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REVERSAL 
CINE FILMS 


nclusive of processing. Safety base. Anti-ha 
between base and emulsion which disappears 


versal processing 


GEVAPAN MICRO 23 REVERSAL 


ractically without grain. Yields crisp brilliant positives 
projection. Perfect panchromatic rendering of 


16mm. colour values. 


GEVAPAN SUPER 26 REVERSAL 


Extreme speed, wide exposure latitude, fine gradat 
Double-8 mm very fine grain and perfectly anti-halo. Panchromatic 


Suitable for indoor as well as exterior work 


95 mm. GEVAPAN ULTRA 32 REVERSAL 


Panchromatic and specially coated for filming by 


Single-8 mm. 


ficial light. Its enormous speed (4 times faster 


Gevapan Super 26) opens up new filming possibilitic 


PACKINGS (Sold inclusive of processing) 


16 mm. 50ft. and 100ft. dayiight loa g Sf 

8 mm. 25ft. and 5Oft. daylight loading sx 
e-8 film. Chargers containing 33 ft 
g Movex, Nizo, etc. cameras 

9.5 mm. 30ft. (approx.) rol 





127, NEW BOND STREET, LONDON, W.! 


Telephone: 


MAYFAIR 75II 


WE HAVE LATEST AMERICAN CAMERAS 


Pictured tbelow are six of the newest models from the U.S.A. Since these are a token import we have only 


ajlimited number available. 


+ Keystone 8mm. K.45 
A new magazine load model 
that is compact, light, and 
easy to use. A triple lens 
turret and four filming speeds 
make for versatility. Built-in 
exposure guide, zoom type 
viewfinder, single frame re- 
lease, continuous lock release 
and visible scene length indi- 
cator. Price with coated 
f/1.9 focusing lens £94 3 4 


Keystone 8mm. K.40 
Similar to K.45 but without 
turret head. Weight only 
28 ozs. Three-second loading 
with standard magazines. 
Four speeds, zoom finder, 
single shots, standard lens 
mount. Finished in vinyl and 
chromium. Price with coated 
{/1.9 focusing lens £82 1 


SECONDHAND CINE CAMERAS 


8mm. 

Kodak 25, {/2.7 lens ‘ ... 427 10 
Camex f/1.9 and wide angle : ... 62 10 
Bell & Howell Sportster, {/2.5 .. 5 0 
Kodak 55, f/2.7 lens , : ... £37 10 
Emel, latest with three lenses... ... 25 0 


9.5mm. 

Dekko 104, f/2.5 lens * 
Dekko Standard, f/2.5 lens 
Pathe Webo A, {/1.7 and tele. 


.. GS @ 6 
.. 20 0 0 
. 45 0 


Revere 6mm. Model 50 
Reel loading. Simplest possible 
threading, built-in {/2.8 universal 
focus cuated lens with deep 
sunshade, two filming speeds, 16 
and 64 f.p.s. Built-in exposure 
guide for colour and mono- 
chrome, single shot release, large 
brilliant viewfinder. Price with 
{/2.8 coated lens ... 444 17 5 


OUR 1952 CINE CATALOGUE NOW 
READY 


Your new cine camera, projecter or accessory is 
right here, pictured, described and priced in our 
new pocket-sized catalogue. With thirty-two 
pages and over fifty illustrations it lists all chat is 
best in modern substandard cine equipment and 
accessories. A must for all cine enthusiasts. 
Price 6d. post free. 


Keystone 6mm. K-55 
Keystone's newest |6mm 
camera features magazine 
loading, twin lens turret, 
four filming speeds 8-64 
f.p.s. Single shot release, 
exposure calculator, 
zoom type viewfinder for 
lenses from 7mm. to 3”. 
With Bausch & Lomb 
coated 1” f/1.9 focusin 

anastigmat ...£107 4 


l6émm. 

Kodak B, f/3.5 lens 

Kodak K, f/!.9 lens 

Kodak Magazine, coated {/!.9 lens 
Kodak BB Jnr., {/1.9 lens 

Ensign B, 3 speeds, f/1.5 

Filmo 70, {/1.9, 2 speeds : 
Paillard H.16, two lenses, case ... 
Zeiss Movikon, f/1.4 and 75mm. tele. 
Kodak Special, three lenses, case 


Bell & Howell lémm. 
200T 


The finest and most 

versatile |6mm. maga- 

zine load cine camera. 

Twin lens turret. Five 

filming speeds |6-64 f.p.s. 

Single picture release, 

built-in exposure calcula- 

tor, positive type view- 

finder. Winner of theJArt Directors Award for 
1951. 
case ... 


PLAN WINTER PROGRAMMES 
Now is the time to consider your winter program- 
mes of films. Thousands of cine users hire regularly 
from the Wallace Heaton Film Library films in 
8mm., 9.5mm. and |6mm. sound and silent. Cata- 
logues on all sizes are available. in 8mm. and 
l6émm. we are now releasing new 1952-53 lists. 
9d. post free. 

The library now accepts orders for editing, titling 
your summer cine films. Prices without obligation. 


The New Kodak Royal 
The latest magazine loading 
Cine Kodak has three film- 
ing speeds—16, 24 and 64 
f.p.s. Single shot release 
for trick effects, built-in 
Zoom type optical view- 
finder for lenses from 
15mm. to 6in. focal length. 
Exposure calculator. With 
Kodak 1” f/1.9 coated lens 

4121 16 6 


Price with T.T.H. {/1.9 coated lens and outfit 
‘ ie t)) 





“WB WALLACE HEATON 


SUPPLY THE 


GOODS ADVERTISED OPPOSITE 
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THE THRILL OF 


SOUND 


ON YOUR SILENT FILMS 


The voices of your family—sound effects—musical backgrounds—can all be 
recorded on the Soundmirror Magnetic Tape Recorder to convert your 
silent films into talkies Professional results attained simply, permanently 
inexpensively You can record-erase-re-record until your sound is exactly 
as yOu want it The magnetic Tape can be used over and over again It's 
worth looking into—full details from the manufacturers :— 


Models from — 


£69 10s, 


Exclusive of 
Microphone 


THERMIONIC PRODUCTS LTD. 


Hythe, Southampton London Showrooms : Morris House, Jermyn Street 
& Service Centres Manchester, Birmingham, Bristol, Leeds, Newcastie, Giasgow, etc 





INFORMATION BOX No. 57 

Did you know that Pathéscope specialise in a really 

helpful and prompt after sales service? Write or 

telephone on any point. Over 40 years ciné experi- 
ence at your service ! 


Ppheoorre 


PIONEERS IN HOME CINEMATOGRAPHY 








F Are you getting your copy of ‘PATHESCOPE MONTHLY’ regularly ? 
y ree @ Packed with cine information From your dealer or write— 
PATHESCOPE LTD., CRICKLEWOOD, LONDON, N.W.2. GLAdstone 6544. 


FY 
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WALLACE HEATON Lz 


% ALL ITEMS AVAILABLE FROM ADDRESSES BELOW »% 





EASY PAYMENT 


ARRANGED ON ALL 
APPARATUS OVER £10. 
NEW OR SECONDHAND 





Fill in Coupon below and post for details . . . . BY RETURN 





WHY NOT 


YOUR APPARATUS 
BEFORE 


IT 1S LOST, STOLEN OR 
DAMAGED ? 

FULL DETAILS OF OUR 

SCHEME SENT ON 
REQUEST. 





LIGHTING 
for 
CINE 








“MANUAL OF 
NARROW GAUGE 
CINEMATOGRAPHY ”’ 


17/6 (Postage 9d.) 





“SILVER PLANET” 
PHOTOFLOOD 


Telescopic Floorstand with 
12in. reflector 

E.S.) (post 2/-) 

Adjustable arms with re- 
flectors to convert to 
triple stand 30/- 
Table Model (post |/-) 17/6 








BLOCK LETTERS 


9.5mm. PATHE ‘SON’ 


SOUND 


PROJECTOR 


To WALLACE HEATONJLTD. 
Please send me (without obligation) your 
EASY TERMS for the following 


Please send me 32-page illustrated catalogue 


(6d. enclosed). 


NAME 


ADDRESS 





PAILLARD L8 
CINE CAMERA 


A pocketable 8mm 

camera of the high- 

est quality. Vari- 

able speeds, focus- 

ing {/2.8 bloomed 

lens. 

£59-17-°6 

(E.P. Deposit 

£14/17/6) 
—S 
8mm. G.B.-B. & H. ‘‘Sportster’’, 

{/2.5 £57 18 4 
8mm. Dekko (128), f/2.5 £35 0 
8mm. Cine-Kodak, {/2.7 £46 9 4 
16mm. Bell & Howell (200T), 

£/1.9 lens (Twin-Turret) £165 0 0 
6mm. G.B.-Bell & Howell (603) 

f/1.9 ; £97 10 0 
i6mm. Paillard-Bolex, complete 

4 
8 
4 


with 3 lenses and case £284 12 
Ditto, with f/1.5 ‘‘Switar’’ only €186 6 
9.5mm. Pathe H, £/2.5 £28 13 


8mm. G.B.-B. & H. ‘“Viceroy"’, 
£/2.5 lens (Turret-Head) £476 2 2 
FULL LIST OF CINE CAMERAS, PROJEC- 
TORS AND ALL ACCESSORIES IN OUR 
ILLUSTRATED CATALOGUE 6d. 
ANY OF THE ABOVE MAY BE HAD ON 
EASY TERMS—ONE QUARTER DEPOSIT 





BELL & HOWELL’S LATEST ! 
The New !I6mm. (Model 200-T) 
magazine loading, 2 lens turret, 
{/1.9 T.T.H. lens, 5 speeds, single 
frames, PRICE (including case) (E.P. 
deposit £42) £165 0 0 


© STUNT MOVIES e 


WALLACE HEATON PRESENT 4 NEW 
TITLES FOR SALE! 
“STUNT MEN” ; “CUE CRAZY” ; 
“WIRE WONDERS” ; “FAIR FUN”. 
DESCRIPTIVE LEAFLETS ON REQUEST 








166 VICTORIA ST. 
S.W.I - . - Victoria 8850 


47 BERKELEY ST. 
PICCADILLY, W.1 GROsvenor 2691 

















DOLLUN 


1 CINE CAMERAS 
Paillard #.16, t6mm 
rOoKe 
Kodak Mode! K, |6émm 
‘ angeable lens, case 
Mag. Kodak, |6mm. {/!.9 case 
Ensign Kinecam, !6mm., {/!.9 
Dalimeyer, multi-speed, for S0ft 
or |O00ft. spools, case 
Dekko, 9.5mm., {/3.5, case 
Revere Ranger, 8mm., {/1.9 ctd 
Nikkor, case, as new 
Sportster, 8mm., {/2.5 coated 
E.R. case 
Kodak 6-20, 8mm., {/1.9 inter- 
angeable lens, 14° £/4.5 Kodak 
elephoto lens, case, V.G. con £47 10 0 
G.1.C., 8mm., {/2.8 ccd lens, as new £30 0 0 


DS <& 
Service 


New CINE CAMERAS in stock 

Kodak Royal, |6mm., magazine 
loading, {/1.9 ctd. lens, case £129 
Pailiard H.16, ‘6mm., f/'.4 
Switar, l6mm. W.A. Yvar, 75mm 

Y var, fitted case 

Viceroy, 8mm., {/2.5 ctd. lens, 
matching viewfinder 

Sportster, 8mm., {/2.5 ctd. 

Paillard L8, 8mm., anes coated 
lens, case £59 


We have an excellent Cine Demonstration 
Room at this branch and we invite you to make 
an appointment to see a demonstration of 
the Projector in which you are interested 
You can also hear a demonstration of the 


SOUNDMIRROR Recorder. 


Knightsbridge 


15, BROMPTON ROAD, NDON 


S.W.3 Tel. : KENsington 2052 





nd CINE PROJECTORS 
Specto, |4mm 200w 
G.8.-Bell & Howell 606, 8mm 
400w~., wooden carrying case 
Universal, 8mm., 500w 
Keystone, 8mm., 250w 


New CINE CAMERAS 
G 8.-Bell & Howell Viceroy, 
rret head, £/2.5 Mytal 
4 speecs 12 
Paillard-Bolex, 8mm., {/2.8 Yvar 
4 speeds, case és9 17 
Asta Movex, 8mm. {/2.8, built-in 
eter, case ai 9 
Kodak 8-55, 8mm., {/2.7 Ektanon 443 6 


Croy 


12, GEORGE ST., CROYDON 


CINE ACCESSORIES 

Ditmar Universal Splicer 42 12 
G.B.-Bell & Howell Rewinder £8 15 
Marguet Tri-Film Splicer “4 0 
S/H Cine Tripod, pan & Tilt 43 15 


Have you received your copy of our Cine 
Catalogue yet’? it’s yours for the asking 





| EASY PAYMENTS arranged for any item 
over £10. Please ask for descriptive 
leaflet. 








RREY Tel. : CROydon 078! 





i-hand CINE CAMERAS 
Kodak BB., |6mm., {/1.9, case 
Mag. Kodak, |6mm., f/|.9, case 
Zel ss » Moviben, Magazine model 
mm., {/2 7 Tessar, 3 {/4 
r colephoce lens <s7 
Eumig, 8mm {/2.7 Kinoplan 
exposure meter 


i-hand CINE PROJECTORS 
Bell & Howell S7G, i6émm 
sw esistance, Case 
Eurmnig, omer 
Victor, !6mm 
ecistance, case 
Siemens Standard Model C, 
¢ 200w., case a2 
Paillard G916, 500w., transformer 


£67 
Kodascope 8-50 R, 8mm., 200w. €22 1 





A SPECIAL OPPORTUNITY FOR 
THE DISCERNING BUYER 
lémm. 
CINE-KODAK SPECIAL OUTFIT 
All contained in fitted leather case. 


Camera complete with lin. f/1.9, 1Smm. 
ml (focusing), 1Smm. {/2.7 (fixed focus), 

m, {/2.5 with universal adapter, 2in., 
3in., 44in. and 6in. lenses, five yellow 
filters, Polarising filter for lin. lens, four 
Kodachrome Haze filters, Wratten No. 
80 filter and spare magazine 
adapted for Sound film. Very 
good condition ; 

See this at Dale Street ' 











65-47 DALE STREET, vorp’ Tel. : Central 6711 
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Kodak Royal 


This is a rapid-loading 50ft. magazine 
camera. American made, this camera 
is available from time to time. There 
is one in stock at 28 Old Bond Street, 
London, W.1, at the moment. It has 
three speeds and single exposure 
device ; interchangeable lenses, that 
on the camera is the 25mm. f/1.9 
coated Ektar, in focusing mount. 
The viewfinder is adjustable for seven 
lenses of focal lengths from |5mm. 
to 1!52mm. Complete with case, 
price £129/1/1. 


16 mm. 
Paillard H.16 


Above: 16mm. Paillard 
HI6é Cine Camera leads for precision and 
reliability. With f{/1.4 Switar, €206/8/-; 
with f/1.5 Switar, €186/6/8; or with f/1.9 
Genevar £164/16/8. 


Specto 
Projectors 


Specto Projectors 
are the best value 
today and each film 
size is served by a 
separate model. Models 
quoted are 500-watt, 





Second-hand CINE CAMERAS 
The following cameras are in very good 
condition unless otherwise stated. 
Kodak BB Jnr., !6mm., f/1.9 lens, 
case ... be we 
Mag. ‘Kodak, {/1.9 salt 
good condition 9 
Kodak Model K, |6mm., fl. 9... £65 
G.1.C., 8mm., (2. 5 lens ... 2s 
Paillard L8, 8mm., f/1.9 Wollen- 
sak, purse €49 
Revere, 8mm., (/2.8 8. & L. 5 
s ls, magazine loading, case ... £45 
inemaster 11, 8mm., £/2.5 


coated lens, case . 2 
Kodak 8-20, 8mm., f/1.9 lens . 





16mm., 





Emel, 8mm., turret model, 1.5 
Berthiot, > 9 4/3.5 Berthiot, Wide 
Angle attachment, case 


New CINE CAMERAS 
B. & H. Automaster, !6mm., 
f/1.5 coated Cooke, turret, 5 
speeds, case 

Keystone Criterion Ag, 
£/2.5 coated Wollensak 
Kodak Royal, |6mm.., f/!. 9 coated 
lens, 3 speeds, case. 


above 

Bell & Howell 70 DE, ‘16mm. 
turret, f/1.9 Super Comat, case 
Keystone Al2, !6mm., 
coated Wollensak, 4 speeds 

B. & H. Magazine 200T, i6mm., 
f/1.9 Super Comat lens, 5 speeds, 
twin-lens turret, case 


l6mm., 


£140 


As illustrated 
£129 


Paillard H.16, site Switar 
£186 


5 speeds 
Sportster, 8mm... 
4 speeds ‘ 
Agfa Movex 8, 8mm.., f 
Paillard 18, 8mm., 
4 speeds, purse 
Kodak 8-55, 8mm., f/2.7, case 
Viceroy, 8mm., turret head, {/2.5 
Cooke 


2.8, case 
/2.8 Yvar, 


‘(2.5 Cooke, 
£57 


£59 17 
£49 9 


A.C./D.C., 900ft. spool 
arms. 8mm. 
£39/15/0; 

Model, 

lémm. Model, é 

Dual 9.5/16mm. Model, 
£56. 





New CINE PROJECTORS 

Pathe Gem, |6mm., |00w. 
Specto, !6mm., 500w., 800’ arms 
B. & H. 613, |6mm., transformer, 
Specto, 8mm., ditto 

B. & H. 606, 8mm., 400w. 
Paillard M8R, 8mm., 500w. 


Second-hand CINE PROJECTORS 
Paillard G3, 400w., resistance, 
case ; 
Ditto, transformer, case 
Siemens, |6mm., 250w. 
Kodascope K, !6mm., 
transformer, case 

H. Model 57G, 
200w. resistance, case 
Paillard CA, i6mm., 
resistance, case 


Specto, 8mm., 200w. 


'750w.., 
16mm., 


400w., 


28 Ole Bond Street 


LONDON, W.1. 


Tel. : REGent 5048 











Projector 
backed by 
an unequalled 


AFTER 
SALES 
SERVICE 


STANDARD MODEL THE *500’" MODEL 
3.3 amp. High intensity ASK THE MAN 500 watt AC/DC 800’ cap- 
light output 9.5mm. WHO OWNS ONE acity 8mm., 9.5mm., 6mm. 


lémm. or Dual 9.5/l6mm. or Dual Projection. 

















SPECTO LID. Vale Rd Windsor 








Simm. NEWS 


Combined screw-in 2x yellow filters 

and lens hood se so .. 18/6 
Combined screw-in, close up lens and 

lens hood 20” focus, for titles | 
| Combined screw-in close up lens and 
lens hood 40’ focus, for portraits ... 18/6 





On 





ans 


The above mounts fit the 2.5 Mytal fixed focus 
| lens fitted to the Bell Howell Sportster and 
| the 2.5 lens by National Optical as fitted to the 

Dekko and Miller 8mm. cameras. 


me 


Limited quantity only. 





— 0 A mae Bf 


aio )§6f Kimescope 


s sent on request) = SERVICE LTD 
ROBERT RIGBY LTD. | T4a and 74b + ALFRETON ROAD 


Premier Works, Northington St., London, W.C.! NOTTI NGHAM ‘ Telephone 77169 











THE 
LATEST DEVELOPMENT 
IN SCREEN DESIGN 


For movies or film strip and slide 

TRAVELLER sen ru tiga * has the 
PROJECTION | '* STANDS 
SCREEN IT HANGS 


IT FOLDS UP 
COMPACTLY 


FOR SQUARE OR 





OBLONG PICTURES 


The ‘ Traveller ’ will stand anywhere 
or hang on any wall. Its tubular steel 
case protects the surface when not in 
use—ensuring the greatest economy 
and a long life of brilliant projection. 
Available in Crystal Glass Beaded or 
Blankana White surfaces. 


The Traveller, 
Tripod Type, 

folds up compactly, 
easily transported. 


TRAVELLER 
(WALL TYPE) 


Tripod Type Wall Type 
from £10 150 from £6 12 6. 


SEE THESE WONDERFUL SCREENS AT YOUR CINE OR 


PHOTO DEALERS or send for Screen Brochure from the 
manufacturers : 


i F. HUNTER LIMITED 
“Celfix 


House,” 51 Gray's Inn Rd., London, W.C. I. Phone: HOLborn 7311/2 
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at last ? 


THE 8mm. CAMERA WITH 
DE LUXE I6mm. FEATURES 














Ni 
DOUBLE EIGHT MODEL 


ates al! chese professional refinements 


)TO-ELECTRIC EXPOSURE METER. By 
ple lever control, the aperture can be 
d automatically regulated for every o——- 
t taking the eye from the VIEWFINDE 
e Governor controls both the standard 
lens simultaneously. 


MATIC LENS-SETTING whilst filming—with 
ens. RAPID LENS CHANGE from 4” to 14”. 
R SLOW MOTION speeds infinitely variable 
64 f p.s. with click positions at 8, 16, 32 


NGLE-FRAME RELEASE PERMITS ANIMATION 


and cit Z 

FILM REWIND 

‘dissolves 

OPERATOR can appear in his own takes 

TWO VIEWFINDERS—direct and angular. 

PARALLAX ELIMINATOR 

SPRING MOTOR with automatic stop 

STANDARD DAYLIGHT-LOADING DOUBLE 8mm. 
or black and white 


mechanism gives ‘fade-ins’ and 


t styling, small size, the Camerafor the Connoisseur 
weight 43 ozs. Price (with 4° {/1.9 Universal 
Anastigmat and 1)” {/2.6 Nizo focusing 

enses) €102/10/3. P. Tax £44/8/5. 


qb 


Get f . from 
THE PULLIN OPTICAL CO. LTD. 
Phoenix Works, Great West Road, 
Brentford, Middlesex. 
Telephone : EALING OO!! & 366!-3 
elegrams : Pullinco, Wesphone, London 


CONVERSION FLANGES 


For 30/- each we make three types of con- 
version flanges, ali 100% accurately turned -—~ 

No. 1. lémm. Standard thread to Leica, 
enabling you to use the incomparable Leica 
lenses on |6mm. Cine, with long-focus anastigmat 
effect. 

No. 2. Standard 8mm. to standard |l6mm. use 
ordinary !6mm. 1” or 2” cine lens, easily and 
cheaply obtained, with long-focus effect on your 
8mm. 

No. 3. As No. 2 but for Lucky Bolex L.8 owners 
taking l6mm. 1” or 2° lenses into Bolex L.8 
camera. 

TITLES : Don't bore your friends with an 
extemporary commentary on your holiday films, 
send us | 4d. for our titling leaflet, and then knock 
your audience back in their seats with a stunning 
professional type title—Don't forget—Get our 
leaflec—I4¢d. 

G.B. Bell & Howell 621 projector we are 
sales and service agents for this magnificent 
machine, and carry spares. Can we help you ” 
Demonstration anywhere. 

The Sound-Mirror: Always in stock, demon- 
strated anywhere. 

On Holiday ? Come in and see us—our stock 
range will knock you back 


CHARLES W. BRUCE 
THE ESSEX CINE DEALER 
5S & 7 WEST ROAD, WESTCLIFF-ON-SEA, 
ESSEX. "Phone : Southend 3676 

















DON’T TRUST TO LUCK! 


WITH YOUR EXPOSURES 
USE A 


CHUM 


Photo- 
Electric 
EXPOSURE 
METER 


67/6 


MAKE SURE 


Simple to use and 100% efficient, 

the Chum tells you the correct 

exposure in an instant, There is no 
better guide. 


Available from your Dealer or direct 


1. & A. GOSLING 


10 PRINCES ST., CAVENDISH SQUARE, W.|1- 
Telephone MAYfair 0242 











The finest 8mm. Projector— 
Look at these features 


fap 
+ te - 


; 
alg 


Brilliant i!lumination through new 


tt | Automatic 
o colour-correcting condensing system. 


loop former— 

ss exclusive film 

protection a. New-type film sprockets 
for easiest threading. 


Sensational new-type claw 
mechanism ensures rock 
steadiness, eliminates noise. 


Vertical and horizontal film 
control ensures perfect align- 
ment of the image on screen. 


Single switch control auto- 

matically controls ventilating 

system and the lamp. Prevents 
accidental turning on of the 
projector lamp when  blowes 
system is not in operation. 


Remote contro! outlet built into pro- 
jector for floor lamp. Floor lamp 
automatically goes off when projector 
lamp goes on. 


Hinged lamp housing permits quick 
changing. 


9 Rapid motor driven rewind (and 
auxiliary hand rewind) 


10 Direct motor drive is silent run- 
ning, eliminates noisy gears. 


it Hinged aperture plate allows easy 
access to gate for cleaning. 


12 Specially coated Kern-Paillard 20mm. 
13 Framing is escompliched by {/1.6 lens, giving big, brilliant pictures 
moving film, rather than the at a short projection chrow 
aperture plate, with convenient 25mm. as alternative. i 

knob. 

15 400-foot reel capacity gives half 
Film speed control switch hour projection without change. 
for high speeds, and low 

speeds down to !2 frames 16 Finger-tip off-switch. 

per sec.; audible siren 

sound informs Operator 

when projector is running 17 A.C./D.C. operation. 


too slow 


Bolex precision engineering and brilliant 
advanced design make this THE projector 
8mm. users have long awaited. Its big, 
brilliant, rock-steady picture will astound 
you. At your dealers now. Price £68 


For literature and your Bolex dealer's 
address, write sole U.K. wholesale 
distributors 


CINEX LIMITED, Projector Sales, 9 10 North Audley Street, London, W.!. Phone: Grosvenor 6546 
411 








ROYAL SUTCLIFFE 


CINE EQUIPMENTS, BRADFORD 


Roy ffe, F.R.G.S.—Principal) 
offer extensive range of new and guaranteed 
second hand projectors on cash or terms basis 


Buy Gaumont British—B.T.H.— 
Ampro Service on—Certified technicians to 
advise on a atters and problems 





from a ‘ 


in stock —-Ace—Gem— 
B.T.H. Ampro—Specto 


Most new 5 ectors 
Aldis—G.B. Bell Howel 
Bolex, et 


Used projector offers include: 


motor driven a! 
2s 
€20 


Pathe ‘imp’ 9 
Specto 9 5 nm 
Kodascope ‘C 
Triplice \¢ 
Triplico dua 


or 8mm 
£16 10 0 and 


‘ nm. and 9.5mm 420 


Agfa Movector w 18 films 
Ensign Universal with transformer 
500w £% 
Agfa Super Movector—ali refine- 
ments £39 
Kodak ‘KK’ wit erchangeable lenses 
Bolex G.916 dual |6mm. and 9.5mm 
500w £68 
Kodak 8r c16 
Connoisseur’s Bolex “H"’ 
Cine Camera and full outfit 
Deta request 
Ross Epidiascope (list £82) 
soiled 


l6mm 


200 w 


l6émm 


£285 
stock 


Kodak |/0v., 300w 
250w 
500w 


Transformer 
Resistance Bolex | | Ov 
Resistance Bolex | | Ov 


BOOKS 


dow to Film—How 


dome Movie Shows 
g—The Projector 


nist 
brary 9.5-l6mm 

himstrips—pro- 
edure films sales 
et 


plus postage) 


/rite 


ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


Dept. AC 


BRADFORD 


Northern Visual Aid Specialists 


‘Phone 22778 (2 lines) "Grams ‘Cinequip’ 











re FILM LIBRARY ano 
EXCHANGE SERVICE 


314 GARRATT LANE LONDON, S.W.i8 


9°Smm 


USED EQUIPMENT 
Gem/Ace Talkie complete 
Standard Vox 200w Talkie 
Specto |00w. (Pre-war mode!) 
A.C.E. Sound unit for Gem 
Specto 100w. (late model 
Gem 100w. 

Gem 100w. 

200B (with resistance) 
Home Movie (motorised. 300ft. arms) 


NEW EQUIPMENT 

| Pathe Son Talkie complete 0 
Pathe Gem |00w £37 10 
Specto !00w £37 10 
Pathe H {/2.5 cine camera £28 13 
We carry a full range of cine accessories and have 
plenty of raw Pathe, Gevaert and Kodak camera 
film 
We shall be glad to arrange part exchanges for 
your used equipment for new articles. Send us full 
details of your outfit 
Our Silent and Sound Library is second to none 
A fully descriptive catalogue is available, price 6d 
(Sprocket-fed projectors ONLY.) 
EVERYTHING FOR THE NINE-FIVE ENTHUSIAST 


[(Tel.: Battersea 7217) 


Mint) 


acooo 











HOWORTH of BLACKPOOL 


OFF AGAIN! 


FOR THE 1952-3 
PROJECTION SEASON 


Home Movies again 
H.P. scheme. 


Films for your 


available under our 


Movie-paks, Peak, Pathescope, Jessop, 
Harris, Ass. British Pathe, Walton films, 
All available for your enter- 
Hundreds of titles in stock. 


etc., etc. 


tainment. 


Write for details of our better than ever terms to 


H. E. HOWORTH LTD 


THE CINESHOP, 19 Victoria Street, 
Blackpool - - Phone 23680 
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A section of our Sales Deportment 


in this country. 


9.5/16mm. Specto Standard Cinesmith Dual Projector, with 30v. 100 
watt lamp, built-in Transformer and | 4” Dalimeyer lens 

9.5mm. Pathe ‘H' Motocamera, single speed model with f/3.5 lens 

9.5mm. Dekko Standard Cine Camera, with variable speeds, still 
pictures and f/2.5 Taylor-Hobson lens. Complete with case 

9.5mm. Pathescope De Luxe Motocamera, with f/3.5 lens. Perfect 
condition 

9.5mm. Pathescope Mode! ‘H’ Motocamera, with {/2.5 lens and 
variable speeds 

l6mm. Ensign Autokinecam, with |° {/2.6 Cinar lens in focusing 
mount, with 3 speeds, 50° or 100’ spool loading. Complete with 
carrying case 

l6émm. Bell-Howell 57G Projector, with 2” lens and 375 watt lamp, 
built-in voltmeter control. Complete with resistance and cagrying 
case 

l6émm. Cine Kodak Model B Camera, with f/3.5 lens, built-in por- 
trait attachment, 50° or 100° spool! loading. Waist and eye level 
viewfinders 

16mm. Zeiss Movikon Camera, with coated f/1.4 Sonnar lens, and 
coupled rangefinder, with variable speeds, parallax compensaticn, 
refiex viewfinder. Delayed action, single pictures, etc. Complece 
with carrying case 

t6émm. Siemens Mode! B Cine Camera, with {/2.8 lens, 3 speeds, 
single pictures. Complete with 2 cassettes and carrying case 

16mm. Specto Standard Projector, 30v. 100w. lamp. Built-in trans- 
former, 400° arms, 2” lens 


It pays to deal with 
a Cine House of long 
standing. 


You get the benefit 
of a great deal of 


valuable 


experience 


plus a certain 0 deal. 


The Sheffield Photo 
Co. Ltd. have a Cine 
experience and tradition far ahead of any other such concern 


£26 


£31 


£23 


£29 


£145 


£26 
£29 


8mm. Cine Kodak 8/20 Camera, with f/1.9 focusing lens. Standard : 
£3 


spool loading. Complete with case 

4” {/4.5 Laack Long Focus lens, Standard !6mm. fitting 

4° {/4.5 Dallmeyer Telephoto lens, !6mm. fitting 

2” £/3.5 Bell-Howell Telate lens, in standard 16mm. mount 

Set of Portrait attachments and filters for Pathescope camera, com- 
plete in case, comprising : 4 metre, | metre and 2 metre portrait 
lens, and 4 x yellow filter 

Any of these items will be sent}subject 

full deposit. 


£10 
£16 
£9 


£1 15 


to 7 days approval against 


8,9.5 & l6mm. 
CINE FILM 


16mm. Bauchet 50° 24/- 
l6mm. Bauchet 100° 40/- 
8mm. double run 25’ 14/7 
Processing extra :— 

i6mm. 50’ ant 

16mm. 100’ ... 16)- 
8mm 7/- 
Kodak Super X 50° 31/7 
Kodak Super XX 100 

42 


Kodak Super 
Magazines 50’ 

8mm. Kodak Super X 25 
double run a: 2. 
l6émm. Gevaert Micro- 
gran Superpan, Ultrapan. 
50 £110 0 
100’ Microgran & Super 
panonly ... 4210 6 
8mm. Gevaert Pan 25 
(double run) 

8mm Gevaert 

Pan 25’ (double 


All above prices include 
processing. 
9.5mm. Gevaert Reversal 
Ulera Pan 32°, (in tins of 
3) including processing 

30/7 


Also Microgran 23°, same 
price. 




















Je DANSON 520 


Streamlined and Lightweight 
$00w. with internal transformer 
Sound : 11.5w. push-pull output 
Outstanding reproduction 
750w. with external transformer 


Send now for fully illustrated literature to 


DANSON DEVELOPMENT COMPANY LIMITED 
Rectory Works, North Cray Road, Sidcup, Kent Phone : FOOtscray 4363 








JAMES 6, MANCHESTER ROAD, 


HAYHURST NELSON 1682 


H.P. TERMS ON ANY ITEM OVER £10. DETAILS BY RETURN 


SECONDHAND CINE PROJECTORS | Secondhand Cine Cameras—continued 
Ditmar Dual 9.5/!6mm., 110v., 500w. | Bell & Howell ‘Filmo’ 12/. |6mm. lin. /2.7 Cooke 
resistance. Perfect anast. in focus mount to !2in. 16 and 24 f.p.s 
Ensign niversal’ Trifilm 8/9.5/16mm. : Waist and eye level finder. Exp. Calculator. Brief 
£45 








and single shot. Case £270 0 0 

- ; Ensign Simplex Pockette l6mm. lin. f/3.5 anast. 
Paillard Bolex ‘D.A.' 9.5/l6mm. 110v., 250w. | Waist level finder. 12 and I6 f.p.s. Brief and 
Case and resistance 4 0 0 single shot. Bargain 49 0 0 
Victor 6mm. 1 10v., S00w. Safety Trip. Case and Ditmar 9.5mm., {/2.9 Cassar. 2 speeds. Exposure 
resista Bargain as @ 6 | calc. L/case. Perfect £27 10 0 

o EE’ 16r 110v.. 3 : Built- Pathescope ‘Motocamera’ 9.5mm. {/3.5 Hermagis 
—— a «ane 7’ ° anastigmat. Good condition 49 0 0 


250w ase and resistance 


transf ne 





NEW AND S/HAND EXPOSURE eee 
G.B.—B. & H. 613 Metrovick Cine meter. Case aioo 
'SOw. lighting. Pilot lamp. Sound film Sixtus Meter. Case 
Transformer and case. Condition as Benjamin Light meter ... 
ew. Demonstration used only. Weston Cine meter. Old mode! 


ee Sinesmas ater, New.” 


| Weston Master 2. Still and cine 
SECONDHAND CINE CAMERAS | Chum Exposure Meter. New 
Siemens |6mm. {/2.8 Busch anast. Long and brief | 
rut gle shot. 8, I6and 64f.p.s. Waistandeye | Aidis 2x2 Slide Viewer. Battery model £4 17 
level finder. 2 cassettes. Case. Bargain €24 0 0 Magiscope strip film projector £4 0 
Kodak ‘BB’ | 6mm. 50ft. spool load, {/3.5 anastigmat. Savage Parsons ‘Eduscope’ Film Strip 
No case. Perfect aa7 ie 6 projector. 100v.,100w. Transformer £13 10 














iF IN PRESTON DURING GUILD WEEK DO NOT FAIL TO VISIT OUR STAND AT THE ‘ROYAL 
LANCASHIRE SHOW’, Sept. 3, 4, 5 & 6. 
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NO NEED TO ENVY THAT 
OTHER FELLOW’S EQUIPMENT 
when under our rous USE-AS-YOU- 
PAY scheme practically all our Cine goods 
new or s/h value £10 and over can be yours for 
only |/Sth deposit, and with up to 24 months 
to pay. Low interest charges, minimum of 
formalities, complete privacy (we finance our 
own terms) add up tothe most popular terms 
in the trade to-day. 


USE AS YOU PAY — THE PROFFITT WAY! 
AND NOW AUTUMN — incredible, but true — how time flies! 


Having shot hundreds of feet of film this Summer (we hope !) you naturally want to show them to the best advan- 
tage, and if you feel you would like to invest in a better projector, then perhaps we can help you. Remember we 
are always pleased to accept your present outfit in part exchange, the highest possible allowances are made. 


THE POPULAR SPECTO 500. Do you want a machine which projects brilliant flickeriess 
pictures, is simple to operate and maintain, is reliable, is of smart appearance—and econo- 
mical in price ? Of course you do! Then you can't do better than invest in aSpecto. We 
have all models in stock (including some of the black models at the old price) and we quote 
for your guidance just one example : 


SPECTO DUAL 500 watt, 9.5/l6mm. AC/DC model 
14 or 2° lens, price £56 0 0 or £ii 4 0 
deposit and 24 monthly payments 41/8d 


Ilustrated leaflet of all models on request. 


+ ADEE OU Oh Reg en REMI BR 


PERHAPS YOUR CHOICE IS 8mm.!? 
The Bolex 18. One of the |, KODAK “— 8mm 
nicest 8mm. cameras it has || PROJECTOR 
been our privilege to handle, || One of the cheapest and 
like its big brother the HI6, || yet most efficient pro- 
the L8 is a superb example of jectors available, the 8/46 
Swiss craftsmanship and is rojects brilliant flicker- 
made to last a lifetime. {/2.8, || less pictures and is 
variable speeds, focusing extremely quiet running. 
model, complete with zip Outstandin value at 
pouch £59 17 6,oréil 196 || £36 I i, including 
deposit. {/1.9 focusing model || wooden carrying case. 
£84210. Deposit £16 166. || Or deposit £7 6 4 


} gama S/H equipment :— SILENT PROJECTORS 


Kodak Model 70, 300 watt or 500 watt, walnut case, spare atiateh beautiful condition 

Kodak 8/46, 200 watt as brand new, with spare lamp... 

Pathe 200B, 900ft. arms, 200w. lamp, v.g. condition 

9.5mm. 

Pathe Gem projector 2-300ft. films, Ensign splicer, as brand new ... 

Pathe Ace hand turned, almost new ; ‘ ws 

Pathe Ace hand turned, excellent condition - 

Bolex PA 400 watt, still picture, reverse, case, excellent condition... 

Pathe 200B, Mounted on special base containing transformer, 40 x 30 eer 
Beaded Screen, a bargain for only a vis ‘ ‘ 

Pathe Ace 9.5mm. hand turned latest model, as new 

Pathe Ace motor driven projector, latest model 


R. W. PROFFITT song 


Mail Order Dept. A.C.W. Established 1924 
49-51 KNOWSLEY STREET 
BOLTON wt 


Pig 
Telephone : - Bolton 4422 (3 lines) “ ‘ 
Pr © 40. 0@ « 
Telegrams ; - “ Electra’’ Bolton ee or 


ene eee ae 


i 
« 
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SALANSON LTD. 


BEST IN THE WEST 


USED CAMERAS | SPECIAL PROJECTOR OFFERS 
} n., (2.7 Zeiss tens Kodak 8.80 8mm., 300w., still pictures, 
éi9 15 case 427 10 («0 
Jel *B’, £/1.9, complete Kodak 8mm., 100w., complete with case £15 17 6 
£42 10 Bolex P.A. 9.5mm., 250w., stills, reverse 
{/2.5, with Tele- box £27 10 (0 
£27 10 Keystone l6mm., 750w., complete with 
(1.9, Direct transformer and case £52 10 0 
Titling Base and 
£97 10 
is 
well Autoload, {/!.9 j We are accredited Sales and Service Agents 
0 for ali G.B.-Bell Howell Equipment 
First-class Repair Service for all makes of 
NEW CAMERAS Cine Apparatus 
riable speeds is 
nterchangeable lens 19 
28’, {/2.5 lens 14 
portster (/2.5 ACCESSORIES 
pictures, inter Webo Precision Titler 
9 Ditmar Film Splicer for 8mm., 9.5mm 
y’. Specification and l6mm. 
with turret head 12 Pullin Pan Tilt Head 
(/2.7 Ektanon lens Fade Glasses 
£46 9 Acos Microphone, suitable for most 
focusing £59 17 Sound Projectors 
oad, {/!.9 variable Felt Letter Sets 
res, with case £102 10 Pathescope Exposure Calculators 


Carriage or Postage extra. Part exchanges. Write for Quotation. 


17-18-19 CASTLE MILL STREET, BRISTOL | fone 
Also ot OPTIC HOUSE, 119 Queen Street, Cardiff. ‘Phone 26030 























9-5 mm LINE UP 

. 

CAMERA HOUSE, PARADISE STREET, CAMERA HOUSE, 8 LOZELLS ROAD, 
BIRMINGHAM |. TEL. MID 0747 BIRMINGHAM 19. TEL. NOR. 3090. 


HOME MOVIES WITHIN THE REACH OF EVERYONE 


THE 
MOTOCAMERA 
‘Ho 


*ACE’ 
Built for dependability and 
ent projector Strongly constructed fitted constant precision in opera- 
t and simple to {/2.5 lens. Single picture tion. Pictures 2)’ wide 
E t illumination device Light weight obtainable 
Price—£37 10 0 Price—€28 13 4 Price with motor £12 4 6 





In addition to the above equipment there is the Pathescope Son Sound Film Projector. A full range of 9.5mm. 
accessories. A 9.5 Film Library for personal callers only. A 9.5 Titling service. Supplies of 9.5 Kodachrome 
fim and many secondhand bargains. Write, phone or call at Birmingham's No. | 9.5 Dealers and Service Dept. 


CAMERA HOUSE 


THE SALES AND SERVICE DIVISION OF BIRMINGHAM COMMERCIAL FILMS LTD 
416 





69, STREATHAM HILL, LONDON, S.W. 2 Phone TULSE HILL 5602 & 5603 


NEW CAMERAS 





USED APPARATUS 
THE BEST AT THE LOWEST PRICE! 
CINE CAMERAS 


8mm. 
Dekko ‘128’, {/2.5 coated lens, latest model, 
as new, list £35 14 0 
Beil Howell ‘Sportster’, _ late model, 
slightly used, list £53 £43 
Emel ‘C.96’, for double-8 Fh with {/1.9 and 
4 telephoto, case, fine outfit 43 
l6émm. 
Ensign ‘Kinecam 6’, {/2.6 T.T.H. lens, 3 
speeds, takes 50 or 100 ft. spools, case, very 
l6émm. good ; £28 
Paillard ‘H.16’, {/1.5 Cooke coated lens, 
we 4.16 audible film counter, case, first-class £120 
Without lens £146 0 0 Paillard ‘H.16’, {/1.4 lens, earlier model £105 


With f/1.9 re 6 8 PROJECTORS 

lémm. 

0 Kodak Model ‘D’, 300 watt light, excellent 
inexpensive projector at pre-war price 

Siemens ‘Standard’, has 500 watt light 
equivalent, unused pre-war model, list 
£52 10 O 

Siemens ‘Standard’, as above but slightly 
used, unusual bargain 

De Brie ‘D.16’, 750 watt light, superior semi- 
professional model, cost £112 10 0, as new £62 


lémm. SOUND PROJECTORS 

G.B. Bell-Howell ‘601’, 750 watt, in the 
finest possible condition, list £237 10 0 ...€159 

Victor Model ‘40’, 750 watt, 1940 model 
re-built, a fine inexpensive talkie - . £85 


With /1.4 Switar 
£206 


(H.P. deposit one-third) 








9.5mm. Ace ‘Gem’ Sound Unit. Fits ‘Gem’ without 
alteration, list £42 10 0, as new 427 10 0 


| 





| 8mm. 
| Kodak R.50, 200 watt light, really good low 
.B. BELL HOWELL priced 8mm. projector, only . £17 10 
— eee {/2.5 Kodak 8/46, 200 watt light, latest type, display 
lens, 4 speeds £57 9 3 soiled, list £33 0 0, one only 0 
(H.P deposit ei9 0 0)| Paillard Bolex ‘M8R’, 500 watt light, latest 
model, as brand new, list £68 O 0 450 0 





| SPECIAL OFFER 
l6émm. SOUND FILMS—FINE SELECTION AT 
| HALF-PRICE—MOSTLY SLIGHTLY USED SINGLE 
REELERS—LIST—S.A.E. 











ACCESSORIES 
Beli-Howell |6mm Film Cleaner, fits B. & H. 
spool arms, in ‘as new’ condition, bargain 43 10 
Bool Fader for Paillard ‘H.16', list £12 9 4 £6 10 
Rear Focuser for ‘H.!6', by R.G. Lewis ... £€5 10 
Cooke ‘Kinic’ f/1.5 lens for ‘H.16', list £31 a1 0 
Paillard Splicer for 8, 9.5 and l6mm., list 
| £5 19 6, as new au 
9.5mm. | Ensign ‘Universal Splicer’, 8, 9.5 and l6mm., 
PATHE-WEBO ‘A’ list £5 5 0, as new 43 10 
With £/3.5 434 8 0 De Brie Tripod Stand for D.16 projector, 
(H.P. deposit £11 9 4) list £9 O O, as new «5 15 
With /1.9 £53 15 0 Celfix 50” x 40” Self-erect white matt screen, 
(H.P. deposit £17 18 4) lise £11 15 0, as new £7 10 


0 
0 
) 
0 
6 
0 
0 
0 


| NEW “PROJECTORS 
} 


~ehages Pad 
8mm. is 0 
9.5 or 16mm. r74 10 @ 
Dual 9.5/16mm. 
£56 0 





(H.P. deposit one-third) 


9.5mm. PATHE 
‘SON’ Talkie 
Silent:or Sound 
00 


(H.P. deposit £26 0 0) 


lémm. G.B. BELL 
HOWELL 
TALKIE £264 
| (H.P. deposit £88 Py 0) 





PENROSE SERVICE—FOR SATISFACTION 
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‘The anti-halo 
"round wt 


A QUALITY FILM 
AT MODERATE 
COST 


REVERSAL SUPER PANCHRO 
8mm., 9.5mm. and 6mm. 


BAUCHET CINE FILMS 
scombine latitude and colour correction with 
Pextremely fine grain 
backing cuts out all ‘‘flaring’’ 
tes where contrast Is strong. 
Prices (Exclusive of Processing) : 
25ft. x 8mm. (Double run) 

Tins of 3 F 30ft. x 9.5mm. 

Spools of 50ft. x |6mm. ii 4 

Spools of 100ft. x 16mm a2 0 
(Including Purchase Tax) 





PROCESSING 
The following station has 
doubled its processing capacity 
offers PROMPT SERVICE. 


MICROFILMS LTD. 
18 St. Andrew's St., Dundee, Scotl’d 


recently 
and 











Available fr Dealer or write for new catalogue: 


10 Dane Street, High Holborn, London, W.C.! 


HAncery 7566/7. 
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ILLUMINATION 


THE NEW 


8m 9.5m lémm. Dual 9.5/iémm. 
PROJECTION PERFECTION WITH EVEN 
GREATER BRILLIANCE 
Designed for use on both A.C. and D.C. supply, the 
Specto 500 watt has a built-in resistance, thus 
retaining compactness. 
To secure economy in running costs, the Specto 500 
watt is fitted with a special switch system effecting 
et ney | of the lamp filaments, thus ensuring 
maximum lamp life. 
Prices : 8mm. |” coated lens . £9915 0 
9.5mm. 14° coated lens . £48 10 0 
l6mm. 2” coated lens <4 10 0 
9.5/l6mm. Dual 14” or 2° 
. 6 0 0 


coated lens 
The Paillard 18 camera 
(illustrated), the pocket 
size instrument with the 
big performance. Despite 
its light weight the L8 is 
built to last—the edges are 
trimmed with a protective 
strip of polished metal and 
all controls are chromium 
plated. Takes standard 
8mm. film double run. 
Complete with *‘YVAR' 
{/2.8 lens in focusing mount 
and zip pouch 
Price £59 17 6 


Send for full details of our unique easy payment 
scheme, with only one eighth deposit. 


SANDS HUNTER'S 


37 Bedford Street Strand London 
Este hed I87L 








* 


Fa lmpec 


; 


AIRLIFT | 


Ys 


(Photograph by courtesy of Scandinavian Airlines System). 
Loading SAS aircraft at Prestwick Airport with part of a large shipment of 
AMPRO Stylist projectors to the Swedish distributors, Foto AB Skandia of 
Stockholm. AMPRO projectors are regularly dispatched to overseas distri- 
butors by air, but this is the first time more than one 4-engine aircraft has 


been necessary for such a large consignment to Sweden at one time. 


Ampro projectors are sold to over 60 countries 
throughout the world. 


SIMPLEX-AMPRO LTD., 167-169 Wardour Street, Loadon, 
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CAMPKINS OF CAMBRIDGE 


PROJECTORS 

Pathe ‘Ace 

Pathe ‘Ace r drive 

Pathe ‘Germ 

Zeiss Ikon able i6mm. Kinox 

Dekko |¢ 00 watt (as new) 

Br , 6mr Specto's 
ectors in stock 

Pathescope ‘Son’ Talkie 

Pailiard Bolex 8mm, MB 

Agfa lémm. ‘Record’ 


CAMERAS 
Paillard L8 
Pathe ‘H 2 
Kodak 8.55, 8 
G.1.C., \6 


( 


amera 


ooeococa& 


ACCESSORIES 

Ditmar er 8mm... 9.5 and 6mm 

Marguet Trifiim Splicer 

Ensign Popular 9.5 Splicer 

Pathe Splicer 

Filer erme 

Film Viewe Editing (all sizes) 

Screens f f 24 x 18") 

Rewinde Dekko)} 8mm. or 9.5mm 

Spools a all sizes. Projector lamps of a 

kinds im stock 

Gnome g apparatus oe 
All kinds of Cine Books in stock 

Patches e Film Catalogue, post free 2 


CAMPKINS CAMERA SHOPS 
{| & If, Rose Crescent, Cambridge. Te!. 2999 


eoewoeoo 








“353. BEXLEY Ro. Ts ay 


FOR QUALITY AND VARIETY OF STOCK. PROMPT 
ATTENTION TO ENQUIRIES, H.P. ON MANY ITEMS 
A Further Selection from Our Large Stock 
9.5mm. Miller camera, speeds, clearance 4s 00 
8mm. Bell Howell Sportster. as brand new £48 0 0 
l6rmm. Magazine Kodak, {/!.9 interchangeable lens 
and speeds Completely automatic loading with 
5O0ft. magazines. With case. Perfect £72 10 0 
l6émm. Pathe Webo Special, |" {/!.9 and 3° £/3.5 
lenses, etc., brand new 4215 0 0 
l6émm. Ditmar, f/1.8 lens, built-in coupled P_E. exposure 
meter, 50ft. spools, case £69 0 0 
l6mm. Simplex ‘‘Pocket’’, f/!.9, speeds 422 10 0 
9.5mm. Pathe “H"’, {/2.5, new £28 13 4 
9.5mm. Pathe Webo, {/2.5, 50ft. loading, latest, 5Oft 
loaded magazines in stock 434 86 0 
8mm. Dekko 128, {/2.5, latest, new £35 14 0 
8mm. Kodak EBight-55, {/2.7. latest £43 0 0 
SPECIAL OFFER. Gevaert 26 and 32 9.5mm. in 
tins 3x 30 ft. Dated September ‘52 25 
LARGE SELECTION FRESH 8, 9.5 and l6mm. STOCK 
BY PATHE, KODAK, GEVAERT, BAUCHET Ex 
POSURE METERS, LAMPS, SCREENS, ACCESSORIES 











ACE Model “‘2"" TAPE RECORDERS. 8 watts 
2 tracks, 3 speeds, 3 inputs. Ex Demonstration Models 
Re-built and in excellent condition £40 0 0 


LARGE SEL N y N US dj 
TORS cannot be listed here but list of guaranteed used 
machines or brochures on new apparatus will be 
forwarded upon receipt of SAE 





The BIGGEST BARGAINS 





COMPLETE OUTFITS 

8mm. Kodascope 50R Projector, 200w., 
with Kodak 8-25 camera, {f/2.5 
£38 10 or £9 10 deposit 

8mm. Kodascope “Home 8” Projector, 
200w., with Kodak 8-20 camera, f/1!.9 
focusing, case £45 or £11 deposit 

95mm. Specto Educational, 250w., 
case, with Pathe “H”’ camera, f/2.5 
£42 10 or £10 10 deposit 


PROJECTOR BARGAINS 
9.5mn Pathe Gem, nearly new 
£20 r £5 deposit 
95mm. Cinesmith Gem sound, as 
new £42 10 or £10 10 deposit 
l6mm. Kodascope Model “C’’, |50w., 
ficted case £12 10 Oor £3 10 Odeposit 


of the month 





l6mm. Kodascope Model “‘D’’, 500w., 
fitted case £20 or £5 deposit 

l6émm. G.B. L.516 sound/silent, as 
new £69 10 or £16 10 deposit 


We can also supply all the new equip- 
ment you see advertised in the A.C.W. 
—on interest-free easy payments too, if 
you wish. 


THE SHOP FOR ENTHUSIASTS 
STAFFED BY ENTHUSIASTS 





Simmonds 


NE SPECIALISTS e 


OXFORD ST., HARROGATE 


= TELEPHONE 5433 





CINE EQUIPMENT 


/ LEWIS NEWCOMRE L 
4/, Ud Bond S? London W./. 


TRYING THEM ON... 


Rare indeed are the occasions when we, as mere males, need to shop for jewellery, and when 
we do, the old shoe-shop ‘* Size nine—brown, please "’ al!-in-one-breath formula is invariably 
applied. Imagine our surprise, therefore, when on passing one of those glittering jewellery 
palaces with which the Bond Street and Piccadilly areas abound, we were confronted with 
the spectacle of an earnest looking lady holding before her a string of pearls and surveying the 
effect in a mirror. Now to us, pearls look pretty much the same around any neck, but we 
could be wrong, and it may be that our amazement was born of ignorance. Mind you, upon 
reflection we were quite pleased with our discovery because at this address we are firm 
believers in this try-before-you-buy attitude, and really are happiest when a potential customer 
accepts the advantages of our approval system, proving for himself that the quality of our 
goods is matched only by the excellence of our services. So when it’s next time to buy, address 
your requirements to Lewis Newcombe, and by all means hove it on approval 





























41,010 BONO ST. LONDON, Wi 


2 CAMERAS ® 


8mm. Revere, Model 50, {/2.8 coated anas., 8mm. Kodak 8/55, {/2.7 Coated Kodak Ektanon, 
built-in lens hood, new £41 17 6 interchangeable, single speed, new £43 0 0 
8mm. Paillard Bolex L8, £/2.8 coated Kern l6mm. Bell & Howell Speedster, Magazine 
Paillard Yvar, 4 speeds, case, new ... £59 17 6 wee, A grnon _ ee eee ea 's 
5 Extol, standard thread, shan 
BO dere ering] |? Oalimeyer, focusing, 4 16mm. Kodak Model BB, {/3.5 fixed focus anas., 
sine tata preg : dual speeds, 50’ spool loading, s‘hand €28 10 0 
8mm. G.B.-Bell & Howell Viceroy, turret head, l6mm. Magazine Cine Kodak, {/!.9 anas., 3 
fitted {/2.5 T.T.H., 4 speeds, new £68 12 2 speeds, case, secondhand £68 10 0 
8mm. Cine Nizo, Model ST2, Twin Lens vertical l6émm. Magazine Cine Kodak, {/!.9 anas., 
sliding turret, fitted 124mm. f/1.9 factory coated secondhand ‘ . 210 0 
Schneider Xenop'an, 50mm. factory coated l6émm. Paillard Bolex HI6, turret head, latest 
Nizo anastigmat telephoto, built-in exposure Multifocal finder model, fitted f/1.4 Kern- 
guide, backwind, single pictures, angular finder, Paillard Switar, factory coated, multi-speeds 
4 speeds, case, as new 495 0 0 and all trick effects, new... £206 8 0 


A ROOM WITH A VIEW .. 


The Zeiss Moviscop Viewer is so beautifully 

designed and so elegantly presented chat it 

would not look out of place in any room. 

Certainly it may be used in any room, and in any 

condition of lighting. This vievrer is more than 

just another editing aid, it is a necessity and few 

serious cine workers will remain long without 

one. We shall be happy to forward a fully 

descriptive leaflet upon request, but here are 

a few of its more important features : s 

° Ulera-bright 2} x 3} screen image. @ 2-Gear Film Scratching. @ Precision Construction. 
ewind Assembly. @ Focusing Adjustment. @ Film Prices (complete) ~ 8mm. Model £37 4 0 

Notching Device. @ Cool Operation. No 16mm. Model €38 15 0. Available from stock. 


ee PROJECTORS & lamp, 400fe. arms, built-in transformer, case, 
8mm. Paillard-Bolex M8-R, 500w. lamp, 400ft. secondhand £42 10 0 
Spool arms, built-in resistance,new £68 0 0 l6émm. Bell & Howell Model 129D, 750w. lamp, 
8mm. Kodak Kodascope 8/46, 200w lamp, 200ft 1,200ft. arms, complete with case and trans- 
arms, built-in resistance, new 433 0 0 former, secondhand 475 0 0 
8mm. Specto, black, 200w. lamp, built-in trans- l6mm. G.B. Bell and Howell Sound Projector 
former for AC operation, shop soiled £30 0 0 Model 621, 750w. lamp, | ,600ft. arms, complete 
l6mm. Kodak Kodascope Model ‘E’, 300w. with speaker, and transformer,new £264 0 0 


TIME TO TITLE... 


This is the September issue of A.C.W. By one of those strange decrees peculiar to ‘‘the print’’, you 
will probably purchase your copy in August, reading material supplied in July! However, this gives 
us good opportunity to advise you early that with the approach of Autumn and the restricted huurs of 
daylight attention must soon be paid to that collection of ‘‘odd ends’’, soon to be proudly presented 
as films. They must be edited and titled, and in this latter connection we sincerely advise the use of 
the ‘Wakefield’ Cine Titler. Is it sufficient to say that we have not yet heard of a dissatisfied owner ? 


Wakefield Cine Titler : ‘ ; £9 18 6 (Leaflet on request) 
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ACCESSORIES 





HOARES 


CINE SNIPS 


PROJECTORS 
8mm. 
Kodascope 46, shop soiled only, 
list £33 
Meopta ‘Atom’, shop soiled only, 
list £22/10/ 
Dekko I!18A, 
l6émm. 
Specto, 30v., 100w . 
Autocrat Sound, 
only, list £110 cas 
B & H 601, Compact shop soiled 
only, list £210/10/- 
9.5mm. 
Pathe ‘Son’, shop soiled only, 
list £78 io ; 


. £17 
500 watt, list £45 £32 
list £36 £24 


shop soiled 


£150 


£59 


CAMERAS 

6mm. 
G.1.C. f/1.9 Berthiot coated 
= Cine Kodak B.B., {/3.5 
| Cine Kodak B, {/6.5 
- 9.5mm. 
| Pathe de Luxe, multi speeds 
) Dekko Standard f/!.9 Dalimeyer, 
; multispeeds 

8mm. 
Bolex L8, 

£59/17/6 


£34 
£31 
£14 


£14 





£26 
{/2.8 Yvar, as new, list 


£49 


MISCELLANEOUS 

Simplex Ampro transformer, 
1,200 watts 45 0 
Hunter rolier screen, silver 8’'x 6’ £12 10 
16mm. Rewind Bench, 1,600 capacity £2 10 


l6mm. SOUND PROGRAMMES 
Features & Shorts—2 hour programme 
40/- for 3 nights hire 


Library available. Please send for 
catalogue. 


Also 9.5m 


j 


G.B.- Bell & Howell As easy to use as a rol! 
8mm. ‘Sportster’ film camera, yet versatile 
enough to delight the 

advanced movie enthus- 

iast, the G.B.-Bell & 

Howell ‘Sportster’ 8mm 

is a masterpiece of 

British craftsmanship. Its 

die-cast aluminium con- 

struction makes it robust 

and durable, yet it weighs 

only 24 ounces and slips 

easily into pocket or 

handbag. its compact, 

streamlined design and 

handsome grey crinkle 

finish make it a joy to 

own and handle. Fitted 

with Taylor - Hobson 

12imm. {/2.5 bloomed 

lens, built-in viewfinder, 

automatic footage dial, exposure guide, wrist cord, 
4 speeds and single frame. Price £54/3/4. Leaflet 

on request 


HOLDINGS FIDELITY FILMS 


39 Mincing Lane, Blackburn 
Tel.: 44915 











HOARES 


THE SPOT © DERBY | 
TELEPHONE - - 44760 | 


f BLACKBURN 


BAKER 
& HYMAN LTD. * 


lémm. Sound Films : 


“CAIRO ROAD” 


Eric Portman, Laurence Harvey, Maria 
Mauban 


“PORTRAIT OF CLARE” ” 
storring : Margaret Johnston, Richard Todd, Robin 
Bailey, Ronald Howard, Mary Clare, 
Marjorie Fielding and Anthony Nicholls 


“THE FRANCHISE AFFAIR” 


storring : Michael Denison, Du!cie Gray, Marjorie 
Fielding and Anthony Nicholls 


? 
** LANDFALL 
Michael Denison, Patricia Plunkett, 
Kathleen Harrison, David Tomlinson, 
Joan Dowling 


“BAD BOY”’ 
Lloyd Nolan, Jane Wyatt, 
Gleason, Stanley Clements, 
Vickers and Audie Murphy 
Send for our new catalogue All films stocked 

in our Library at Leeds 
Agents for DEBRIE, B.T.H. and VICTOR Sound 
Machines 
Telephones—LEEDS 32366 (4 lines) 
Telegrams—BAKMAN, LEEDS. 


x FILM DEPT., PORTLAND 





starring 


starring 


James 


storring 
Martha 











CRESCENT, LEEDS, 











ALL SET for WINTER SHOWINGS 


PROJECTORS 


9.5 or l6émm. Ditmar dual projector. 
500 watt lamp. Motor drive. Complete 
with resistance. G. cond. 445 0 
lémm. Bolex Model C, !00 watt lamp. 
500 Motor drive. Resistance and case. 
G. cond. - a19 17 
lémm. Specto projector ( ucational 
Newest of the Model) 250 watt lamp. Motor drive. 
famous Specte G. cond 32 10 
ae Iémm. Kodascope Model A, 200 watt 
ce lamp. Motor drive. Complete with 
screen brilliance. resistance €21 17 
AC/DC. Png lémm. Specto, (Black) 200 watt lamp 
aren pr Motor drive, forward and reverse 
folded position transformer. G. cond. £29 10 
forming carryin 9.5 and Ié6mm. Pathescope 200B, 200 
henata ying watt lamp. Motor drive. Case and 
i resistance. G. cond. £35 0 
8mm. £39 15 0 l6mm. Kodascope Model “B"" Black 
16mm 200 watt lamp motor drive. Forward 
J and reverse resistance and case 435 0 





DUAL £56 0 0 MANUAL OF NARROW GAUGE 
CINEMATOGRAPHY <<, ore 





SECONDHAND CAMERAS & LENSES 
8mm. Bell & Howell Sportster {/2.5 “ ; BELL & HOWELL 


‘ case G. cond. 

mm. G.B. Bell & Howell Sportster ’ 

Pinney as. {/2.5 Mytal, as new a ' Smm. 
mm agazine Cine Kodak {/!.9 : ; *606 , 
Kodak and case G. cond / £60 0 Model 

— — & te pene Autoload f/1.5 All gear drive. 400 watt 
speed and case. G cond €79 17 ‘ 

9.5mm. Pathescope Motocamera : . mh oe 
Model H {/2.5 Anas. G. cond. 1917 reece 6 aan, Pacts 

16mm. Siemens Mode! B {/3.5 Anas. P iste Gahees ane ak 
4 chargers and case. G. cond £17 10 é . a ‘ ~ : 

16mm. Filmo Model 70DA (Black) |” ' a eee 
{/3.5 Cooke (focusing mount) 15mm a Somes Sone, bane ~ ie 
=. 5S ao Plasmat, 3° £/4.5 Cooke Tele- — m3 @ 6 
photo Mayfair case. G. cond. £120 0 ~~ A “453° 

¥$mm. Dekko {/3.5 Wray. Bakelite | oe gag gE 

y. G. cond. éi9 1 : - 4 : 

8mm. G.1.C. Cine Camera {{2.5 Anas- —_ Teyter  Wsteen tote 

slasien, Se mow 635 transformer as7 i¢ 0 


00 
lémm. Bell & Howell Filmo 70DA 
Bronze. Complete with I”f/1.9 Wollen- CINE MODEL WESTON 
sak 17mm. f/2.7 Wollensak 3” {/4 B. & MASTER I! 
H. Telate 6” £/4.5 B. & H. Telate in The new slim Weston Master, latest 
Mayfair case. Ex. cond. £245 0 ® and most efficient exposure meter 
All secondhand items are guaranteed. Out of made is now available as a Cine Meter 
London customers welcome to 7 days approval for €1115 0. (E.R. Case 29/9). Or by 


against full deposit. special H.P. terms (form on request) 
WE BUY equipment. Highest prices for cameras €2 1S 0. down and I! monthly 
and projectors in good condition. payments of |7/- or 5 of 35/-. 


WESTMINSTER 
PHO TOSRARAI 


81, STRAND, W.C.2. - - - + TEMple Bar 9773/9221 
2, ‘ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, . W.1. TRAfalgar \611 
121, CHEAPSIDE, E.C.2. - - MONarch 2918 
119, VICTORIA STREET, S.W. I. - - -  ViCtoria 0669 
i, OXFORD STREET, W.I. - - - GERrard 1432/2239 
244, CHARING CROSS RD., W.C.2. - TEMple Bar 7165/9377 
149, NORTH STREET, BRIGHTON. - BRighton 28596 
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CITY SALE & 


AMATEUR CINE 


1, LEADENHALL STREET, E.C.3 | 90-94, FLEET STREET, E.C.4 
AVENUE 1156 6253. Late of 23 St. Mary Axe, E.C.3 CENTRAL 939! 


Easy Payments—any item over £10 
25 Deposit. Balance 12-24 months HAVE YOU HAD YOUR COPY OF OUR NEW 
Secondhand Projectors, Cameras & Lenses CINE LIST’ CONTAINS ALL THE LATEST 
Bmm. £ g¢ 250 watt Cine Projector, 25mm APPARATUS APPLICABLE TO CINEPHOTO 
Hermag GRAPHY. LIST SENT BY RETURN ON RECEIPT 
Bmm. Ad : amera, 2.8 lens 6d. in stamps. 
9.5mm. Pathe H e Camera, 2.5 Anast lens 
9.5mm. Pathe H. Motocamera 3.5 lens 
95 & 16 pecto Dual Educational 250 
watt p ‘ & 2° lenses, 900 arms 
Smm. & 16 10 watt Dual Specto Cine 











Secondhand Projectors, fully guaranteed 
8mm. Keystone, built in resistance £i8 18 
8mm. Kodascope de Luxe, 250 watt, built in 
resistance £29 10 
Bmm. Bell & Howell 606, 400 wart lamp £54 10 
8mm. Universal, 500 watt, transformer £29 10 
9.5mm. Pathe Home Movie, motor, super 
attachment £10 10 
9.5mm. Pathe 200B, 200 watt lamp, resistance £23 10 
9.5mm. Webo Pax sound & silent, 400 watt 
lamp, speaker, transformer, mint condition€£148 0 
9.5mm./l6mm. G.916 Bolex, forward and 
reverse movements, still picture, no belts, 
500 watt lamp £47 10 0 
lémrnr pe andard Cine Projector, 100 8mm /\6mm. G8I6 Bolex, 500 watt, mint 
watr, 2 condition £95 0 0 
lémm. Pailla Bolex Cine Camera, 20mm 16mm. Kodascope Model C. 100 watt lamp £17 17 0 
0 
s 


Project 

9.5mm. Pathe amera De-Lux 2.7 Tessar 
portra est Pod., I/case 

l6émm. 50ft ne Camera, !.9 Cinor 
lens 

lémm. A y e Cine Camera, 2.5 
Woller t ed, i/case 

l6émm. Ame ector, 750w. Transformer 
& case 

l6émm. BB. S e Kodak |.9 Anast case 


{/1.5 Dallmeyer Speed W.A. lens, 1” {/1.5 l6émm. Siemens Standard, forward and 
Dalimey« f 3” £/3.5 Laack Dialytar reverse, 250 watt £32 10 
lens ase éi We recommend the following New Projector 
l6émm. BB e Kodak 1.9 lens interchange- 8mm. Specto, 500 watt, 800ft. arms £39 10 0 
able 8mm. Bell & Howell, 400 watt, no belts 4643 0 0 
lémm. M EE 300w. Kodascope Projector, 8mm. Dekko, 500 watt, f/1.6 lens 445 0 0 
8mm./i6émm. Bolex, 500 watt, no belts 
resistance £139 10 0 
9.5mm. Pathe ‘Gem’, 12 volt 100 watt lamp £37 10 (O 
9.5mm, Pathe ‘Son’ silent & sound, speaker, 
transformer, 5 watt undistorted output 478 0 0 
16mm./9.5mm. Specto Dual projector, 500 
watt, 800ft. arms £56 0 0 
16mm. Model 60! Bell & Howell sound/sound, 
750 watt lamp, 12 watt output, very 
a7 compact 4237 0 0 
s 35mm. dia £3 15 No film is complete without titles. Our titling 
& de Projector 4° {/3.5 service will give you any style you require. Send 
; 1 watt lamp, built in for details. 
& e list price £30 £19 19 Secondhand Cine Cameras 
2° «2 2 de Projector, case 4i3 17 6 8mm. Bell & Howell Sportster, {/2.5 lens £49 10 
Secondhand témm. Silent & Sound Films 9.5mm. Pathe Motocamera, {/3.S lens £16 16 
Approx 40 ent £2 15 0 reel Beanstalk Jack, 9.5mm. Pathe ‘H’ Motocamera, f/2.5 lens, 
etectives Think, Comedy, Laurel & case 
und Hisses, Comedy (2). Stadium 9.5mm. Webo, 50ft. load, f/1.9 lens, 
sakes a Flyer, Comedy (1). Chimp telephoto 
onels Cup,’’ ‘‘ Chimps Jamboree,"’ 6mm. Paillard Bolex, triple turret, 5 speeds, 
. back wind, single frame, rear focusing, 3 
Reel, 1948 £196. I6mm. Sound, Kern lenses, mint condition £220 0 
B. News Reels (Unspooled, 12 only) l6émm. Magazine Cine Kodak, f/1.9 lens £73 10 
each €1 5 0 lémm. Model B.B. Cine Kodak, {/! 9 lens, 3” 
viepaks at £3 15 0 reel. Titses: Royal telephoto lens interchangeable, complete 
Basie and his Band (!). Royal and in case, excellent condition 49 10 0 
arnival(!). America’s Wonderland Various Secondhand cine items 
jay. Shanghaied today. Musica! Drive 9c. x Bft. Beaded screen, perforated for sound, on 
Secondhand extra) Ext. Arms for Specto Pro- roller £18 10. !t6mm. Rewind arms on board €5 5. 
jector 2/e : Designed for fitting between 750 watt resistance, all volts. £46 10. 500 watt resistance 
existing and Projector’ can be left in position all volts. £3 19 6. 9.5mm. Developing frame €2 15. 
any le from )200ft. to 900ft.) 52 x 40 110v. 850 watt transformer £9 10. Cimbrux exposure 
meter £4 4, 1” {/1.9 Velostigmat lens, standard £9 15 0. 


te lens Bloomed large 
(3) 
telargeB&H £f 
e lens, coated Standard £3 
e Projection lens, coated 
“9 
ens foc. Mt., bloomed £16 
ection Maxlite lens 





or 


€ ryscal[Be ade Wall Screen in metal roller case, €7. 
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EXCHANGE wo 
RY od 7 ae i) 


CHEAPSIDE, LONDON, 


City 8124-5 


NEW SPECTO 500 


With higher wattage lamp, and improved optics, produces a brilliant screen image 
adequate for use in the home or small classroom. Designed to work on AC/DC mains 
the SPECTO ‘500°’ has a built-in fan-cooled resistance, thus retaining compactness 
8mm. model ea £39 15 0 
9.5mm. or l6mm. model £48 10 0 
9.5/16mm. Dual model £56 0 0 


63-66, —€.¢.2 


STANDARD SPECTO 
With 100 watt high intensity lighting, capable of showing a good 4ft. picture, built-in 
transformer for AC mains 
9.5mm. or 6mm, model £37 10 O 
9.5/16mm. Dual model 445 0 0 
Send for illustrated leaflet 
, deposit and balance payable monthly. 


STEREO MOVIES 


The magic of plastic, three dimensional films will soon be at your service with the NEW PAILLARD 
BOLEX SYSTEM. 

We are arranging Demonstrations at an early date You may send your address row for early data about 
his wonderful process. Just a postcard marked ‘‘STEREO'’, City Sale & Exchange, 64 Cheapside, E.C.2 


Hire purchase terms 25 





NEW CAMERAS & PROJECTORS 
HI6 Paillard Bolex 3 lens turret fitted with I” f/1.9 
coated lens, 5 speeds critical focusing, automatic spool 
loading, price £164 16 8 
3” {/2.8 Yvar telephoto lens £5112 0 
lémm. {/2.8 Yvar wide angle 430 3 9 
8mm. Miller, f/1.9 coated lens in focusing mount, 5 
speeds, single frames a €42 12 10 
16mm. Keystone model ‘‘A.12'', 2 lens turret fitted with 
1” £/1.9 coated lens, 7 speeds, !00ft. spool loading, 
price £110 17 «1 
9.5mm. Pathe ‘H’ motocamera, {/2.5 fixed focus lens, 
single picture device £28 13 4 





S/H CAMERAS & PROJECTORS 
9.5mm. Pathe f/3.5 fixed focus lens 
£12 10 0 
9.5mm, Pathescope H motocamera, f/2.5 lens £18 18 0 
9.5mm. Erscam, f/1.9 lens in focusing mount, 3 speeds, 
complete with three empty chargers and carryin 
case ‘ 15 H 
8mm. Cine Kodak Model 8/20, {/3.5 fixed poy lens 
é 


motocamera, 


0 
8mm. Bell & Howell Gaumont Sportster, {/2.5 coated 

lens, 4 speeds and single frames 445 15 0 
6mm. Cine Kodak Model 


**B’’, £/3.5 fixed focus lens, 
100ft. spool loading 425 0 0 





8mm. Paillard Bolex ‘‘L.8"’, 
{/2.8 coated lens in focusing 
mount, 4 speeds and con- 
tinuous running device, 
price 459 17 6 
8mm. Keystone, f/2.5 coated 
lens, 3 speeds, price 
441 7 8 

8mm. G.LC., £/2.5 coated 
lens, price 445 17 4 
l6émm Keystone Model ‘A.9" 
{/2.5 coated lens, 7 speeds, 
100fc. spool loading, price 
£68 15 0 

8mm. G.8.-Bell & Howell 
Viceroy, triple lens turret, 
{/2.5 Cooke coated lens, 4 
speeds and single frames 
£62 12 2 

8mm. Dekko Model ‘128’, 
{/2.S coated fens €35 14 0 
8mm. G.B.-Bell & Howell 
Sportster, {/2.5 Cooke 
coated lens, 4 speeds and 
single frames, leather case 


€57 18 4 


satisfaction. 





The I6émm. G.B.-Bell Howell Model “621” 
still remains the world's finest Sound Projector 
An instrument to give a lifetime of service and 
With 750/1,000 watt lighting, 12 
watt sound output, complete with external 12 
speaker and transformer 264 
Or deposit £66 and 24 monthly payments of €9/18. 
G.B.-Bell Howell Compact 
above but with 6” built-in speaker 
DETAILS GLADLY SENT ON REQUEST 
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l6émm. Cine Kodak Model 
BB" Junior, £/3.5 fixed 


focus lens, SOft. spool 
loading 428 15 0 
l6émm. Cine Kodak Special, 2 
lens turret, reflex focusing, 
5 speeds, back wind, 
shutter fade, with |” {/1.9 
Kodak lens, 2” and 3” £/2 
Cooke coated lenses 
4355 0 0 
16mm. Magazine Cine Kodak, 
{/1.9 lens, 3 speeds, leather 
case 469 15 0 
!6mm. Victor Model 4, triple 
lens turret, f/1.9 lens, 5 
speeds, critical focusing, 
100ft. spool loadin 
495 0 06 
9.5mm. Pathe 200B, 200w 
lighting, complete with 
resistance £23 10 0 
9.5mm. Pathe ‘‘Gem"’, 100w. 
high intensity lighting, 


900ft. spool arms 
£78 10 0 


Specification as 
4237 0 0 
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FINEST EQUIPMENT 


large 


G.B. BELL & HOWELL 621 
SOUND PROJECTOR 
The! un buy. Compact 
Mode t built-in speaker 
and tr f £237 0 0 
Standar lodel with 12° 


Speaker a ns. £264 0 0 


G.B. BELL & HOWELL 613 
lémm. SILENT Projector 
Fitte vatt lamp and 
transfor ft. capacity 


£87 10 0 


MENTS 


an be arranged 
f £10 and over 

secures —-and 
e made over 12 


ential Service 





ne > 


ratus, and our 
venient extend 


NEW CINE CAMERAS 
8mm. CAMERAS 

AGFA L.8 Camera. 
advanced instrument of its 
kind Fitted with built-in 
Photo-Electric Meter coupled 
to iris diaphragm. With P> 5 
coated lens Taking 33ft 
cassettes of film £76 15 3 
MILLER 8mm. Double-run, 
f/2.5 coated lens in interchange- 
able mount, 5-speeds 236 18 2 
DEKKO 8mm. f/2.5 coated lens 
interchangeable £35 14 0 
iémm. G.B. BELL AND 
HOWELL 603 Magazine load- 
ing. £/1.9 coated T.T.H. lens, 
variable speeds £97 10 6 
BOLEX L.8. with f/2.5 coated 
“Yvar’ lens, 3-speeds, and case 
For 8mm. film £59 17 6 


The most 


NEW 
KEYSTONE CAMERAS 
Well made and excellent value 
16mm. Model A.9 with lin 
f/2.5 coated lens, 7-speeds 100ft 
Spool loading 68 15 0 


Ditto with lin. £/1.9 coated 
lens 293 7 2 
16mm. Model A.12 with 2-lens 
Turret and matched finders 
automatically swung into posi- 
tion. With tin. f/2.5 coated lens, 
7-speeds £87 8 5 


Ditto but fitted with lin. f'1.9 
coated lens £110 17 1 


PATLLARD-BOLEX 
CAMERAS 


Model H.16 with f/1.4 Switar 
and latest multi-focal finder 
For 16mm aa 8 0 


As above but with f/1.5 Switar 
lens 2186 6 8 
16mm 


f/2.8 Wide angle ‘Yvar’ 
lens .. 430 3 9 


75mm. £/2.8 ‘Yvar’ Telephoto 
lens £51 12 0 

lex Tripod. Light and very 
aa ¢ £230 16 4 
Bolex Titler. The most remark- 
able outfit on the market. Full 
details on request. 


EXPERT SERVICE 


SAVILLE of YORK 


Our sole aim is to ensure com ote satisfaction with every purchase however smal! or 
we stock all the latest an tap 
in the choice of suitable ph nant 
delay and we invite you to write to us for anything you may require, confident in the know- 
ledge that no effort will be spared to help you in every way. 


ae wre KKK Ka Kh KKK Kh KKK KKK KKK 


— advice is always available 


terms are arranged without 


NEW SPECTO 500 
PROJECTORS 


The best value on the 
8mm. Model 


9.5mm & 


irket 
£39 15 0 

Models 
£48 10 0 
Model 

£560 0 0 
All fitted with 500 watt la 
800ft. spool arms an 
resistance, et 


lomrr 


Dual 9.5/16mm 


mps 
1 built-in 


PAILLARD - BOLEX M8R 
8mm. PROJECTOR 


With 500 watt lamps, split. 
second threading 400ft. capacity 
and very silent running 

£68 0 0 





Scophony-Baird Mark II 
TAPE RECORDERS 
Frequency response now 
50-10,000 c.p.s. Gives 1 
hour’s recording From 
stock £68 5 0 











JOHN SAVILLE « “SONS 
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Cit WORD 


VOL. XVI. NO. 5 
SEPTEMBER, 1952 
Published from Link House, 24 Store 
Street, London, W.C.1, on the 15th of 
the month preceding the month for 


which it is dated. Annual subscription 
14s. post paid. Overseas 15s. or $2.10. 


Edited by Gordon Malthouse 


% 
Editor, 
CONTENTS 
Leader Strip : It’s Only a — By The 
Editor “ .. 428 
. By Phil Dennis, A.R.P.S. 429 
Creating Mood. By K. A. S. Pople 433 
Reel. By Centre Sprocket 136 


Commentary: Dull Weather 
By Sound Track .. .. 438 


Assistant Peter Jordao 


Colour is Easier 


The 9.5mm. 


Running 
Kodachrome. 


Mental Gymnastics. By H. Lowenstein 
Let's Make a Film! By Brian Gibson 
The Workshop. By P. A. Spooner 

Ideas Exchanged Here 

Making a Family Film. By Lewis Webley. 
If I'm Wearing a New Hat. By Iris Fayde 
The Ideal Viewfinder. By D. M. Neale 
The Big Idea. By Leslie Wood 

Lone Worker's Diary. By J. Verney 

Be Kind to the Experimental Film ! 


Postscript to Tape peti By _—- 
Jenkins 


Odd Shots. By George H. Sewell, F.R.P.S. 


The Splice That Just Won't Stick. By 
H. A. V. Bulleid, M.A., A.R.P.S. 


From the Other Side of the Counter 
Where to See the 1951 Ten Best 
Opinion 

A.C.W. Test Bench 

News from the Societies 


Films for the Home Show 











BARGAINS IN USED 
PROJECTORS 


9.5mm. 

Pathescope Home Movie, Motor 
and Super Attachment&9 10 0 
Pathescope Home Movie with 
Super Attachment 2810 0 
Dekko, 50 watt, Motor Drive. 
As new $e .- 215 0 06 
Specto Standard, 100w., 800ft 
spool arms. Perfect £27 10 0 


16mm. 
Specto Standard, 100w. 
£25 0 0 
Specto Dual 16/9.5mm., 250w. 
Perfect : ., £39 10 0 
Siemens Standard, 200w 
£28 0 0 
Dekko 126, shop-soiled, 
only . £40 0 0 
G.B.-Bell & 
gear drive, 


500w., 


Howell 602, all- 
750w., transformer 


£67 10 0 


built-in ge 
case, a 
310° “0 


Bolex G.16, 
mer, 500w 


USED CAMERAS 


16mm. Keystone K.50, f/1.9 
coated lens, 3 speeds, magazine 
loading : . £75 0 0 
16mm. Bolex H.16, f/2 Cooke 
Press Panchro. ..#135 © 0 
16mm. Filmo Autoload, oi. 5 
Coated Kinic, as new £99 10 0 


G.B. BELL & HOWELL 606 
8mm. SCREENMASTER 


built-in resist- 


400 watt lamp, 
. a 


ance, all-gear aay 
stock 


SOUND PROJECTORS 


All overhauled and guaranteed 

for six months (lamps, valves, 
etc. excepted). 

B.T.H. 301, 750 watt 
Transformer. Perfect 

£129 10 0 

Amprosound Premier ‘20, 

complete, 750 watt lam 

£135 0 0 

unmarked, 750 

£135 60 0 


with 


lamp, 


Ampro Stylist, 
watt lamp .. 


G.B.-Bell & Howell 601, 
transformer, v.g. order 
£2165 0 0 


2 only Blimp Cases for B.T.H. 
301 Projectors. Used but quite 
serviceable, each £3 10 0 


2 only 24in. T.T.H. Lenses for 
B.T.H. 301. Unmarked. Each 
£8 15 0 


Change-over Unit for use with 
2 Amprosound Premier 20 Pro- 
jectors. Real bargain £215 15 0 


Wirek Wire Recorder. Com- 
plete Cost £147. npr 


é GOODRAMGATE YORK 2100 





427 














LEADER STRIP 


IT’S ONLY 


The accent 
would lke to 


and if we co 


All of us 
if we could afford it 
t. But its price and searcity, 


jlour in this issue 
olour 
uld g 
plus occasional uncertainties of colour balance 
nees beyond the user's control, 
There is 
ef that you need to be a very 


through circun at 
have created a rather fearsome legend 
a widespread be 
expenenced worker to do well with it. Exposure 
than for black-and- 


You must expose in really good weather 


is so much more critical 

white 
And #0 on and so on 

As Phil Dennis and Sound Track point out, 

» none of this 


true ; or, to be pedantically 
precise, it is true only with decided reservations. 
But with sto 


such assiduous »« 


k the price it is and demanding 
arch, you can understand the 
beginner fighting shy of it. 

This is particul the with 
Kodachrome. Readers frequently write to us in 
sorrow and « Kas pe ration over its cost as com- 
Ppared with lomm. Kodachrome, and many more 
ewho don’t complain 
Btrongly 
explain the position 
' kor years there 


@emand for 9.5mm 
.omm. holds its 
some of the 


them But lack 


arly case 9.5mm. 


to us doubtless feel no less 


about it, so we would like here to 


has been a 


keen, 


In other respects 


insistent 
colour. 
wh with the other gauges and, 
facilities provided, surpasses 
f a colour stock has been a great 
@rawback. A ted amount of 9.5mm. Koda- 
Shrome could be made available, but its price 
Would have t ¢ 
that of the l6mm 


proportionately more than 
there is no 
@quipment in this country for processing it. It 
yuld be necessary to send it to France for 
Bveloping so up the duty, 
Bandling charges, increased administrative work 
a8 would swell th 
In these cir stances would it be worthwhile 
Marketing it ¢ The suppliers sought our opinion. 
They made it plain that 
serve the 9.5mu iser, 
full well what t iction would be to the price, 
that if they w to 
convenience Ue 
all, for the addit 
strain and, i 


stock because 


cost: 


would go 


price 


they were anxious to 
that they appreciated 


consider only their own 
ild rather not market it at 
il work involved would be a 
enough, although the cost 
be disproportionate to the 
r was likely to feel that he 


to themselves ild 
selling price, Ul 
was being st 

But one of listinguishing characteristics 
of the vast army of 9 users is the friendly 
spirit that turns tl We 
felt that if th were aware of the facts they 


army into a family 
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By THE EDITOR 


A LEGEND 


would understand, even if they did not choose to 
buy, and if they did buy, they would at least 
appreciate knowing why they had to pay more 
for it. 

It was eventually decided to market the stock 
as a service to the 9.5mm. user and as a token 
of willingness to serve him. It therefore came 
into the shops unheralded. There was no fanfare 
of trumpets for it. It was there if you wanted it 
and could afford it. There has been no con- 
spiracy of silence about it, no pointed disregard 
of it. Colour has arrived for 9.5mm. but until 
the price can relate it more closely to amateur 
needs there is no sense in making a song about it. 

But many beginners would like to try just 
30ft. of it or 50ft. of lomm. (if they can get it), 
so we have tried in this issue to meet their needs. 
If you follow faithfully the advice given, you will 
be very unlucky indeed if you don’t get first- 
class results. 

And what of the experienced worker ? We 
hope it has been made clear enough that colour 
filming need offer no obstacles to the novice, but 
we must stress the fact that using colour to the 
very best advantage requires more skill than is 
needed to get excellent results in monochrome. 
There is a big field here for experiment—one 
which is virtually unexplored. 

We have seen hundreds of good colour films 
good in the sense that correct exposure and 
satisfactory choice of scene have given good 
colour reproduction—but we find it difficult to 
recall any in which colour has been consciously 
used as an artist would use it. There is little 
evidence so far of successful attempts of painting 
with the film rather than using it as a reproduc- 
ing medium, little evidence of using it to express 
or point a mood or convey the feeling of a scene, 
whether acted or natural. 

Of course, it’s a very difficult proposition, but 
it’s also a challenge. The stock is too dear and 
searce for many of us to think of experimenting 
with it. As a recording medium it does its job 
admirably —and that’s what most of us want it 
for. But the amateur who is reasonably sure of 
his technical and artistic resources could find 
immense satisfaction in taking it a step farther. 

As we have so often pointed out, it is in this 
field of exploration that the amateur has advan- 
tages denied the professional. _His first exper- 
iments may not be fruitful but he is answerable 
for the result to himself only. And success, 
when it comes, is all the sweeter if it springs 
from unaided effort. 





Will that scene get over well ? Charles Whitaker, writer, 

photographer and firector of the new Boston F.S. film, 

** Absconded "', weighs up the chances. The production is 

being shot on I6mm. at 24 f.p.s., since a sound track will 

be added should, say the Society, ‘* the film please us 
sufficiently *’. 


I is easier to take satisfactory pictures in 
colour than in black and white. 

This sweeping statement is likely to raise 
a howl of protest from most colour workers, 
and maybe even from some who haven’t 
yet given colour a fair trial. Yet a little 
study will demonstrate its truth. 

Much will depend, of course, on what 
you call a satisfactory picture. It takes a 
great deal to satisfy the jaded critic or the 
stern appraisal of a competition judge, but 
the average user of a cine camera is not 
aiming to please such people. He may 
hope eventually to attain the high standard 
by which he could, but his first interest is 
to take pictures of a standard pleasing to 
himself and to his own circle. 

A satisfactory standard for the average 
man, surely, is a picture in which the 
individual shots from first to last are 
pleasant to look at, pleasing the eye with 
their content and form, their clarity and 
their action, and adding up together to tell 
their story properly. There should be no 
shots which need such commentary as: 
“This is the statue of the Little Mermaid. 
You can just see it behind Auntie Edie.” 
Neither the cameraman nor his friends 
should be able to seize on such obvious 
faults as shakiness, heads cut off, jerky or 


COLOUR 
IS EASTER 


—to begin with 


Says 


PHIL DENNIS, A.R.P.S. 


over fast pans, bad focus or bad exposure. 

Now, all these factors which make or 
mar a satisfactory picture apply to both 
colour and monochrome. Which of them 
make colour photography seem the more 
difficult ? 

It is certainly no harder to get shots of 
pleasing content and form in_ colour. 
Indeed, it’s easier to do so. Composition 
in monochrome depends largely on skilful 
placing of the light and dark areas of the. 
picture, and on a controlled balance of 
contrasts. I is the imperfect understanding 
of this which makes so many black and 
white shots seem utterly disappointing 
when they are screened. 


Disappointing in Monochrome 

The delightful landscape bathed in 
summer sunshine may look perfect at the 
time but translated into black and white, 
what a flat, uninteresting expanse it can 
become ! Similar scenes shot in Kodachrome 
preserve the essential beauties of the view. 
The drab tones of grey are replaced by all 
the vitality of colour; the bald or milky 
sky gives way to a sweep of heavenly blue. 

Where the monochrome worker has to 
take trouble to get effects of side or back 
lighting or use filters to bring out clouds 
and build up contrasts in his scene, the 
colour man has merely to stick to frontal 
lighting by bright or hazy sun, and his 
film will give him a good reproduction of 
the pleasing view he sees. 

One can readily appreciate that colour 
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ives the wneraman more chance to satisfactory work. Nor does it increase the 
compose his picture well. The user of chances of carelessness evidenced by shaky 
both kinds of film sees the scene in colour, pictures or other bad camera operation. 


but the black and white worker has to 
interpret and control it to be as successful Less Depth of Focus 
in capturing its essence. The eye which is There is a slightly greater chance of bad 
not fully trained will fall into many errors focus, because colour film is slower than 
of composition in black and white, where black and white and the larger apertures 
the colours are converted into so many tones reduce the depth of focus thus reducing 
of grey. Widely different hues may merge the ma -n of permissible —_ But in 
confusedly, minor features become obtrusive. sunshine there is not much to fear if 
The arrangement of a shot constructed of reasonable care is taken. (The artificial 
eenenen of faht end dhade aceds mace Ot Sat ae naturally pay extra 
attention to this point.) 
now we reach our final factor— 
exposure. This seems to be the big bogey 
for the beginner in colour, but there is 
really no need for it to be so alarming as 
some people would make it. 
Exposure for colour is critical. Half a 
.. stop either side of the optimum has a 
Greater Clarity noticeable effect. A full stop brings sad 
It is, then, « asier in colour to get pleasing deterioration in the image. In overexposure 
Horm sndjcontent Clay in dintngushable ey too hin and wahed out, in under 
: he — atures Is usually exposure too dark and blocked up. But is 
ore faithfully achieved, simply because of black and white reversal stock so much 
their colour Whether they are more  petter in this respect ? 
Ppleasant i: t form depends on the 
ecircumstance Compensated Processing 
& Some face et it be admitted, are better Perhaps it is when processed with photo- 
Pin black and white. The man with “‘five-o- electric control—the margin of error may 
clock shadow” may look interesting in that be greater without noticeable loss of photo- 
Pmedium. He can look revolting in colour, graphic quality—though there are strict 
Pparticularly by artificial light. But in the _ limits to what can be done in such correction. 
@eneral ru lelicate tints of flesh and And thin or dense results in this medium 
mplexion, t renderings of clothes and are even less tolerable than in colour. 
wers and natural features, all gain in One unfortunate outcome of controlled 
arity from t use of colour processing is that the man whose results are 
If by clarity we mean definition, then consistently satisfactory has no way of 
lour may fall short, by the strictest knowing how good his exposures may have 
ndards, of finest definition available been. He may be afraid to give it up for 
monochror But on screens of any the unknown hazards of colour, when he 
formal Z nd with modern colour is actually capable of getting his exposures 
Gorrected lens there is little noticeable right every time. 
@ifference between the 
two type t } 
Action a tory, of 
@urse, ha ry little 
oe gont rgument, 
olour ma t neither 


harder nor er to do 


expert judgment than one of varied colour . 
does. Even fairly bad errors in the balance So 
om of masses in a Kodachrome shot may be 
‘smoothed out because there is colour of 
Fone kind or another in every part of the 

* frame. 





AUN i sta Dl SI era. 


Biackpoo! A f 
** City of Pleas 
Stanley Pork 

has for its 
great entert 
cultural 
surrounding 





The Borstal boy finds himself cut off by the police. 
His only way out is the open sea. A ction still 


from Absconded "’, now being filmed by the 
Boston F.S. 


The big mistake is to think that, in general, 
black and white exposures are easier to 
assess than colour. That’s quite untrue. 
The average colour picture is taken in 
strictly limited light conditions which are 
known to give satisfactory images. Frontal 
lighting by bright or slightly hazy sun gives 
a minimum of shadows and so a minimum 
of contrasts, except colour contrasts. 

This constancy of lighting makes it 
easier to get consistent readings from meters 
which respond to the average brightness of 
the scene. Indeed, one can get good results 
by using only the makers’ exposure tables, 
backed up with intelligent interpretation of 
them. 


Highlight Exposure 

Incident or highlight meters are also 
well suited by colour conditions. They 
put the brightest white on the point of 
being rendered as clear film, and the 
colours then take their proper place in the 
scale, 

The lighting conditions most useful for 
colour are far less so for black and white, 
which needs oblique light to put shape and 
contrast into the picture. This produces 
very variable conditions of brightness in 
different scenes, and therefore less consist- 
ency in meter readings, in which adjustments 
may have to be made to suit the circum- 
stances. And when extremes of side or 
back lighting are used, exposure estimation 
may be really difficult. 

Well, there it is. If you are hovering on 
the brink of having a go at colour, perhaps 
these notes will encourage you to take the 
plunge—if you can find the stock ! Provided 
you observe the following brief hints 
carefully, you will almost certainly be 
pleased with your first effort. 


Avoid Long Shots 

Subject. To start with, select only 
subjects which are fairly close, not distant 
landscapes. Friends on the beach, in close- 
up or at distances of up to twenty or twenty- 
five feet, close shots of flowers or animals, 
medium shots in bright streets or open 
country or on the promenade are all 
promising material. So long as the main 
object of interest is in the foreground, the 
fact that the camera may take in large areas 
of background will not greatly matter. It 
is often the best way of taking a landscape 
picture. 


Stick to frontal lighting, that is, with the 
sun more or less directly behind the camera, 
and shoot only in bright sunlight or, at the 
least, slightly hazy sun. Avoid taking scenes 
which have large areas of shade, such as 
are found under canopies or clumps of 
trees. . 


Simple Effects Best 

Don’t be tempted to shoot a scene simply 
because it has a wide range of colours. 
They may not all come out equally well, and 
the effect may be confused. Simple effects 
are better. Some of the colour photographs 
used to advertise cosmetics on chemists’ 
showcards show the attraction of simple 
settings. 


Try to avoid having large masses of dark 
colours in the scene. The dark greens of © 
many trees and bushes tend to go very dark ~ 


when the exposure is right for faces in the 


picture. Dark blues and dark reds can also ~ 


be troublesome. Be careful of brick wall 
backgrounds. If their colour is light and 
bright, well and good, but if they look dull 
and dark, choose some other spot. 

At the other extreme, large expanses of 
white or bright yellow should be avoided. 
These very bright hues are too easily 
overexposed. Faces seen against a white 
canvas tent will be too dark if the exposure 
is right for the tent, or else the face is right 
and the canvas much too dazzling or burnt 
out. 
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Focu lr 
little 
needed, but extra 
long focu er ire used. 

Exposure tudy the table provided with 
the film, making all the allowances suggested. 
In particu eigh up very carefully 
whether the colour of the scene is 
bright or Remember that trees and 
hedyes are dark; scenes on the 
sands, ‘me expanses of water’ or 
surround * concrete pavement or 
walls are u ight. 


t scenes, even of close-ups, 
ordinary care will be 
care should be taken if 


more 


Meter Readings 
It is helpful to use a photo-electric meter, 
but check its readings with the tables. If 
the two readings do not closely agree, try 
to find out Perhaps your meter is 
taking in to ch sky when your shot is a 
close-1 the meter nearer to the 
reading will probably 
the same as the table 
use the meter reading. 
properly interpreted, are 
If the discrepancy is more than 
rters of a stop, you may be 
or the meter wrongly, but 
there is something unusual 
like large reflecting surfaces 
gh meter reading, or very 
which cut the light down 


Ip ke 
subject : he 
become nu h 
indicates 
But the t 
very good 
halt to three 
using the tal 
check 

Pabout the sce 
Swhich give 

edark bac KUT 
on the met 

> Set the lens exactly to match the meter 

@eadiny. If reading is between f/8 and 
@/11 but’ nearer to f/11, for instance, the 
Bperture sl e adjusted to just the same 
Pont 

Shot Re 
the kind 

Peading, the re 
@nd the apert 
be most u 
Hf any shot 


whether 


Keep notes of each shot, 

and its angle, the meter 
ling according to the tables, 

ictually used. These will 
vhen the film comes back. 
not quite up to expectation, 
Study of rd will show what you did 
@t the tu hat should be done with a 
Similar shot the future. 


Range 
ou are 
films, 


Low Contrast 
If, he é 


satistact 


already making 
but want to carry 
your worl you won't be so readily 
encouraged the relative ease with which 
satisfactory are obtainable, for it is 
harder to tal iperlative pictures in colour 
than in | white 

Because ntrast range of reversal 
tor ery low, high quality work 

vatlable to the black and 
Whereas the black and white 
ype with a brightness range 
unsafe to assume more than 
olour 


colour 
is more re¢ 
white worker 
emulsior 

of 100 to 1 
15 or 20 to 1 in « 


This means in practice that the intensity 
of the light falling on the brightest and the 
darkest areas of the scene should not exceed 
a ratio of about 4to 1. In other words, a 
reading taken on a white card held in the 
best lit part of the picture should be no 
more than two stops higher than a reading 
on the card held in the shadiest part. 


More Light Needed 

This consideration sets a limit to the 
effects one can get by tricks of the light, and 
explains why contre-jour and_ cross-lit 
scenes are seldom successfully attempted. 
By expert work with reflectors or booster 
lights they can be achieved, but it is touchier 
work than in black and white. It also 
explains why so much more light is needed 
for the indoor scene than is the case with 
monochrome, even in proportion to the 
differences in film speed. 

The colour process is also touchy in 
itself. Broad effects based on colour 
harmonies or contrasts may fail because 
colour film does not respond equally to the 
entire spectrum. The texture of materials, 
too, often has an unexpected effect on 
colour renderings. Reflected light from 
coloured walls, clothes or upholstery, and 
especially from blue sky, can distort flesh 
tones and other colours quite unexpectedly. 

All these things make harder the work of 
the ambitious colour user who is aiming at 
something more advanced than the merely 
pleasant picture, who wants to strike out 
on an original line. The experienced 
monochrome worker can find a dozen ways 
of interpreting one scene by his manipulation 
of the light and shade, by his control of 
contrasts with filters, by evoking a mood 
with high or low key. 


The Hardest Task of All 

But if the colour enthusiast is to make 
his work stand out from the average, he 
must acquire a really extensive knowledge 
of how colours behave with the stock he ts 
using, know how much more light should 
be given to this hue, how much less to 
that, or what colours should be rejected 
out of hand. He has to be on his guard 
against intrusive false colours on reflective 
surfaces such as motor car bodies or sheets 
of water. If he attempts unusual or coloured 
lighting effects, he must know what limits 
to set on the highest or lowest light and how 
to expose correctly for the unbalance or the 
variation from white light. 

He has taken on the hardest task in 
narrow gauge filming, and may have many 
failures. If he succeeds and can maintain 
his success, he will be a master of his craft. 
‘~ 


Je 





Triad F.U. film a scene for ‘* Casket of Destiny '', current film being made from a script which won 


a prize in a script competition some months ago. 


Finance is unlikely to be the headache it is with 


many clubs, for the local arts council made them a grant (in return for services rendered) to be used 
as the Unit wished. With the money they are defraying the cost of this film which tells what happens 
when a jewel casket is found in a chest bought ot an auction. 


CREATING MOOD 


The first of a new series on how to pack a real punch into your films. 


By K. A. S. POPLE 


In our films, said Eisenstein, we are ‘‘faced 
with the task of presenting not only a 
narrative that is logically connected, but 
one that contains a maximum of emotion 
and stimulating power’. 

There are, of course, people who do not 
agree with this contention as applied to 
amateurs. ‘They point out that the makers 
of Chick’s Day and Paper Boat are in the 
minority, or that the cost of filmstock being 
what it is, they need to play safe, and that 
the simple narrative film ensures the best 
chance of success. 

But if it is true that no film is quite so 
futile as the ‘“‘dramatic’’ story which misses 
its mark, it is equally true that the straight- 
forward narrative film can never attain the 
power and intensity of the film which sets 
out to move its audience—and succeeds. 
In this survey I want to develop ideas I have 
previously put forward for your considera- 
tion, and to see if we cannot arrive at some 


suggestions for dealing with the problems of 
the more ‘“‘dramatic’’ type of film. 

You may remember that I earlier indicated 
that an audience’s interest stems from their 
watching the participants or characters 
engaged in some sort of conflict or struggle ; 
and that if we wish to make our film 
gripping, we should take care to construct 
it so that it presents a readily appreciated 
conflict to the audience. It is not only 
possible, but almost imperative to do this 
in even the simplest and most straightforward 
of narrative films. 

What we have to consider here is how to 
magnify this audience interest into genuine 
feeling or deep emotion; in other words, 
how to turn the merely interesting into the 
truly moving. 

In dealing with powerful dramatic 
emotions, probably the first point on which 
we should be clear is that the feelings 
experienced by the spectator or audience 
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need not be the sare as those felt by the 
Participants or characters themselves. As 
a very simple example of this the cowboy- 
chasing-Indian type of episode can make a 
very exciting film, capable of rousing at 
least juvenile audiences. But the excitement 
the children feel in watching the chase is a 


Fig. | 

merely meet 

drematic 
phos 


= 
Fre } (b) 
PMongation of 


Speriod f conf 


*Shovers'’ desire 


versus 
f disto 


mect 
Stacie 


Svery different sensation from that which 
Mhe cowboy or Indian would experience in 
tre chase. 
when we see Shakes- 
Macbeth, we do not 
ourselves with those 
expect to experience 
Their sufferings 
verful feelings, but feelings 
ent from those of the 


treal life during 
S In the 
eare’s Hamlet or 
ormally identify 
aracters, nor do we 
eir actual « tions. 
moke from us po 
pviously differ 
racters themselves 
I mentior obvious though it ts 
cause there is a tendency on first tackling 
type of film to try to compel the 
to wallow in sympathy for the 
een characters, from the mistaken idea 
&.: we are thereby deeply moving them. 
Rousing sympathy with as opposed to on 
of one’s characters is a dangerous 
ing to do because it can so easily degenerate 
imto sentimentatit or 


melodrama. I shall 
deal in more 


vith this point later on. 
Making the 


The purpose 


heighten fee! 
the audience mor 


Sarr Vay, 


dienc c 


4udience More “Aware’’ 


f conflict is, then, to 
emotions ; or to make 
aware’ of what we are 

trying to convey Just as conflict must 

permeate the le structure of our plot, 

80 We can use it to give vividness to each 

one of our scer and sequences which are 

not purely of an establishing or continuity 
nature. 
Take, 
as walking 
emotional sigt 


a humble action such 
has no great 
Yer if we 


for instance, 
Normally it 
ficance in a film 
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envisage walking as the deliberate over- 
coming of the obstacle of distance between 
ourselves and an objective, it can assume a 
quite considerable dramatic role. We 
could use it (only in this case in the form 
of running) as in Fig. 1, where the idea of 
distance has been introduced to prolong 
and heighten the moment of meeting. 

In the same category come those scenes 
in which we show a character wrestling 
with some inner problem by walking 
along streets, through parks, among pedestri- 
ans who pass him. heedlessly by, in and out 
among traffic, and so on. 


Emphasising Mental Conflict 


The pace of his walk, by its conflict with 
the rush and bustle of pedestrians and 
traffic; the direction of his walk, by its 
conflict with its movement against the 
stream of passers-by and cars; and the 
preoccupation of his walk, with head bowed, 
among the busy, alert world around him— 
all these can be used to emphasise his 
difference, his isolation, his indecision. 
Only in filming these scenes, we have to 
make sure that the camerawork really does 
bring out the conflict inherent in the 
situation. 

Or, again, take the familiar ending in 
which the characters walk away into the 
distance (Fig. 2). The “wrapped-up-in- 
themselves-lost-to-the-world”’ feeling this 
scene gives is due to the careful arrangement 
within the frame of two clear-cut elements 
—lovers and landscape. 

Moreover, this particular feeling is 
engendered by the juxtaposition of precisely 
those elements and no others. One person 
alone set in precisely the same position in 
the frame is more likely to suggest poignancy 
than self-sufficiency. And were that one 
person a toddler, we should have half the 
ladies in our audience perturbed lest he get 
lost. 


Effect of Distance 


Now it is possible that the lovers and 
landscape already strike the eye as conflict. 
But to make doubly sure, we have them 
walk away into the distance, so that event- 


ually at (b) they are only tiny specks. The 
landscape is now dominant and the lovers 
subsidiary, so that where the lovers were 
dominant, in (a), it is reasonable to assume 
that the landscape must have been subsidiary. 

It is again interesting to notice—a point 
to which I shall also refer later—that by 
means of the movement of the lovers into 
the landscape a visual conflict was set in 
motion which resulted in the dominant 
element be coming subsidiary, and vice-versa. 





For the moment, however, we are more 
concerned with the fact that we have 
from mere juxtaposition (which suggests the 
mood) extracted actual conflict (which 
considerably heightens it). 

This, then, is our first working principle : 
that from all the available scenes and details 
we could shoot on any idea, we should 
choose for juxtaposition just those particular 
details which most powerfully suggest the 
idea or mood. Then if we wish to heighten 
audience awareness of this idea or mood, 
we take care to present our chosen details 


a ater a 


Fig. 2 (a). The lovers and the 
landscape suggest the mood 


Fig. 2 (b) 


in the form of a visual conflict. 

Now in each of these examples, the 
conflicts were formed by camerawork within 
the frame itself, and developed by movement 
of the characters. These are simple instances 
which any of us could have used. But it is 
possible to develop these ideas to remarkable 
lengths. 

Instead, for example, of making our 
lovers walk away into the distance, we could 
have achieved a similar effect by tracking 
the camera back, so that the landscape 
appeared to swallow them up. Similarly, 
tracking shots, pans and tilts, conflicting 
masses of light and shade, clashing diagonals 
of composition and so on, can all be used to 
produce this effect of a visual conflict. 

But most of these effects are much beyond 
the range of the average amateur. Indeed 
when they are used professionally with skill 
and assurance—as in Song of Ceylon—they 
leave us amateurs gasping not only at the 
effect created, but at the fact that it was made 
to look so easy. 


Safe Ground 


I think we should restrict ourselves to 
the use of those techniques which we can 
carry out with confidence, and instead of 
trying to compete with the professional, 
meet him on ground which is common to 
both of us: in the visualizing of the script 
in terms of straightforward editing. 

We are safe here, because editing implies 
just that procedure of juxtaposing shots 
which we need to suggest our mood before 
we can produce our conflict, Suppose we 


Movement into the 
landscape heightens it. 


want to make a character convey—in a 
silent film—the idea, ‘‘ Gosh, I’m thirsty ! ”’. 

We do this by visualizing it in terms of 
concrete or physical detail and then filming 
those details and re-assembling them on the 
editing bench so that they create in the 
mind of the audience the idea of thirst: 
something as follows :-— 

Method 1. A shot of the character is 
made to dissolve, or a matt shot is used, with 
a glass or bottle of water, lemonade or beer. 
By this method, the thought is conveyed 
simply and directly. 

Method 2. A shot of the 
character looking out of the frame 
is intercut with shots of people 
drinking outside a pub, or with a 
shot of a small boy drinking from 
a bottle, and the character ig 
made to react accordingly. 

Method 3. Shots of thé 
character are intercut with shots 
of water falling from a nearby 
fountain, or beer from aff 
imagined barrel, and so on, 
Here we are getting nearer to the abstract 
‘truth’: we have eliminated the physical 
act of drinking, which is the end of being 
thirsty, not the feeling itself. 

Possibly this is as far as most of us aré 
prepared to go in our films. Nevertheless, 
it is possible to push the association even 
further : 

Method 4. Close-ups of the character 
are intercut (or if we have the facilities, are 
double-exposed) with close-ups of a rushing 
waterfall, the froth on a glass of beer, the 
bubbles of champagne, the breaking of 
waves and so on. Here we have carried the 
idea to the stage reached by someone 
suffering from acute thirst. Even the 
mental idea of drinking has been eliminated, 
and we are left with the single idea of 
water ! 

Method 5. 


oe 


We enter completely into 
the abstract, e.g., we turn the diagonal of 


the rushing water, the upthrust of the 
champagne bubbles, and the beating of the 
waves in Method 4 into screen rhythms of 
patterns. Or else we make use of these 
movements as symbols, so that the diagonal 
fall of the water becomes, for example, the 
plunge into the vortex familiar from 
nightmares, and so on. 

I mention these various methods because 
it has become fashionable recently to deplore 
the simpler ways as clichés, and to rely more 
on the advanced methods. 

In the remainder of these articles, 
I am going to assume that it is possible to 
produce most moving scenes by the simpler 
techniques, 
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of providing a fade-out in the camera even 
after you have finished the shot. ‘This last 1s 
quite an important point, for sometimes It 1s 
only after a little rumination that you decide 
that the shot you have just taken should be 
the last of the sequence and therefore needs 
a fade-out. 

When you have finished the shot which 
requires a fade-out, you shoot about half a 
second of sky with the lens at maximum 
aperture. Result: eight hopelessly over- 
exposed frames which will swing the 
compensator fully in the “ dense print” 
direction as the film goes through the 
processing machine. The tail of your shot 
follows immediately after and hence is made 
very dense, gradually lightening as the next 
eight frames pass backwards through the 
machine. 

What about a fade-in ? 
readily produced by 
upside-down, grossly over-exposing eight 
frames immediately afterwards. When the 
processed title is cut out and reversed to 
bring the title right way up, the fade will be 
at the beginning of the title. 

You can, of course, use this technique for 
scenic well. Since you cannot 
readily invert a landscape, you must hold the 
camera upside down for the shots requiring a 
fade-in. However, you must remember that 
this 1s also the method used for obtaining 
reverse - motion effects. Consequently, 
action must be limited to swaying branches 
and similar movements which will not 
appear greatly different in reverse. 


In title work, it is 
shooting the title 


shots as 


Title Masking 


ry. 
The procedure for determining the correct 
position and limits of title cards has been 


described many times in these pages. 
Briefly, you fix newspaper over the easel, 
shoot a foot or so with the camera in the 
proposed position, splice the processed shot 
into a loop, project it to determine the field of 
view visible on the screen and then, by 
reference to the newspaper still undisturbed 
on the titler, mark the appropriate limits 
once and for all on the easel. 

The method is perfectly satisfactory as 
long as you continue to use the same 
projector. Over the years, however, there 
has been a gradual reduction in the width of 
the gate mask of different models of pro- 
jector. I suspect that the narrower gates 
were introduced to hide the edge scratches 
produced by some early machines and hence 
liable to appear on library films. Here are 
projector 


the dimensions of a tew yates 


have measured 
Pathe H 7.5 x 5.7mm 
5.8mm 


which I 
Home Movie 8.5 x 6.0mm 
Pathe 200B 8.0 x 5.7mm Pathe Gem 7.7 x 





The moral is that if you are using a Home 
Movie, or any projector with a similarly 
wide gate, you should not let your wording 
come too near the limits of your carefully 
determined title area. If you do, you will 
find that when you show the film on a 
‘“* narrow-gate ’’ model (such as the Pathe 
H or Gem) you lose the first and last letters 
of each line. Thus what should be 
PRESENTED BY you becomes’ RE- 
SENTED B—and resented it certainly 1s. 


—and Magnetic Sound 


You read last month in A.C.W. that 9.5mm. 
magnetic sound is available in France. When 
it becomes available in this country, the 
business ot title 
masking will assume 
fresh importance. Al- 
though it 1s. only 
0.8mm. wide, the mag- 
netic stripe will almost 
certainly encroach on 
the picture area and so 
clip a few letters from 
any titles which fill 
your existing frame too 
nicely. 

Pathescope have no 
immediate plans _ for 
making 9.5mm. mag- 
netic sound available in 
this country, but it 
seems reasonable to 
assume that they will 
do so before very long. 
It will pay, then, to 
look ahead and see that 
no vital action or title 
that part of the frame 
obscured. 

The stripe will probably be in the same 
position as the optical track, 1.e., on the left 
of the projected picture. As soon as more 
precise details are available about its position, 
I will give them here. 

Magnetic sound quality at 16 
comparable with that of optical sound at 
24 f.p.s., so there is no need to start shooting 
at the higher speed. But I do suggest you 
check your camera and projector speed to 
make sure you are not unwittingly working 
at—for. example—14 f.p.s. There are 
several ways of checking the camera speed 
counting the turns of the inching knob, 
timing a measured length of dummy film 
through the gate, and so on. 

Unhappily, they all have some drawback, 
so here is a new method, simple, direct and 
costing only sixpence atime. Set the camera 
in front of a clock with a bold seconds hand 


lettering appears in 
which will later be 


f.p.s. 1S 
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and then, having loaded with a new charger, 
shoot for 11 seconds, beginning just before 
the clock reaches the minute mark. But 
you don't expose all this film. 

About two seconds after starting, you clap 
your hand over the camera lens, but remove 
it after a further 7 seconds, expose the 
remaining 2 seconds as the clock passes the 
10-seconds mark and then stop. You will 
thus have 7 seconds of unexposed film 
between two 2-second shots of the clock, 
so you open the camera in the dark, open the 
charger, wind the film back to the start, 
close the charger and reload. 

Make your first shot 11 seconds long and, 
after counting on your processed film the 
number of frames exposed in 10 seconds 


A 9.5mm. group make their first story film ; it will consist 

entirely of exteriors, and the club (Mountfield Cine Group) 

has prudently picked on locations near members’ homes 

David Harries, well known on the local amateur stage, 
plays the lead. 


(the double-exposed frames should still be 
quite legible), you can cut out and use the 


7 seconds of the shot which have not been 
double-exposed. 


More About Jamming 


al 
Two readers have written to me recently 


about jamming. Mr. Dudson of Birkenhead 
had repeated trouble with some _ pre-war 
chargers in which the take-up ceased and as 
a result the film “ pleated up” below the 
gate. He looked inside the charger and, 
finding the paint worn off the lid opposite the 
central ‘‘pip”’ on the take-up core, concluded 
that this was binding. After filing the 
‘pip’ off the core, he had no further trouble. 

Mr. Dudson’s diagnosis was clearly correct 
but I feel that his remedy was not the best. 
(Continued on page 464) 
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little dull-weather 
Well, in the first place, one 


nere so 


started one’s colour filming determined to 
secure lots of colour, and the way to do this 
is undoubtedly to shoot in full sun. 
Secondly, sunlight in colour photography 
is sanctified by tradition. Seldom do you 
see anything else on the professional screen : 
expressions such as “in mellow Technicolor” 
or “in subdued Technicolor’’, are unthink- 
able, though attractive. 

Thirdly, in the old days of colour 
processes, the exposure time necessary was 
considerable, and full sun was essential. 
The Kodacolor process, for example, 
demanded a_ three-primary-colour filter 
which would only fit over the lens when set 
to f/1.9, and you were instructed only to 
shoot in bright sunlight. 


Things Are Different Now 

Now, however, things are a lot different. 
If you look at the Daylight Exposure Guide 
for Kodachrome film, you will see the direct 
illustration of ‘“‘Cloudy Dull’’ weather, and 
under it the recommended stop, for average 
subjects, of f/2.8. You will find, in practice, 
that this recommendation is borne out by 
your exposure meter. 

This applies to typical, fairly open, 
garden scenes on lawns, or in parks. If 
you film in built-up or heavily wooded 





areas, then of course even less of the poor 
light from the dull sky reaches the subject, 
so you need a bigger stop. 

Also—a rather important point this—the 
Kodachrome guide refers to cameras with 
1/32 sec.-per-frame exposure; if yours 
gives only 1/48 or 1/50 (it will be clearly 
stated in the instructions) you must give 
half a stop more than is recommended in 
this guide—e.g., f/2.4, halfway between 
f/2 and £/2.8. In practice f/2.5 would be 
O.K., though one cannot safely generalize, 
as lenses vary a lot in their light transmission, 
unfortunately. But the point is that most 
modern lenses are fast enough for it, and 
that it is at least no more difficult than 
judging the exposure in sunny weather. 


All at f/3.5 


The last reel of dull weather Kodachrome 
I took was shot in the garden at f/3.5 
throughout. The meter asked for this, the 
weather was on the brighter side of ‘cloudy 
dull’, and the subject was on the light side 
of average, so the Kodachrome guide 
agreed. The subject was a boxing-match 
between a boy of seven and a girl of four, 
using full-size boxing gloves. 

I could “direct’’ only in the most general 
terms, and from low camera angle I used 
the lin. and the 2in. lenses, with the 15mm. 
wide-angle for establishing shots. Had I 
but one lens, I should have had to exercise 
more patience or tact with the kids while | 
moved up the camera. 

By way of introduction I shot the girl 
carrying a toy parasol when coming to put 
on the gloves before entering the fray. 
This was another case of an effect that is 
far superior in dull weather. With the sun 
shining on the white material of the parasol 
and casting a black shadow, I should have 
obtained an admittedly ‘‘crisper’’ shot—but 
a far less expressive one. 


That ‘‘Glow”’ Effect 


In particular, remember the glow effect. 
You will always secure it, while there is 
light in the sky, if you can set up the camera 
and subject in such a way that the front 
light is even more subdued than the light 
from the sky behind. It softly haloes skin, 
clothes, trees, and shines radiantly from 
mundane subjects such as a row of deep 
green strawberry plants, with colour counter- 
point from the occasional fruit and the 
brown earth. 

You can catch it with the misty moisture 
after a shower on a hot day ; and sometimes 
it appears, by accident and hardly recognized 
for its full worth, when a holiday maker 
has, in desperation, fully opened his lens 


and shot a few street scenes rather than 
bring back nothing at all from a damp 
holiday. 

So try just a bit of dull weather Koda- 
chrome before the season is over, and 
experience new effects. Remember to give 
the full exposure demanded : underexposure 
under these conditions causes excessive 
blueness, for with the dull (bluish) sky there 
is already a tendency towards blue which 
you must not encourage by underexposure. 

Carefully interpret the Kodachrome guide, 
which is really excellent and quite subtle. 
Note for instance the bathing-hut illustra- 
tions. There is a softer shadow in the one 
with the white clouds than in that showing 
clear sky. If you use a meter, be consistent 
in your handling of it. Keep a wary eye 
on the sky, so that it does not appreciably 
change without your noticing it and altering 
exposure to suit. But the advantage of the 
dull, cloudy condition js that it tends ta 
remain constant to a degree acceptable ta 
the cinematographer, if infuriating to thé 
holidaymaker. 


TITLE TIP 


T wo things about titles. First, remember’ 
that any curved surface that is in the least 
shiny is sure to reflect an undesirable 
high-spot at the camera. Moreover, if 
you fiddle until you have pushed the high- 
spot out of sight of the finder, the camera 
lens may still ‘‘see”’ it, since the lens view- 
point is to one side of, and/or below, the 
finder viewpoint. «So take care to check 
that the high-spot is still invisible from 
where you estimate the lens viewpoint to be. 
Quite a useful gadget to assist in —s 
flatness, and generally fixing title cards, i 
the clip shown below, It is availabl 
from top class stationers at 5d. a time. 
Made by Herbert Terry & Sons of Redditch, 
it is used by draughtsmen and is —s 
handy for clipping extra boards, etc., 


title-card holders without 
any risk of a = 
slip during a_ crucial 
moment of shooting. 


NOT TO BE SNIFFED AT 


Few of us, happily, are tied to dark-rooms, 
In general, we do not dabble with chemicals, 
and are not likely to complain seriously 
about the acrid fumes which do undoubtedly 


arise from acid hypo fixing solution. But 
the Americans are now producing an acid 
hypo incorporating aromatic lavender oil. 
Is this merely a gesture to the still fraternity, 
or are they trying to lead us into the dark- 


room by the nose ? 
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Who the couple were or where they had 
come from was not established—the 
sequence was purely atmospheric. But 
even an atmospheric sequence must have 
some kind of action. The girl, recumbent in 
white organdie, roses on her corsage and 
her head framed by a glamorous picture hat, 
was given the action of ‘“ gently stroking 
the surface of the water with the tips of her 
fingers ’’. The young man “ like a gondolier, 


at one end of the punt, dreamily presses 
the pole into the river bed ”’. 


Nice as Pictures, But. . 

Then suddenly, for no other reason than 
the visual impact and the decorative effect, 
it was suggested that the gondolier should 
‘fall into the water with a splash, to be 
followed by a close-up of bubbles breaking 
the surface of the river” 

These two suggested scenes were highly 
satisfactory from a visual standpoint. They 
contained, as I have indicated, both action 
and decoration—but they carried the tdea 
in the wrong direction. Lyrical sweetness 
would have become bathos. 

In order to avoid this type of pitfall | 
would suggest to the keen amateur film 
maker some very rewarding spare time 
mental gymnastics. If you lean on the side 
of seeing your film as nothing but pictures, 
the exercises will be about ideas. Call them 
‘meditation’. The opposite ts ‘visualization’. 


The First Exercise 
somewhat 
you 


Visualization, a long = and 
pretentious word, means simply this 
sit down, close your eyes, and try to see 
images of shapes, lines, patterns, masses of 
light and they flow across an 
imaginary screen. If you find this uphill 
work, get a piece of paper and draw 
rectangles for screen area, arrows for 
movement, and add some shading for dark 


shade, as 


masses 

Then try to think of ordinary, everyday 
things and actions in terms of similar 
patterns. Try to see them not only as 
fragments of a possibly incoherent story 
but as pictorial designs which are in them- 
selves part of a larger pattern Then try 
and link them up pictorially That is to 
say, shuffle the images around in your mind, 
selecting those which will help the flow of 
the composition while not impeding the 
action and rejecting those which do not 
assist the pictorial flow provided the action 
is clear enough without them. But be 
concerned with the pattern rather than the 
story. 

All this perhaps 
462) 


sounds very arty and 
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Useful ideas are likely to 
arise from a_ free-for-all 
discussion, but you can't 
hope to thrash out a story in 
committee. The working out 
of the first draft must come 
from one man Then when 
he's outlined it, the others 
can tear it to pieces, and on 
the basis of their suggestions 
a second droft prepared 


By 
BRIAN 
GIBSON 


Let’s Make a Film! 


“T's all very well for you,”’ said Wendy at a 
recent meeting of our Society. ‘* You've 
made several films, but people like myself, 
who don’t know all the technicalities, are 
always pushed to one side whenever another 
production starts off. We make the tea, and 
so on, but no one ever thinks of showing us 
how to make films.” 

Wendy’s complaint set us thinking, and we 
decided that we would start a Beginner's 
Film, made entirely by members who had 
never made a story film before, and who 
wanted to know what made the wheels go 
round. The more experienced among us 
would act as instructors and give advice when 
required, but apart from that, it would be a 
first attempt—for better or for worse ! 

This series tells how we set about it, what 
we did, and how we got on. 


The First Step 

The first step find out 
members who wanted to join in, and then 
(very tactfully !) weed out those we thought 
would probably not stay the course. There 
are always plenty of people who gaily say 
that they will help in any way possible, but 
the ones who are the most vocal are so often 
the first to drop out when the work starts. 

Our final production unit consisted of 
eight people, four of them girls. More 
would have meant that there would not 
have been enough jobs to go round (for we 
were contemplating only a simple _ pro- 
duction), and unless everyone has something 
definite to do, they soon lose interest and 


was to those 
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drift away. The small, keen production 
crew usually turn out the best films 
although we were not excessively optimistic 
about the success of our first attempt ! 
Having assembled our unit, we settled 
down to discuss possible stories. ‘To help 
us with these, we asked two prominent club 
members to come along to a meeting. One 
dozens of amateur films, and con- 
sequently has better opportunities than many 
of us of seeing the sort of mistakes that 
amateurs like ourselves often fail to avoid, 
while the other was responsible for two 
prizewinning films and can always be relied 
upon to come up with some bright ideas. 


sees 


Documentary or Story Film? 

Should we make a documentary or a story 
film ? We decided on the latter, because 
club documentaries so often end in being 
the combined effort of the scriptwriter (who 
also directs), and the cameraman (who 
usually does all the titling, editing and 
everything else), leaving the rest of the unit 
with nothing to do. 

The plot is usually one of the weakest 
points of amateur films. Not nearly enough 
trouble is taken in the preparation of a good 
script. Your story—whatever it is—must be 
simple, and the theme must be apparent 
right from the start. Remember, too, that 
you will probably be dealing with amateur 
actors who might not be able to interpret 
other than quite uncomplicated roles. So 
add extra characters and side-issues only if 
they really help your main action along. 
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the entire | ize building up to the end 
makes for ar ilanced picture, so try and 
plan your to hold the interest nght 
from the rt 
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» allthis sage advice from the 
settled down to listing our 
requirements These were (a) a_ short, 
simple, stor ) small cast and no com- 
plicated settings, and (c) the action to 
require a fe teriors, but to be mainly set 
indoors. 
Generally 
for a group 
gto thrash out 
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peaking, it is almost impossible 
people sitting round a table 
story between them. They 


Scan provide the ideas, but the actual working 
Sout of the first draft must come from one 
ne of Once 


you have got the rough out- 
by all means let everyone else 
"tear it to | make suggestions—a 
better script ill certainly result 
Put a them est developed by one person 
Wather than a gr Ip. 
© We discu | an impressive variety of 
Plots and refused to be tempted by the 
@ttractive though Wendy 
ut up a ised on a Hans Andersen 
bs tale 1 good one, but demanded 
B high dex hnical skill, and obviously 
Bi. could that in our first 
Im 
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and 
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Worrying Out the Plot 
Charl 


Knive : 


blood and thunder, with 
nto the backs of fair maidens, 
shifty charact and screams in the night 
Throw: Melodrama, like 
much to« f ilt for amateurs to 
successtu the amateur melo- 
drama all becomes ftarcik al Eric 
thought vere possibilities in the 
corre ylumns ot women’s 
magazines (t lLet- Nurse-Peabody-Help- 
You”’ sort \ trusting soul writes 
tor advice, with 
results. We led our first meeting with 
f work on, but nothing 


plenty of 
definite two days later, a 
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letter came from one of our two ‘ advisers’ 
enclosing a treatment based on Charles’ 
idea but interpreting it light-heartedly. 

It wasn’t perfect but it met our require- 
ments for a short, simple cameo so well that 
we decided to go ahead and use it as a basis 
for our shooting script. It concerns the 
exploits of two tramps who break into a 
house with the idea of having a good night's 
sleep in a bed. Unfortunately, they can only 
find one bed and a single one at that. So they 
toss for the pleasure of sleeping in luxury, 
using a bottle top as a coin—for what tramp 
carries money ?——and the rest of the film 
deals with the loser’s efforts to remove his 
pal from the bed and get a good night’s sleep 
for himself. It is at this stage that the body 
demanded by Charles comes in. 

All very simple ; only two main characters, 
no complicated effects shots or settings. 
Just the thing for a beginner’s unit. But 
before we could start on the script we had to 


The next unit meeting will be held on 
at commencing at 
The following shots are scheduled 
Please bring the following with you : 


If you are unable to attend, please notify the under 
signed immediately 


Someone is sure to forget the date and time of the next 

shooting session ond what they are supposed to bring or 

d A printed postcard such as this saves a lot of bother 

and does much to ensure that the team gets off to a good 
stort. 


decide where to shoot the film.  Script- 
writers have a knack of asking for settings 
which don’t appear to exist anywhere in 
normal life, but it saves endless time and 
trouble if you fit your script to actual 
locations. 

Francis had somehow managed _ to 
persuade his parents that a group of film- 
makers milling around his home would cause 
no undue domestic upheavals, so we 
arranged to do most of the interior shots at 
his house. It was an ideal place in many 
respects, and had the great advantage of a 
big room on the top floor where we could 
leave all our junk piled in a corner after 
every filming session. 

We had already made a list of all the 
lighting equipment owned by members of 
the unit, and now checked that an adequate 
power supply was available. We also went 
round the house with a viewfinder, finding 
out how and where the various scenes could 
obtained, while Margaret and 


best be 
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By the end of the film the first page of the script looked 
like this. Every member of the unit had a copy, but each 
was responsible for his own doodles ! 


Trixie followed on our heels, making copious 
notes from which the shooting script was 
to be produced. And when the script had 
been written, we made a list of the props 
that would be needed. 

Everyone was now allotted a definite job 

~one which, so far as we could arrange it, 
they had never attermpted before. Dennis 
and Eric, for example, owned a camera, 
they were put in charge of the lighting gear. 
The fact that their first concern was to find 
out the position of the fuse boxes caused 
some uneasiness ! Charles was made 
responsible for providing the props. ‘The 
dagger required for one scene we originally 
intended to get from a local junk shop, but 
it seems that daggers fetch good prices these 
days, so we made do with a kitchen knife 
disguised with a curled guard and lavishly- 
carved handle inlaid with gold (paint). 
Casting 

Then for the casting. One of our Society's 
members had taken the part of a tramp in a 
recent production, so he seemed an obvious 
He declined when approached, 
however, explaining loftily that he didn’t 
want to become typed. We wanted two 
chaps who looked completely different in 
looks and build, and found one willing 
recruit in Geoff, who is very short. A tall 
opposite number eluded us for some while, 


so 


choice. 
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until we realised that he was already in the 
unit. Francis hotly denied that he really was 
six feet tall but agreed to take the part. 


Film Stock 

What film stock to use ? Colour was ruled 
out on the grounds of cost, quite apart from 
the technical problems its use would raise, 
so it had to be reversal or negative/positive. 
Wendy finally settled our minds for us. “‘ We 
want to practise editing eventually,’’ she 
said, ‘‘ so surely it would be better to shoot on 
negative, because if we make too many mis- 
takes cutting the print, another one won’t 
cost the earth, and the original will not 
have been wrecked in the meantime.” A 
reversal original is slightly cheaper than a 
first print from a negative, but the price 
advantage leans heavily in favour of neg./pos, 
when one starts turning out projection prints 

and production costs were very important 
to us. 

Infinancingthe film we followed our Society's 
usual system, the various people concerned 
in the production subscribing to a ‘ pool, 
out of which all expenses are paid. The sub, 
worked out at 1s. per head per week, which 
is certainly reasonable enough. Who said 


film making is necessarily expensive ? 


A Copy for Everyone 

Thea, who had gallantly offered to 
become our unit secretary, typed a couple 
of stencils and duplicated 25 copies of thé 
full script. A copy was sent to every membef 
of the unit, as well as to the two players, sé 
that everyone should know exactly what wag 
being done. Everyone should have a full 
copy of the script so that they can know 
what happens in every shot, its link with 
adjoining shots, and everything else about it, 

It was typed with double-line spacing on 
one side of the paper only, plenty of blank 
space being left for notes recorded during 
shooting. But 25 copies when there were 
only eight people in the unit? The 
remainder were spares to replace copies left 
at home, on the bus, or inadvertently used 
for lighting the boiler fire. From past 
experience we knew only too well that 25 
copies were none too few for eight people, 

Our plans were complete, the first two 
rolls of film purchased. ‘Thea sent out the 
notice reproduced herewith. We were off! 


Popular Handicrafts 

» is handyman as well 
ducer (and so often he needs to be something of 
to find much to interest him in Popular 
Annua! for 1953, issued by the publishers 


Che cine worker wh as film 
pr 
bot! 
Handicrafts 
ot A.C.W It contains instructions 
wide range of articles for P leasure and profit. 
Annual be on sale everywhere on Sept. Ist, 
price it can be obtained direct from Link 
House cations Ltd., 24 Store Street, London, 
W.C.1 2 3d. post paid 
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Oxford Film Entered for 
Venice Contest 


ders have asked us how the Oxford 
Experimental Film colour 
(This is the abstract ballet 
the production of which was described early 

is ear in ACW.) The answer 1s that it has been 
nished and has been entered for the Venice festival 
gnificant admission it has been entered for the 
fessional, not the amateur, section The shooting 
for one hectic day, below, helps to explain why 
Ives have seen only the rough cut version, 

defer comment on it until it returns fron 


(;roup 8 


iS progressing 


Director arrives followed by Asst. Director 
camera crew and stills photographer ; a little later 
mtinuity turns up Conference over lighting 
15 utte arrives and goes to make up 
Artist plus helpers arrive I'wo short shots 


Short circuit somewhere Set dismantled 
Preparations for the false perspective set 
11.45 Electrician arrives to cope with short 
m 
00 = Lunct Director and Hoppe experiment 
with colour reflections Others register boredom 
1.50 College electrician comes in and mutters 
about connections Eats remainder of 
sandwiches and leaves 
2-4 Set is put up ‘Too much pottering about 
Argument about dancer's dirty shirt 
31) Set ready for lighting 
4.35 Fuse blows. More inaction. Tea brought in 
to go again Continuity fails to elicit 


5.00 Read 
nformation from the director about shots to be 


something 


Frenzied activity Even talk of shooting 

Shooting actually begins 

Power cut Hanging around again 

Lighting up again. Bustling activity 
more relaxed, begins to co-operate again 

lower shot taken of pirouette. Finished with 


Direc- 


10 Rehearsing and putting up new set 
| Corner track-in shot verything going fine 
to all appearances 
10.45 Stagnation 
Close-up in corner shot 
3) More shooting 
Skw. bulb blows up £15 down the drain 


Shooting again. 


Last shot finished. Pack off home for dinner 





Dy 


4 


\f 


exchange 


Letters for pubiicet 


Ed 


expressed. Address 
link House 


on are welcomed, but the 
necessarily endorse the views 
Amoteur Cine World,’ 
London, W.C./ 


tor does not 


24 


Store Street, 


d here 





OTT TTT IIIT 





KODACHROME TYPE A VERSUS DAYLIGHT 

Sir,—Since Mr. Pennifold has dragged 
me into this discussion, may I amplify his 
quotation from my little book ? 

I unrepentingly maintain that Daylight 
film, well processed (Hello, there, Mr. 
Sewell !), gives cleaner reds, yellows and 
greens than Type A with filter, and in times 
and places of normal supply this preference 
is officially endorsed. 

But in present conditions I suppose one 
must be thankful for what one can get. 
The tune called by the _ best-paying 
customer—the professional who values the 
adaptability of Type A. (This may be an 
unworthy thought, but could it be because 
his major interest is in duplicate prints that 
the average professional detects no real 


A 


1s 


difference between Daylight and Type 
rendering ?) 
Apart from this heavy bias on the market, 


there is an important consideration: any 
colour film which is exposed through a fairly 
deep filter gives more conststent colour 
rendering than one exposed “ naked.” | 
need not emphasise that the eye adapts itself 
readily to almost any colour balance and, 
of the two, slightly degraded uniformity is 
more acceptable than high fidelity allowed 
‘swing ”’ with varying lighting. 

Therefore, as the editorial comment in- 
dicated, it all depends on what you ask from 
colour film. If your main subjects are the 
popular sea, sky, flesh and sand, and your 
taste is for ‘* nice soft colours,”’ then Type A 
with a filter will compare very favourably 
with Daylight. If you like brighter colours 
and are prepared to take light quality into 
account when shooting, then you should 
continue to nag your dealer for Daylight 
stock. 

EDINBURGH, 9. 


to 


C. Lestie ‘THOMSON. 


a 
FILTER EFFECT 


Sir,—My experience is that, used inde- 
pendently, either Kodachrome Daylight or 
Type A with Wratten 85 filter will, when 
correctly exposed, give good colour pictures. 
There is, however, a discernible difference, 
and therefore they must not be intermixed 
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in the same film. ‘The difference is mainly 
one of tone, and is therefore more subtle 
than is suggested by your editorial note to 
Mr. Pennifold’s letter that ‘it is less than can 
be caused by an error of half a stop” 

I can detect no difference between the 
speeds of the two, but that Kodak themselves 
recognize some variation in the resulting 
pictures is shown by the fact that, wher€as 
for distant shots they recommend the use of 
a haze filter with Daylight film they state 
specifically that Type A with 85 filter 
includes the functions of the haze filter. 

It must follow that, at least where there 
is a lot of ultra-violet light, Daylight without 
haze filter will differ from Type A with 85 
filter, and it might appear to follow that, by 
adding the haze filter to Daylight, the two 
will be identical, but I have not always found 
this to be so. 

There also a detectable difference 
between the American-made film and the 
British although the two are made to the 
same specification, and these two likewise 
should never be intermixed in the same film. 
‘These differences are small and can only Be 
detected by eye when sequences follow one 
another with the two makes adjoining. 

Finally, with a triple turret using bloomed 
lenses there is at times a perceptible change 
in colour rendering of the same subjeet 
taken with the different lenses, but whether 
this due to the lenses varying in the 
number of bloomed surfaces and the 
cumulative effect of the colour of the 
blooming or due to minor variations in 
calibrating the aperture markings of the 
three I have not yet been able fo 
determine. 
BRISTOL. 
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lenses 


Geo. R. VOLKERT, C.B.E., F.R.Ae.8. 


SOFTER COLOUR FROM TYPE A 

Sir,—Mr. A. E. Pennifold’s letter raises 
an important question upon which a definite 
statement should be made. Much Type A 
and many No. 85 filters are cheerfully sold, 
and optimistically exposed, for daylight 
purposes——yet accurate indications as to their 
suitability continue to be singularly lacking. 

If some obscure reason of shortage of 
supply of Daylight type means that we are 











forced t 
the on! 
satished 
are usua 
the same 
have also 
with Type 
[ sadly f 
be impart 
cautiously t 
inadequate 
been rea! 
however, « 
indicating 
I sugywe 
assessment 
) users ot I 
4 1. There 
Pdiffererice 
2 Csiver 
be a matter 
1s pret rre 
and more « 
Pcan perhap 
etype of co 


colour rende 


pbluc end 

gOwn artisti 
3. “Type 

scolour ba if 

>. 

ms then det 


4. The: 


3 
4 : 
Seontrast bet 


nsatistact 


or, Ir 
@mm.) |’: 
and Mr 

awret tl 
@iay vary 
fank so 
through 
another 
sional s 

Why 
for your 
frequent 
A (filtered 
flesh tone 
face Mhe 
care of its« 
seldom ] 
Beyond 4/1 
colour 


anvthing 


\, then we accept it as 
and are reasonably 
trom dealers, however, 
Results are 
tandard answer, and | 
1 that results are better 


ferent line 


which could 
replies so 


even A.C.W., 
torthright, 
Pennifold as to make quite 
ent which should have 
itive and helpful ; it does 
nearer to the truth in 
cernible difference ’ 

e following 1s an accurate 
main facts which initial 
vuuld want to know 

ite and fully discernible 


t xposed results, it can 
on and taste as to which 
ght type gives brighter 

colour effects which 
be described as “‘poster’’ 

Type A vives a softer 

th a tendency towards the 


pectrum, and can have its 


1 


more unfavourably in 
light under-exposure and 

lue 
difference and 
tne two types to give 
if the two are spliced 
uch circumstances it Is 
raws the criticism. This 
vantage if one has been 
ind wants to edit one 


ufficient 


IKKENNETH KEYMER. 


COLOUR BALANCE 
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vu sacrifice story 


and interest and shoot consistently against a 
flesh-coloured wall. 

Even Technicolor won't claim to make an 
exact match of exterior and interior shots of 
flesh tones, but Kodachrome A with appro- 
priate filter by daylight gives a result that an 
average audience accepts and even occasion- 
ally applauds. However, I accept that most 
colour users are not sufficiently instructed in 
its correct use, and pay far too little attention 
to lighting contrast. 

New Mavpen, Surrey. RiIcHArD Harrison. 


€ 
SILENT FILMS NOT WANTED 

Sir,—I am a male staff nurse in a sana- 
torium, and find that one of the best ways of 
amusing the patients and helping to banish 
boredom is to give them film shows. I use 
9.5mm. sound (the Son)—for it is useless 
showing old silent films, either prizewinning 
amateur or professional—and am_ very 
satisfied with the quality and the service 
provided. If it is pointed out that to some 
of the audience silent films may be unfamiliar, 
I may add that many of the children had not 

seen sound films before. 


MUSSELBURGH. SYDNEY Moran. 


* 
MORE SILENT FILMS WANTED 

Sir,—I agree with Joseph Evans (Aug.) 
that there are not enough 9.5mm. silent 
films. We are being neglected. Surely 
there is some reason for this? Will our 
largest manufacturer of 9.5mm. films go 
into print and give us the story, and explain, 
too, why he is concentrating on sound films ? 

I bought my projector in 1936, my camera 
in 1937, and have used both more or less 
continuously since (except during the war) 
I now find myself in the unhappy position of 
being without a programme, for | have 
shown most of the good films. All I can do 
is show them again. 

If only there were some films featuring 
Richard Dix, Reginald Denny, Douglas 
Fairbanks, Snr., and even Mary Pickford ! 
I would also like to see Chaplin’s Shoulder 
Arms in 9.5mm. 

New MALDEN, SURREY. E 
é 


SILENT VERSIONS OF SOUND FILMS 

Sir, —Mr. John C. Weston asks (Aug.) why 
the trade do not release more 16mm. silent 
versions of modern films, laying stress on the 
fact that Continental films would be very 
suitable. 

We have examined the position thoroughly 
and find that, even with the large potential 
market available, the costs would be pro- 
hibitive. While in agreement with Mr. 
Weston that nothing would be lost by ttling 


S. ASHLEY 
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and issuing in silent versions we feel that, 
because of the high costs, the hire fees would 
still be larger than a 16mm. silent projector 
user would be prepared to pay. 

We are, at the present moment, examining 
the position with regard to 9.5mm. and 8mm. 
but again feel that the same snags will arise. 

ARCHWAY Fri_m Distrisutors, LTp 
LOonpDon, W.1., (16mm. Division). 


s 
LIVE ACCOMPANIMENT 


Sir,—I have been a reader of A.C.W. 
since the first number. Preferring silent 
films with a live orchestral accompaniment 
to talkies, | wrote a short article for a local 
paper and was amazed to learn of the number 
of people who really enjoy a first class silent 


film with stars like Norma Talmadge, 


Rudolf Valentino, Mary Pickford, Charles 
Chaplin, etc. 


A familiar enough scene, but unlike most such it records the 

culmination of an amateur'’s work, not the beginning of i 

in his letter, Back to Baby-on-the-Lawn, S. F. Martin (seen 

here) tells of his progress back from prizewinning picture 
to humble family film 


Having been a violinist in a silent picture 
theatre, I would like to offer the benefit of 
my experience to a Manchester or Salford 
film society. I have an excellent music 
library, and would be prepared to bring a 
small string orchestra to accompany a silent 
film performance. If any local film socteties 
are interested, will they please contact me ? 

ROYDON BROOKE. 
78 TooTtat Drive, WEAST? 
MANCHESTER 
& 


PENALIZING THE CAREFUL OPERATOR ? 

Sir,—Further to my letter last month 
regarding the sound quality of 16mm. 
prints, I would like to draw attention to the 
condition of some of the prints sent me during 
the last six months. The first 1,600ft. of one 
feature came apart in four places at so-called 
It seemed as if a previous hirer 


splices. 
In another feature there 


had used glue. 


was a cut straight from the main title to the 
opening scene. 

A third arrived with the first spool so 
badly bent that I had to rewind it on to one 
of my own spools before it could be pro- 
jected. Yet all prints are supposed to be 
examined on their return from hire. 

Since the high rentals are probably based 
on the number of showings to be expected, 
it would appear that the careful operator is 
paying for the slapdash merchant. 
SALFORD, 7. K. 

, 


SENTIMENT AND SENTIMENTALITY 

Sir,—Mr. Leslie Wood draws our atten- 
tion to the difference between sentiment and 
sentimentality (Aug.), and offers as a good 
example of the former the film, Gift Horse. 
He differs strikingly from every other critie 
I have read, for they seem united in con- 
demning it for its sentimentality and touches 
of bathos. 

Then Mr. Wood offers as a sample of 
sentiment which is never trite an amateuf- 
made cameo of a small boy saying his 
prayers to the accompaniment of Gracie 
Fields singing ‘‘ Bless This House.”’ I have 
not seen this film so I would not presume to 
judge it, but at least one can say that the 
theme is as trite as it is possible to imaging, 

Mr. Wood seems to be the only one if 
step. I enjoy his notes on film technique 
and would beg him to limit them to that. 
CHELMSFORD, P. N. MAYFIELD, 


BAKER. 


LOADING MAGAZINES 

Sir,—I would like to point out to Mr. Lee 
that the Kodak magazine shown in the 
photograph reproduced in the June A.C.W, 
was loaded by Kodak. I keep the photos 
graph for reference when loading my own, 

I am indeed interested to learn that my 
magazines slow down after 20ft. and stop at 
35 - 40ft. 
WALTON-ON-NAZE. | a 

* 


BACK TO BABY-ON-THE-LAWN 

Sir,—I have ceased to worry about making 
epics. Now, after more than twenty years 
filming, I have progressed backwards to thé 
baby-on-the-lawn stage—and I must confess 
that it is giving me great satisfaction. [| 
would earnestly counsel the amateur not to 
be put off by cheap jibes about such films, 
He will realise in the years to come that the 
family record is perhaps the most worth- 
while effort he can undertake, so completely 
free can it be from box office artificiality. 

Such a subject merits careful treatment. 
When your children are young, capture as 
much natural material as you can. After 
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VINTAGE COMEDIES 


Sir,—Sour bland 
that the recer clease of silent 
Fran e has pu ihead of us annoys me 
While admitting the gric 
films from our rarie 
thar there ire t east 
available, | rel and 
Harold Llo 
Barry Langd 

ve you 
© Unfortunat t ire 
But besides tl 
flow available « 
& Cross, an eat 


assumption 
films in 


vous lack of 
1 would point out 
thirty Chaplins 

Hardy, seven 
Tom Mix 


and what 


some 


humerous 
yncho-Billy 


mainly on 16mm., 
have films not 
e.g., From Manger 


many 


now non-existent on 
@Py gauge L Idee (all French 
eOpiec ce ‘ order) The position 
With class ng, as the old Russian 

ms are re t is true that FE vtase 
M@ not ava Hedy Lamarr so 
iMportant | Czech film of this 
pernod, Jan ible (from Contem- 
pary Filn 

] share 5 sorrow at the lack 
of Buster K« but The Navigator 1s 
aVailable or: aw it only last May 
at the ; mg r organised 
far the Fed f Film Societies by the 
BF. | 

The to t « is compiled 
mainly tro: ede 16mm. film 
inde x Phe ifter each title indicates 
the numbe f m 


Ssions 


mmedies 


ition’s 


indicates minutes, 
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Immigrant 
Irysting Pla 
Fatal Ma 
Phe Floor 
Star Boarder 
tinmoorrect t 
Masquera 

A N * 
A.M. (1 


i 2m) To the Resue (incorrect title) (1 [riple 
[rouble (2) The Vagabond (2); Charlie on the 
Farm (10m); The Rink (20m); The Rounders (Oh ! 
What a Night) (1); Laughing Gas (1) In the Park 
I The Bank (2) The Fireman (20m) Easy 
he Court (10m) Che Cure (20m) ; 
; Shanghaied (1); The Tramp (2) 
Arms; Chaplin's First Films (22m) 
LAUREL AND HARDY 
Bus Bodies (2); County Hospital (2) Do 
Think? (2); Our Wife (2); Sailors 
Stone Age Romance (2); Summer 
1) lit for Tat (2); Towed in a Hole (2) 
With Love and Kisses (2); Smithy 
t Hardy) 
HAROLD LLOYD 
Spring Fever (1); Captain Kidd's Kids (2 Phe 
Chef (12m) From Hand to Mouth (2); Haunted 
Spooks (1) Never Weaken (2); Safety Last (6) 


BROMLEY, KENT. GORDON R. Meap. 


Street (20m) 
Pohce (2 


Shoulder 


Detectives 


4? 
teware (2) 


Saps ( ; 
(1) (Laurel 


withou 


TRAVEL FILMS 

Sir,—I have twice read A. T. Forman’s 
letter on travel films (Aug.) and find myself 
in a large measure of agreement with his 
excellent summary. Your own editorial on 
it (which I have read three times) provides 
clear proof of your statement that writers 
on film production exaggerate. I bitterly 
your suggestions. 

In my film I feel the sunshine and taste 
the wine. What does one want with titles ? 
I don’t think there is any need for continuity ! 
Your proposal for introducing the family 
element leaves me cold. What is the /one 
worker to do when he has no cast, no time 
and not too much savoir faire? The 
spectalite de la maison so far as I am con- 
cerned is movement without people. 

I don’t doubt that the experts would pull 
my latest film to pieces, though I think that 
in exposure, composition and, above all, 
construction, it is vastly better than my 
It flows a bit more and flashes a bit 


oppose 


first. 
less, 
In spite of grumbling at you and your 
theories and at Mr. Sewell (in common with 
many other novices at the Missenden course, 
| wanted something more positive and 
elementary) I do admit that you have both 
taught me a lot—or at least that | have 
learned a little. 
CHEAM. S. H. 
No hard feelings ' We can understand anyone who has 


us three times over being bitter 


& 
FILM JUDGING 


Sir,—Readers may be interested to learn 
of the formula evolved by my society to 
place the judging of amateur films on a 
sound basis. For some years we were con- 
cerned that the standard of judging varied 
considerably in various States. Films which 
rated highly in one State would fail miserably 
in other States, even when competing with 
the same films. 


SMITH 
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We therefore decided to appoint judges to 
adjudicate on certain specific aspects of a 
film in which they were themselves special- 
ists. ‘The scheme was used with marked 
success in our annual open competition last 
year and has now been adopted by the 
Federation of Australian Amateur Cine 
Societies. 

One judge is appointed to adjudicate on 
the photography, one on continuity and 
editing, three on general interest and 
audience appeal and two on presentation. 
The maximum number of points that can 
be allotted is as follows : 

(a) Photography 35 

(b) Continuity, et 20 

(c) General interest, et 0) 

(d) Presentation 15 
The 15 points for (d) are made up of five 
for the total effect of presentation, titles and 
sound accompaniment, and 5 each for titles 
and sound accompaniment when the entrant 
has made his own titles or selected his own 
sound accompaniment. ‘The judges give a 
maximum of 100 points for their own 
particular section and the percentage 1s 
worked out later. In the case of (c) and (d), 
for which there is more than one judge, an 
average is taken of the collective markings. 

Light output is checked by a meter to 
ensure that the illumination is the same for 
8mm. and 16mm. No points are allotted 
at the first showing. The judging session is 


held at a later date but as soon as practicable 


after the preview, the order of showing 
being varied. 

We do not claim that this scheme is 
perfect in all respects, but at least it has been 
developed with the idea of improving 
conditions for both entrant and judge. 

C. THOMSON. 
WESTERN AUSTRALIAN A.C.S. 


One must respectfully acknowledge the orderliness of 
this scheme, but it does seem to us that the uniformity is 
bought at too high a price The differences in standards 
of judging all over the world.do not lie in the inability 
of the judees to recognise good—oand bad—technique 
It is not difficult to assess the quality of the photography 
and continuity The differences arise from the interpreta- 
tion put on their significance to the whole 

One can well understand that there will be no bother 
about finding people to. pronounce on the standard of 
camerawork and editing, but what are the qualifications 
required of a judge of general interest and audience appeal ’” 
We can well understand that the Australian scheme wil! 
produce a high degree of uniformity, for the majority of 
the marks are given for aspects of technique about which 
there can be little disagreement if they are divorced from 
the whole. But technique is the means, not the end 

We are not so perturbed as our friends overseas (and 
some in this country, too) about the wide variations in 
competition results Indeed, we are not perturbed at a/ 
for differences in taste and outlook between judge and 
judge, group and group and nation and nation are natural 
and inevitable A work of the imagination, however un- 
pretentious, cannot be assessed by accountancy 


® 
BLOOP WIPES 


Sir,—With reference to the many letters 


which have appeared in 4.C.W. regarding 
wipes made with blooping ink, we enclose 
a sample which does show how easily they 
can be made. The process is thus: place 
the film, emulsion down, on a piece of glass 
(this enables you to see through the film 
while applying the ink) and fasten down with 
Sellotape across each end. Next fix a piece 
diagonally across the film ahead of the 
change of scene at the required angle and 
another at the same angle on the next scene. 
Cover the sprocket holes at each side and 
simply paint over the whole lot with 
blooping ink. 

When dry, the tape can be easily peeled 
off the film, leaving a perfect wipe. The 
blooping ink must be applied to the shiny 
side of the film, as it will not satisfactorily 
penetrate the emulsion. In any case, it is 
not advisable to put Sellotape on the 
emulsion because of possible damage. 

There is little danger of losing the ink on 
gates, etc., as the ink is not applied to the 
edge of the film. <A fairly wide brush is 
required so that an even flow of ink can be 
applied. 

A. C. Rickerts. 


CINEPHOTO EQUIPMENT LTD., MANCHESTER 


¢ 
HARMONIOUS 


Sir,—Iris Fayde may be interested to 
learn of my club which appears to be run @n 
different lines from other clubs. We are the 
cine section of a large staff club, meeting 
weekly in our own premises which comprise 
darkroom/kitchen/projection box and a 
studio-cum-auditorium. 

Contrary to Miss Fayde’s experiences, the 
ladies of the section do not always make the 
tea. ‘They know as much about film making 
as the men and produce their own films. One 
of the three individual efforts screened at our 
first big show at the Royal Empire Society's 
cinema was by a lady, and two other pictures 
represented the concerted efforts of all. We 
work wholly in 9.5mm., but borrow 16mm. 
films. Complete harmony exists. There is fo 
sex war. 

Wishing Miss Favde the best of luck in her 
further investigations. 
Poa Pictures, ILFORD. 


S 
AIRPORT SCENES WANTED 


Sir,—Could any reader help me to obtain 
150ft. - 200ft., 9.5mm. or 16mm., of scenes 
at London Airport? I am most anxious to 
obtain shots of the activities attendant on 
the B.O.A.C. Hermes airliners arriving and 
taking off. 


JAMES BAWDEN. 


Gro. L. MILver, 


YENTON, FRIMLFY GREEN RD 
FRIMLEY, ALDERSHOT, HANTS 
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re-shoot the weak bits. The poodle had 
changed colour and was now almost a 
blonde ; and having become a mother, she 
had lost her figure. 

Il was well enough aware of some of its 
faults when I made the film. Do you find, 
as I do, that experience can be a very poor 
teacher in this exacting hobby of ours ? 
The same obstacle can play you up time 
and time again. We listen with despair to 
the experts as they tell us what’s wrong, 
because haven't we known all along for 
On that day the weather was 
bad, and when we returned home Michael 
was sick. 


ourselves ? 


Compromise All the Time 

It has to be compromise, compromise 
every step of the way. When conditions 
are right, we’re not ready; and when 
we're all set, things over which we have no 
control go wrong. 

I often wonder whether it would not be 
better to dispense with a script altogether, 
seeing how often I have to depart from it. 


LEWIS 





TE A DOG’S LIFE 


$ 


\ FAMILY 
1M 


It*s so often a case of make-do and 
m can emerge Certainly uw did 


+ case 


WEBLEY 


But at least a script is an anchor, and 
although we may drag it a bit, it is a steadying 
influence in a game in which chance and the 
unexpected enter so often. 

I might as well confess that A Dog’s Life 
was never intended to revolve round a dog. 
We had travelled 300 miles to Cornwall, 
and I wanted to show the sea, the sands 
and the family, but as one rainy day followed 
the next, the broad outlines of the idea I 


Ilustrations on these and the following pages ore frame 
enlargements from ‘* A Dog's Life 


had evolved got dimmer until the time 
came when there were just not enough 
hours left to produce the kind of picture | 
had planned. 

We took counsel as we huddled together 
in a cave away from the driving rain. \ 
single-incident film it would have to be. 
Broad effects of time and space were out. 
We would make a little charade about 
smuggling—something in which the action 
would be more or less continuous. 

We set to work on a script and really did 
the job carefully. The boys would be 


playing on the beach—a chance here for 
some of that local colour I had set my 
heart on. Lindy, the poodle, digs in the 
sand and unearths a small cask. It containg 
a little rum which the children coax out of 
it. A few sips send them merrily dancing, 

As they cavort along the beach, the 
clothes they are wearing change magically 
to pirates’ garb—gay coloured knee breeches, 
tasselled caps and shirts that must have been 
made for very small Hollywood pirates, 
The transition was, of course, very easily 
arranged by stopping the camera while the 
children changed and then starting it again 
when, piratically arrayed, they were back 
in their previous position. 


Routine Technique 

They come upon a grown-up smuggler ? 
not a very fearsome character—it’s me, 
I’m invariably the butt. In other films I 
have been struck in the rear with sharpish 
wooden swords and have walked the plank 
into a very cold sea. 

We were particularly pleased with thé 
few shots of them peering at me through 
the tall grasses. I had previously set up 
the camera on a tripod. ‘The lens was set 
at f/8 (Kodachrome, bright sunlight) and 
the distance had been measured. 

Well, so what? you ask. Isn’t that 
routine technique? But surely you know 
from your own experience how easy it is to 
fix one lens setting and forget the other ! 
It’s quite a triumph when things go to plan 
in a family film. 

Pa smuggler curses when he finds the 
cask empty, captures the poodle, pops her 
into a bag, and tells the children that they 
don’t get their dog back until they’ve 
brought him some more rum. They beat 
an unco-ordinated retreat with the cask, 
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ra (Filmo 


one lens—a lin. f/1.5—no turret head) and 
something interesting happening, what could 
go wrong? Anyone could have done it. 

We had high hopes when we unwrapped 
the film on its return from processing. But 
how disappointing it was! Where was that 
sparkle on the sand, where the glint on the 
sea? How fatally easy it is to overexpose ! 
Our mistakes stood out a mile. 

Of course, all except father enjoyed seeing 
themselves on the screen, and there were a 
few shots we liked very much. But after 
we had pruned the thing there was scarcely 
enough left to stand on its own, 


Additions Needed 

Prejudiced though we 
we thought it quite gay. Perhaps if we 
were to contrive some more rhaterial it 
might pass. But we would need to shoot 
quite a lot more, and it couldn't be in the 
same vein of charade, for that would be too 
much of a good thing. How about making 
Lindy, the poodle, the star, and making the 
film a family episode, with the beach scenes 
as an interlude ? 

We prepared a script for the additions 
all interiors. had some qualms about it 
for I had filmed indoors only once before. 
I have never yet got hold of a Bell & Howell 
instruction booklet or had enough film to 
have fun finding out the possibilities of the 
camera. However, I got some Kodachrome 
Type A to use with two 500 watt floods, 
boosted with a large reflector I bought fora 
few shillings from the surplus stores. 


inevitably were, 


Depth of Field Troubles 

At the stop I used for most of the 
sequences (f/2) there was little depth of 
field. 1 used a tape measure for focusing, 
but even so I had to discard quite a lot of 
footage The poodle refused to stay put. 
At a range of 5ft. a slight movement was 
enough to throw her out of focus. When 
she was being bathed in the sink, she ducked 
her head away from the water several times 

and out those shots had to go But 
Mother and the children remained in focus 
so I am keeping the rejected stocks for 
possible future use. They are attractive 
enough records of them and could possibly 
be used for a film in which they, and not 
the dog, are the centre of interest 

As, of course, vou will not need to be 
told, the shots of which I had hoped the 
least came out the best But my limited 
experience is sufficient to convince me that 
there are great possibilities in indoor colour 
work for amateurs, provided one has enough 
light and covers only a limited area. 

The revised film opens with Lindy getting 
out of her basket, They are not satisfactory 








Bold close-ups—and plenty of them—are one of 

the staple ingredients of the successful family 

film. in planning a picture, the author of ** A 

Dog's Life" tries to visualise how his children 

will react to directional requirements and moulds 
his sequences accordingly. 


shots—she seems self-conscious—and ought 
to be cut out, but somehow we haven't got 
down to it. She gets interested in a game 
the boys are playing with a mechanical toy 
and disgraces herself by upsetting it. She 
next trots into the kitchen where a cake is 
being made and is smothered in flour when 
a plate of it is knocked off the table. Poor 
Lindy! She had to suffer this indignity 
three times before we got it right. 


Bath Time Link 

She is bathed in the sink and dried with 
an electric hair dryer. From this it seemed 
to be a natural link to the boys’ own bath 
time. Washed and pink they scamper to 
their bedroom. A few moments later 
Lindy trots in after them, and flops on to 
Michael’s bed when Mother begins to read 
a bedtime story. The story? Oh, that's 
just our charade. 

The tale told, Mother tucks up the boys 
and departs, but at the door she hesitates, 
turns and goes back. She makes for 
Michael’s bed, in which there is a sudden 
upheaval. The clothes are pulled back and 
there is a cowering Lindy who flops down 
and scuttles through the. door, aided by a 
half-hearted kick, down the stairs and into 
her basket. “The End’ appears super- 
imposed on a somewhat shamefaced doggy 
countenance. 


The Reaction Shot 

I’m a firm believer in ending a film with 
eclat. I don’t like sunsets and farewells to 
green pastures. Wasn't it Shaw who said 
something about when you leave, leave 
suddenly, with no dillydallying ? Another 
thing I am keen on 1s the reaction shot. 
When my wife and I are in the preliminary 
stages of cooking up a film we always try 
to plan the action from the standpoint of the 
effect it will have on the children. 

What will their expressions be when thev 
do this or that? Shall we be able to get 
some good close-ups of them? We don’t 
always succeed, of course, and the sequences 
we take rarely turn out just as we had planned 
them, but we do have fun. 

True, the fun sometimes changes into an 
irksome duty, but if one sets out to make a 
film of any kind, one must be prepared to 
do a little work. And if it all appears fairly 
spontaneous, so that it seems that it was no 
trouble at all, then surely all the pleasurable 
bother of film making 1s well worth while. 


if ['m Wearing 
a New Hat 


...+ 1 don’t like to be decapitated by 

parallax. And (says our contributor) | 

share with many women other strong 

dislikes which the male producer shou!d 
know about. 


By IRIS FAYDE 


Ik our male folk make bad holiday films, we 
are largely to blame. 


We stoically sit through 
reels which present our children as 
unwashed, uncombed little horrors and 
which contain so many shots of us wearing 
that old rag we have had for years and that 
sun hat we knew we should never have 
bought. Yet we seldom get a glimpse of 
ourselves in our new outfit. 

If the man about the house is keen on 
continuity we must resign ourselves to 
looking dishevelled on the screen, because he 
only wants us as sequence links, and we must 
look as natural as possible. So we are shown 
pouring tea from vacuum flasks while our 
hair blows across our eyes in a keen wind, or 

with no time to bother about our appear- 
ance—trying to pacify a sulky child. 

Some men are positively malicious. My 
friend’s husband delights in taking pot shots 
of her when she is lying asleep with her 
mouth open. She always has to be on her 
guard when he is around with the camera, 
which probably accounts for the harassed 
expression she invariably wears in his films. 

I think husbands should be told that shots 
of a bathing beauty contest sandwiched in 
between scenes of us in which we have no 
opportunity of looking our best are an 
unnecessarily pointed commentary. Ot 
course they don't realise it, but we should 
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wre fun out of a family film if 
only they | take us into consideration a 
little more Which brings me back to my 
remark that it’s largely our fault that they 
don't 

If only w been more sympathetic when 
they were mooning about the house wrestling 
with ideas for the film, the result might well 
have been different. But we got on with the 
household chores because there was so much 
to do, and couldn't really summon up any 
interest problems. So naturally 
they assurned we didn’t care and went their 
own way—the male way, presenting things 
exclusively from the male point of view 
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do feel that 50ft. of it in a 300ft. family film 
is a little too much. 

I do wish the cameraman would pay a 
little more attention to parallax when he 
photographs people (myself or any other 
woman) wearing an attractive hat. I do 
wish he would study which side of my face 
photographs best and tell me when I’m 
frowning. I do wish he would not ask me to 
assume an absorbed interest in a dull view 
in the sacred name of continuity. 


Something Interesting, Please! 

I do wish he would not say: ‘“* Now walk 
naturally towards the camera ’’, for it is so 
difficult to be natural when you are told to be. 
If I'm to be a continuity link—and I am 
really pleased to help—let me be doing 
something in which I can be interested, or at 
least pretend to be interested. 

I quite see the point of taking shots of legs 
to link various scenic views, but fail to see 
why I should alzays be asked to supply said 
legs when they are stockingless and my feet 
are imperfectly encased in that shocking 
pair of sandals I vowed to throw away last 
season. 

Since he is a very keen angler | cheerfully 
put up with what other folk might think a 
disproportionate number of fishing shots, 
but I don’t want to see so much of the fish 
flopping about in the bottom of the boat 
I also positively hate shots of the life and 
soul of the party pretending to be sea-sick. 


Hands Out of Harmony 

I am very pleased to supply hands for 
packing suitcases in the introductory 
sequence, but do not like to be called from 
washing-up to do so. I am only too willing 
to exercise the greatest patience in rehearsing 
such scenes, but if the first takes are unsuc- 
cessful, I do like to be told why. It is not 
beyond feminine comprehension to under- 
stand that a bunch of fingers can obscure the 
field of view unless they are placed exactly 
right. 

If I am filmed eating or drinking, I do 
not like having to express great appreciation 
of whatever it is lam consuming. Indeed, | 
do not like being filmed eating or drinking 
at all. I also do not like smiling to order. 

I like to see plenty of shots of the children 
—not just long shots of them in which they 
are virtually indistinguishable from other 
children. I also want to see shots of him, 
and if I did not already know how to handle 
a cine camera, I would insist on being taught 

~and I would insist that he arranged to 
make more than one screen appearance. 
And I suppose that, not having thought very 
much about it, I should require him to do 
the very things I dislike doing myself ! 











The 


Figt 


An ideal viewfinder would show the camera- 
man exactly what is going on the film. So 
far, the only type to perform this function 
satisfactorily has been the reflex finder such 
as 1s used in the Pathe Webo M. Even this 
solution is not always desirable, however, 
because it imposes limitations on the 
permissible back focus of the lens. Moreover, 
it 1s not an arrangement which can readily 
be added to an existing turret-head camera. 

Last year I devised a scheme for coupling 
parallax correction of my Bolex viewfinder 
to the focusing of whichever lens was in the 
taking position of the turret. It was only 
the other day that I found that a French 
amateur Jean Mazard, had the same idea as 
far back as 1939. He describes it in a recent 
issue of the French magazine, ‘“‘ Cine 
Amateur ”’. Essentially, he pivots the 
viewfinder at the back and, by means of a 
spring, engages the front with a cam formed 
on the focusing ring of the lens. (See Fig. 1.) 


Lateral Displacement 


As the lens is focused, a lateral displace- 
ment is therefore imparted to the front of 
the viewfinder. When the cam has the right 
profile, parallax correction is automatic, 
provided the lens is correctly focused. 

This brings us to the second part of the 
probiem. Clearly it would be desirable to 
have a viewfinder which served also as a 
coupled rangefinder. Mazard proposes to 
use a finder of the opera-glass type. This 
would require focusing, just as opera-glasses 





Ideal 


Viewfinder 


By D. M, NEALE 


do, and the focusing movement of the finder 
would be coupled to that of the camera lens 
by means of a second cam arrangement. 

This type of rangefinder is not very 
accurate, however. The position of critical 
focusing is ill-defined because one’s eye is 
inconveniently accommodating. A camera- 
man with abnormal eyesight would be even 
more at sea. A further snag is the need for 
two linkages—one for parallax correction and 
one for the rangefinder. This increases the 
chances of errors due to backlash, besides 
adding to the probable cost. 


Overcoming the Difficulties 


these difficulties I have 
devised a new arrangement shown dia- 
grammatically in Figs. 2 and 3. The 
conventional viewfinder carries a_ half- 
silvered mirror $1 while a second mirror $2 
is rigidly mounted on the camera body at 
an equal distance on the other side of the 
carhera lens axis, LB. With the viewfinder 
in the “ Infinity ’’ position (Fig. 2), i.e., 
parallel to the lens axis, the inclinations of 
S1 and S2 are initially adjusted so that the 
second line of sight, S2C, is also parallel to 
these axes. 

At this setting, any object nearer than 
infinity will appear in the viewfinder as a 
double image, due to the parallax between 
the two lines of sight S1A and S2C. How- 
ever, when the viewfinder is inclined towards 
the lens axis, as in Fig. 3, the movement of 
the mirror S1 results in an equal and 


To overcome 
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Fig.4 


of the second line of 


52 are at equal distances on 
camera lens, the two lines 
ntersect on the lens axis 
the viewfinder parallax 
tactory, the double image 
he scheme is therefore of 
when it 1s not coupled to 
this last 
it is desirable to 


However, since 
added 
ipled system 
e practical details The 
¢ protrusion of the mirrors 
If a 3-inch lens 1s to be 
tick out quite a long way 
new camera shape might be 
ted by Fig. 4 It would 
ind rangefinder system 
some much needed 
for the lens turret 


und the House 


vant to add the device to 
era, however, such an 
of the question. Never- 
e can readily be built into 
ts box cum lens hood which 
e tor club use or around 
tances of Sl and S2 from 
1 be equal at all times 
the viewfinder should be 
axis passing through the 
nee the cam coupling from 
at this end of the 
may easily become 
leverage involved 
therefore found in 

at the bach 
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again and making the mirror-to-lens 
distances equal only for the nearest subjects 
concerned. In either event, provide the 
moving element of the finder with a rigid 
cover attached to the camera body so that an 
accidental blow is not transmitted to the 
lens ring. 

A possible refinement would be the 
addition of blue and yellow filters over the 
viewfinder mask and $2 respectively. The 
two parts of the double image would then 
appear m complementary colours, and by 
observing to which side of the blue image the 
yellow one is displaced, the cameraman 
would soon learn whether to refocus for a 
greater or smaller distance. Focus-pulling 
during shooting is thus made easy, and small 
errors can be corrected with certainty before 
they are large enough to exceed the depth of 
field and so become photographically 
visible. 

With the reflex finder this is not the case. 
Errors here must be visible before they can 
be corrected. Moreover, unless the subject 
has sufficient depth to reveal the limits of 
the depth of field, the focus must be varied 
experimentally to find the correct direction 
to effect an improvement. 

The focus-wobbling in turn produces an 
unpleasant effect in that it varies slightly 
the size of the image produced. The 
coupled range- and viewfinder described 
minimises this effect by virtue of its great 
sensitivity even when the lens is stopped 
down. 


FILM SCHOOL 


. 
Summer film se hools are steadily 


growing in 
popularity. The attendance at the Essex Education 
Committee's third annual school (again organised 
by F. R. Gardner, the County Films Adviser) was 
greater than for the previous two, and some applicants 
had to be refused. Like those of similar schools, the 
organisers sought their lecturers from among A.C’.H 
contnbutors 

Ihe course lasted 11 days, and groups were formed 
to film each of the following subjects: JLuittle River, 
describing a typical small stream from source to 
mouth ; Local Neu Spaper how the countryman 
gets his news; and County Manners how the 
townsman should behave in the countryside For 
What Comes Next? students were invited to suggest 
development and ending for two short stories Two 
of the films were given non-sync. tape accompaniment, 
and some study was made of the art of marrying 
commentary to picture 

George H. Sewell, the principal lecturer, dealt with 
the essential steps in film making, Tony Rose and 
Gordon Davies (his 9.5mm. film, Fartr’s Fair is 
among the 1951 Ten Best) showed and discussed 
their own films, and John Huntley talked on problems 
of sound 


New Premises 
Established in the City of London for over 75 
years, the original branch of City Sale & Exchange 
Ltd. has moved from 23 St. Mary Axe to more 
commodious premises at No. 1 Leadenhall Street, 
stocks are now arned 


b.4 where larger 
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In the professional film world, building scaffolding for the camera can be as big on undertaking as building sets 
who handholds his camera wi'l view with wistful interest this production still from ‘' Captain Blood—Fugitive 


By LESLIE WOOD 


The amoteur 
, New release 


discussed in this article 


ry. 

To adopt the vernacular of the late Will 
Rogers, | see by the papers where some 
feller is asking why the accent on film 
production is always on story. The answer 
is simply that the audience prefers it so. 
Also, let us admit it, story films are far 
easier to make than the other kind. 

To make a good documentary or a 
travelogue requires something akin to 
genius if it is to win and hold the audience’s 
interest from the word go. Even Disney, 
who is pretty nearly a genius, uses a story 
thread through his animal documentaries. 
Remember how old man Beaver went on 
persevering with his dam despite all the 
interruptions of ferocious or frivolous 
animals ? 

Yes, even a documentary ought to have a 
story thread. It’s the obvious way of 
getting audiences interested. They want 
to see the ‘beaver win through. They 
want to know what happens next. To stop 
anyone looking at his watch should be the 
aim of all movies. 


A good theme is half the battle. Yesterday 
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a friend told me of an amateur who had all 
the most wonderful cine gadgets, mostly 
of his own invention and devising, that a 
man could wish for, only he didnt know 
what to film. It seems his wife had a 
wonderful collection of jade—this is a true 
story, and I hope my friend and his friend 
will forgive me—and the suggestion came 
up: ‘ Why not film the collection of jade ? ”’ 

Does a collection of jade move ? Wouldn't 
it look just as well in still pictures, or 
lantern plates ? I was crushing about it 
climbing up on my hobby horse—*‘ movies 
must move!” 

All the same, I sympathise with those 
who don’t know what to film. One would 
think they had never been to the pictures 
to see what the big boys do! 

Let’s have a look at this month’s bag. 
Let's take Something Money Can't Buy, a 
story of an everyday couple and _ their 
problems in the post-war world. The fat 
living of a Control job in Germany is over ; 
they have to move into London rooms. 
Their baby squalls, a dance band practises 








Taking o close up of Patricia 
Roc for the Britsh film 
**Something Money Cont 
Buy The director, Pot 
Jockson, is in the centre of 
the picture Aspiring amoteur 
directors are advised to 
contro! the scene from the 
side of the camera, so that 
they con see what the ‘ens 
sees ' 

Below a scene from 
satirical sequence in the filrr 
While dreaming at his desk 
Anthony Stee! sees himse/f 
leaving for the office morning 
after morning, just one unit 
in a world of husbands who 
all share the same mono 

fonous existence 


overhead ar at length, they split up 
and go their respective ways—he to run a 
= mobile cante« which helps out film 
© companies on location and weary West End 
householder tured of the food problem 
Of course t come together again in a 
= very nice [ ed emotional but softly- 
" keved fir ‘ 
It’s a stor right It deals with real 
E people. It vith a problem—housing 
| which face young people to-day. So 
what went ‘ For this film 1s, on the 





“ hole, i 


Cut Out the Washing Up! 


Mind anot necdote, or are you looking 
at your t Anyway, a writer I knew 
was once ndignant because George future. We see a row of identical villas. 
Pearson thre it a scene he had written ‘The identical front doors open simul- 
for one t Squibs" series of Betty taneously. Half-a-dozen identical business 
Balfour pict It was a charmingly gents with bowlers and rolled brollies and 
devised love ene and its locale was a brief cases come out, turn, and kiss half-a- 
kitchen washed up while he dozen wives. Then they march to their 
wiped ns George Pearson said little front gates, turn like guardsmen, and 
* The custor have just done the washing raise identical bowlers On the escalator 
up when the eu The last thing the, on the Tube they all turn their newspapers 
want to ymne washing up!" at the same moment. 

I am sur e was right Something It is a delightful bit of satire, but unfor- 
Money ( f is so near real life that it tunately one very good moment does not 
lift’’ we have a right make a film. Patricia Roc plays the wife 


doesn't j 
to expect wl e wo to the pictures charmingly, Anthony Steel moves up very 


That is 1 iy that there are not many near the top of the class as a good leadiny 
good thing Anthony Steel, as the man, and A. E. Matthews burbles entertain- 
young he works in a_ Borough ingly as a peer with a zest for boyish 
‘Treasurer's e when he 1s bowler hatted adventure, but none of them really makes 
He day dreams at his desk of his depressing us believe that, though the young people's 
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Rain rarely shows up 
well on the screen 
and, in any case, 
filming in a down 
pour has obvious 
disadvantages, so 
the professional 
makes his own 
weather. He is seen 
doing it here for a 
scene for ** Time, 
Gentlemen Please!’ 
The hose sends upa 
spray which gives 
the appearance of 
fine rain—provided 
the shot is kept 
short. The smaller 
picture is a cut from 
this sequence. The 
‘rain’ is clear 
enough in the ori- 
ginal, but there is 
more of it on the 
right than on the 
left! 


troubles are all too real, the solution isn’t a 
mite fantastic and that West End hostesses 
just can’t cope until a travelling coffee-stall 
pulls up outside ! 

The too-realistic troubles of a young 
couple handicap another somewhat similar 
theme, The Marrying Kind, in which Judy 
Holliday and Aldo Ray have the starring 
roles. This one is American. Judy 
stridently announces early on that she has 
made a resolution. Every day she will 
“think for half an hour ”’. 

She never apparently gets around to it. 
Married life with her post-office worker 
husband is too full of rows, battles, scrim- 
mages, ever to leave her time to think. 

However, the dullness is taken off routine 
lives by George Cukor’s undoubted flair for 


exacting comedy from the most ordinary 
things. The unfolding has its all too realisti¢ 


moments—the day they went on a picni¢ 
and their child was drowned, and the time 
Aldo got knocked down by a truck and 
landed in hospital but, behind it all, is @ 


theme which never comes to the surface— 
how the submerged ten million of New York 
rise superior almost in spite of themselves, 
to the soul-less way they are condemned 
to live, work, eat, love, and die. 

This one wouldn’t get across as a silent 
picture, however. Those incredible 
arguments, in broken-nosed whines, all 
about the most unlikely things, have to be 
heard to be believed. I advise you to hear 
them, for the key to the secret of the success 
of this type of picture is watching from the 
side lines how absurd the human animal 
can be. 

For, no matter how we scorn the idea, we 
really are all escapists at heart. That is 
why the dashing, swashbuckling type of 
highly ‘Technicolored picture is nearly 
always a success. 

In Captain Blood—Fugitive we have all 
the ingredients of a Rafael Sabatini romance. 
Louis Hayward, as Blood, gives up medicine 
in the West Indies and forgets he is a refor- 
med character to set sail again under the 
Jolly Roger and other flags, in order to 
trap the bogus pirate who is cashing in on 
the old trade name and passing himself off 
as Blood. 

As there ‘is nothing especially original 
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about th ‘ jlood yets blood tran 
! countless duels, 

fights, escape 

jolly- 


fusions 

beautiful wore t yoo 
and what |} ‘ It as all very 
rogerish and ree, and makes you forget 
the washing 


There are 


it very we 


ouple of things about 
putting in the notebook 


to recount the more 


Patricia Med i" 
) uptain Blood’s past life 


bizarre aspect r 4 
and exploit She goes to a globe and 


traces his pa through the West Indies 


Colour Transition 

As her forefinger moves, the globe rotates 
and, wit t ' age, we go very gently 
from ‘Tech r to black and white, or 
rather an steel-bluish tinge with 
just the hint of pigeon's 
breast yres the highlights ; and, lo, 
We are, in fla learning all the things 
we have t& f we are to appreciate 
what follos The slightly unearthly 
steel-bluc ignificent device, for it 
gives the « lepicted a slight air of 
unreality a fact, they were hearsay. 

Also take k at the way in 
director Ralp! 
Blood's old cre veing recalled to the skull 
j@nd crossbon He does it silently, and 
wach brief fla presented in such a way 
Rhat, in just a ynd, we have a glimpse of 
Bhe character of each man—the blacksmith 
Mwho is bored ar can’t throw 
hammer fast er yh to get back to the old 


Bhip, the fe i 


ghtest 


which 


irphy uses a montage of 


down his 


» likes the fleshpots and 


beer pots as he lazes in a hammock attended 
by two luscious island maidens, yet who 
counts high adventure above all else 
Lastly, the luckless fellow who is at the 
wash tub and who, hearing that Blood is 
recruiting his ship’s crew again, glances 
halt-scared over his shoulder at the house 
behind him (where obviously a_ female 
dragon lurks), before rushing after the 
‘recruiting sergeant’. 

What to film ? Is there really 
going on in your locality that 
altered, bolstered up, couldn't answer your 
purpose? In Time, Gentlemen Please! 
(which isn’t about a pub) there is a story 
which I am certain author R. J. Minney 
founded on some very bare and remote 
fact, for it has the impress of realism. 
Thanks to Herbert Mason’s neat production, 
Lewis Gilbert's smooth direction, and 
Wilkie Cooper's clean photography, we 
believe that nearly all the events not only 
could happen but probably are happening 
at this moment. 


nothing 
twisted, 


Natural Characters 

Comedy rarely bears telling Suffice to 
say that this one concerns a village so proud 
of its 99.9 per cent employment record that 
it tries to get the village waster, bearded old 
Irishman Dan Dance, put out of sight in 
the derelict almshouses and so written off 
as retired. 

The humour springs from the natural- 
seeming characters. Old Dan is not the 
counterpart of the nursery rhyme chap who 


Group 3 is a new 
British company 
which, though work- 
ing to a budget low 
by normal profes- 
sonal standards, 
aims at producing 
fresh, individual 
films by giving 
opportunities to new 
talent. John Grier- 
son is the executive 
producer. The com- 
porative modesty of 
this set-up for a 
“Time, Gentlemen 
Please!"’ interior 
will give heart to the 
amateur filmmaker! 





Judy Holliday and Aldo Ray appear in a professional family 
film, ** The Marrying Kind "’, directed by George Cukor 


washed in a frying pan. He has a lovely 
curly beard, dancing and a quite 
agreeable nature—provided no one wants 
him to work. ‘The fun comes from all the 
rules and regulations which govern the 
almshouses—the lights-out bell, the forcible 
bathing of the inmate by the matron, the 
wearing of  knee-breeches and __ three- 
cornered hat, with a surprise pay-off near 
the end which reverses the whole trend. 

Surely every small locality has some such 
story ? The other day, in Lyme Regis 
museum, | read an anonymous letter to the 
Mayor, written a century ago, threatening 
to burn down the town (Lyme had had one 
disastrous fire some time previously) if he 
put the new Poor Law into operation. 
That could have put the Mayor into a flap 
for, still on view in a room below, ts Lyme’s 
old ‘manual fire-engine’, which could hardly 
cope with a whole town on fire: 


eyes, 


One Idea is Enough 


You see, one idea, one train of thought, 
is sufficient for a theme. It is the bare 
branch. On it, like a Christmas tree, one 
hangs the presents of humour, pathos, drama 
and tragedy or sheer farce that one is going 
to give the customers. 

For heaven's sake, though, give them too 
little rather than too much. If you want to 
see what happens when you are too generous, 
go and see the Indian film Aan, which 1s so 
naively Hollywood it almost hurts, but 
which ends by growing on you, until it 
becomes a delightfully ingenuous exposition 
of all the cliches the screen has ever indulged 
in, presented as though they were entirely 
original. 

My programme says it is ‘‘ A Folk Tale 
of love and greed, of cruelty and passion, 
of murder and vengeance, of bravery and 


sacrifice. The story is set in one of the 
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Lone Worker’s 
Diary 


July 4th. An interesting query today 
from a reader who wishes to duplicate 
Kodachrome, using his camera as a printer. 
I have always meant to try my hand at 
duplicating odd shots in this way, but 
somehow have never managed to get down 
to it. 

He proposes using Type A with a suitably 
diffused photoflood for light source, con- 
trolling the exposure by means of the ifis 
diaphragm on the de-focused camera lens. 
The raw stock would be loaded in the 
camera behind the film to be copied and 
the two films run through together. 

Unfortunately, I could not suggest what 
exposure to give. In experiments of this 
kind one just has to make tests for oneself 
a few feet on the end of a reel would be 
enough. A fair guide might be obtained 
by a trial run with black and white or 
‘positive’ film developed at home in a dish. 

My correspondent has no doubt overcome 
the mechanical difficulties, but if you afe 
tempted to try for yourself, you’d do well 
to remember that some cameras might not 
handle three thicknesses of film (three if 
you count splices in the original); and I 
doubt if the two films would wind up very 
successfully on to one take-up spool. 

Until a few years ago Kodachrome dupes 
could not be described as_ particularly 
satisfactory. Probably a_ special low 
contrast stock has since been evolved. 
Copying inevitably increases contrast, and 
fine tonal gradations (notably in the high- 
lights) are soon lost. Even so, copying at 
home is well worth a trial, and I’d be glad 
to hear from anyone who has successfully 
undertaken it. 

July 6th. Re-reading my bound volumes 
of A.C.W. (1 use the handy binders) I came 
across Julien Caunter’s account of his 
processing experiments ; it set me musing 
on some I once carried out. It had occurred 
to me that if Kodachrome could be pro- 
gressively faded out to clear celluloid, it 
should be possible to make dissolves by 
simple overlapping, and that the two lengths 
of film would probably run through the 
projector or printer quite satisfactorily. 














1 aske opinion, but they 
confirmed t cepted view that Koda- 
chrome « t be chemically reduced as 
monochrome { can However, I was 
determine ! 

The fir eriment was successful 
immersing t length in some acidulated 
potassium p yanate solution (I used a 
reversal ba a) and clearing with a 
dip u I I rejoiced to find that the 
strip had {1 out to clear celluloid ! 
The next st is to try to produce a 
progres 

Caretu ilanon of the film, as for 
immersio fade solution (dipping it 
into the solut frame by frame) did the 
trick but t also bleached off each 
layer of dy I got my progressive 
fade all right t the colour balance varied 
a bit! H when I overlapped the 
strip with the t into which it was to be 
dissolved, the nsity at once became more 
stable, ar t pictorial effect was much 
more satisfact than I ever imagined it 
could be 

At that t | had an Agfa Movector 
projector projected the dissolve 
pertectly wv the leading edge spliced, 
but I had t e careful in re-winding. If 
both end lissolve are secured, the 

to buckle when spooled. 
iment with cellulose tape ! 
i an interesting chat with 
nall film library. Don’t 


film has a t 
Pity I dids 


July tith. H 
| the manage 
Swe all cor that hire charges are too 
high? Yet! t if they could be much 


GYMNASTICS 
m page 440) 


MENT 


difficult I suppose it does, but 
please have lot at it It is only by 
conscious g about these things and 
by being ng to experiment—even 
though t! experiment may seem rather 
daft—tl hope to turn out really 
pRood fil 
— Meditat roughly the same drill, 
except that 1 of dealing with visual 
movement mind works out all sorts 
vhich have meamng, and 
you select which are relevant. You 
will agair piece of paper useful. 
You car lown a set of questions 
for yourself t iswer: Why does a given 
character Who does he meet ? 
Where wi! ypen ? When does he do 
that ? H | he react to this ? In a 
documen tar questions are the same 
But they tt about people, but 
about pr Why do they do this? 
How does t And so on 


of possi! 


reduced. At least twenty screenings are 
necessary before the cost of the print is 
recouped—and that doesn’t take into 
account the overheads. Quite often a film 
does not reach twenty screenings before it 
sustains serious damage, the cost of which 
it is.extremely difficult for the library to 
recover. 

Then again, one day’s booking may mean 
the film being out of circulation for perhaps 
a fortnight. The borrower invariably 
expects to get his film 4-5 days before the 
play date, and is sometimes in no hurry to 
return it after the show. So play the game ! 
If you return films promptly and project 
them properly, costs might be brought 
down. But until we have more foolproof 
machines which will give many more 
successful screenings even in inexperienced 
hands, running a film library at today’s 
prices can’t be a very lucrative business. 

July 16th. <A good film at the Savoy 
tonight—and another good one at the 
neighbouring cinema. But I have the 
time, inclination and money to go to only 
one. Of course, the rival circuits must put 
on films of competitive quality, particularly 
in these days of less indiscriminate film- 
going, but in one case at least they lose 
custom—mine—by so doing. I don’t 
pretend to know the answer. 


It was a colour film I saw. I still can’t 
understand why the professional has no 
process as simple as our Kodachrome. In 
this respect at least we amateurs are lucky. 


Should you find yourself flagging during 
these exercises, remember that you would 
soon get out of breath running a mile race 
without any previous training. Ponder 
also that professional scenarists working for 
studios or film units often plod through 
treatment after treatment, elaborating here, 
cutting there, until the development 
crystallises into its final shape. 

Finally, have a go at the most salutary 
mental gymnastics of all, Improve your 
capacity to think along parallel lines 
simultaneously. Learn to integrate the 
two forms of development which we have 
been discussing. Think in this manner : 
“If I go from long shot of an orchard to a 
police court, shall I go via a close-up of an 
apple ?”’ 

Will that close-up improve the picture 
flow? Willit help the story? If it doesn’t 
help either—out it comes. Unless, of 
course, you feel that it has a really important 
atmospheric character or decorative value ! 
A balance between action and _ pictorial 
appeal must always be maintained, 
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Be Kind to the Experimental 
Film! 
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Peiling a story by means of shots of hands 
alone is an old idea, and a good one, but 
unless it is well done it is liable to fall 
resoundingly flat. That’s the danger that 
dogs everyone who has the imagination and 
the courage to try an out of the ordinary 
approach. ‘The farther you get from the 
orthodox, the farther you fall if you miss 
the target. Which is one of the many 
reasons why one should always be sympa- 
thetic to experiment. 

In With These Hands (175ft., 16mm., 
Kodachrome), G. C. Archer—whose Journey 
in Southern Persia was Highly Commended 
—shows a woman’s hands engaged in the 
daily routine. Their owner prepares meals, 
goes shopping by car, looks at TV. Hands 
with unvarnished nails are also seen 
occasionally. A man’s hands appear at the 
beginning. But the hands convey nothing 
about the character of their owner—and 
using them as a symbol can be the only 
reason for using them at all. 

Hands puffed from washing, hands about 
to take up a bottle of nail varnish, and then 
leaving the bottle unopened to bandage a 
child’s knee or put on the kettle, hands 
engaged in sewing while father reads and 
the children play . . . these help to express 
personality. Hands can convey character 
and emotion no less than the face, but they 
must be given a chance to act if they are to 
be featured throughout. 

Within its unnecessarily restricted limits, 
this film is quite well done technically, 


4 comment on three entries for the 1951 Ten Best competition 
two of them unplaced and one Highly Commended. 


except that time lapse is inadequately 
conveyed but it lacks point because it 
records the trivial and familiar entirely 
without comment. 

C. F. R. Simpson reaches out to avante- 
garde in Frustration (250ft., 16mm., Koda- 
chrome), but apparently assailed by doubts 
that the audience might not understand it, 
adds sub-titles such as ‘Disappointment’ 
and ‘Madness’—a fatal confession of weake 
ness. In point of fact, the theme is cleag 
enough without them, though the treatment 
is unconventional. 

One can appreciate that the intention 
was to convey the familiar story of a painter's 
regress—from frustration and disillusion 
ment to despair and insanity—in terms of 
these emotions. ‘That is to say, the personal 
story of the painter is not very important? 
it is the emotions of which he is the symbol 
which matter—or were meant to matter, 


Too Raw 

But emotion as an abstract conception ig 
only tolerable if it is refined. When it ig 
too luridly presented without any undere 
tones it is liable to become funny. Thé 
artist over-acts and succeeds only in looking 
frenzied most of the time; and he ig 
hampered by being required to wear a very, 
obvious wig. One of the minor characters’ 
has a no less obvious beard. 

Frustration is a gallant attempt, but if you 
set out to express a state of mind you must 
get right inside that mind. You must know 
something of psychology, something of what 
makes people act the way they do. Nothing 
to Fear (250ft., 16mm.)—Highly Commens 
ded—by the High Wycombe Film Society 
is a far better film in all departments, yet it, 
too, suffers from the same basic defect. It 
is intended as a study of a powerful emotion, 
fear, but remains a very neat but slight 
cameo about a man who is afraid. 

For this production Tony Rose steps 
from the director’s chair to become the 
leading player. He is taking an inventory 


A frame enlargement from an out-of-the-run 

film now going the rounds with this year's 

Ten Best programme—'‘* Head in Shadow "’ 

Its production was described in last month's 
ACW 











in a house up tor sale wo men 
working on tl yvround floor leave He i 
left alone 
what shou lent house 

A search re nothing more formidable 


perturbed by noses in 


than a jug t y on an attic floor while the 
window curta flutter in the breeze All 
imagination, but a gloved hand grips the 
bannuister ved hand packs a real 
punch, for it can't be that of Rose 
himself 1 tramp who has sought 
shelter 

Then feet end the stairs 


down to the ment to investigate The 


Re se yoes 


hand follo I vain a simister effect and 
artistical t is fear that drives 


him 


We Can't Be Sur 

There le in the cellar covering 
a well Rose t the lid, unconscious of 
watching him We 
It appears 
When 


we work it t tory for ourselves after- 


the imtruder 
see the latter r the first time. 
to be Rose t it his spectacles. 


must be so, but since we 


wards, we 
have never ‘ Tony Rose without his 


spectacle t be sure at the time 
‘The player 
clearly recog e facial feature a scar, 


i have been given some 


perhaps, or a ted lip 

The twe ght Che intruder is thrown 
into the rom the bottom of it one 
sees Rose x lown, framed in a black 
circle t y to fear,’ says a sub-title, 
* except f 
The well contrived and the 
forlorn at e of the deserted house 
effectively « ed from the moment one 
first see 


Poster annou yw the sale (the poster ts 


Rose glances at a large 


apparent t g up of its own volition, 
the hous« t n the background) By 
the time we f t, too, he 1s at the 
front door 


Powerful Ther 

But bot ind 
Peduced powertul theme to a 
ten-minute the actor by under- 
playing a x by concentrating 


director have 


on situat expense of character. 
This is 4 ch demanded something 
of the apy Al treatment which the 
producer n had intended but 
did not pressing 

Ihe , Im frequently ignores 
the log film making, but 
since th t Im also ignores the 
logic of t tl loes not matter very 
much \t i in real life you don't 


sudden! a distant object. 


You'd have heart failure if you did; but 
you accept this artificial transition as some- 
thing quite natural on the screen 

If, therefore, there is a reason for dispens- 
ing with the conventional rules of continuity 
and such, the experimental approach is 
abundantly justified. It should not be 
condemned out of hand as arty, or as merely 
the mark of an imperfect acquaintance with 
film technique, until you have searched for 
the reason for it. 

No one who was familiar with Picasso’s 
early work would ever deny that he was a 
fine artist, whatever they thought about his 
output today. We haven’t any Picassos in 
the amateur film movement, and much of 
the experimental work turned out is the 
lamentable result of trying to run before 
learning to walk. But when the producer 
genuinely tries a new approach not as a 
short cut or because he is too impatient to 
learn the technique of film-making, his 
efforts should receive sympathetic attention 


THE 9.5 mm. REEL 


(Continued from page 437) 


After all, the pip on the take-up core does 
not appear there by accident. It is intended 
as a bearing which should produce less 
friction than the flat-ended core which he 
has now produced. 

Since the chargers are old, it is quite 
likely that the metal covers have become 
slightly bent inwards and that this is the 
reason for the insufficient clearance of the 
core. The better cure might therefore have 
been to press the face of the lid gently 
outwards once more. 

Another correspondent admits to using 
Gevaert 30ft. reloads in Pathe P chargers 
and complains that the take-up jams at 
about 27ft. Perhaps this explains why 
Pathescope use such an arbitrary length in 
their chargers : 27ft. is about 84 metres, and 
either figure seems rather quaint. I have 
myself occasionally used Gevaert reloads in 
similar circumstances and had no trouble. 
However, I may just have been lucky. 

The thickness of film base varies by about 
ten per cent, and it seems that with the 
thicker batches a Pathe charger will not take 
a full 30ft. reload—another reason for 
scouring the country for Gevaert Link 
chargers! Gevaert Ltd. themselves have 
now none left, nor are likely to have any 
more until the import position improves. 

But somewhere there are no doubt a few 
Links still sitting on a dealer’s shelf. In 
1949 I found some unused ones which had 


been shelf-bound for ten vears ! 
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POSTSCRIPT TO TAPE RECORDING 


This is the fourth and concluding article in our Beginner's Guide. 


By PHILIP JENKINS 


We can't achieve lip-sync. with a tape 
recorder but fairly close synchronism is all 
we need for commentaries, and this it 1s 
fairly easy to obtain with the aid of a 
stroboscope. 

The recorder runs at a constant speed, or 
virtually so in most cases, but the speed 
of silent projectors is usually variable, so 
it must be adjusted until it, too, is constant. 
To do this we attach a stroboscopic disc to 
one of the projector sprockets. The disc 
is best drawn on fairly stiff white card with 
Indian ink, a protractor being used to mark 
out the bars. The number of black bars 
required for 50 cycle mains is as follows : 


No. of teeth on sprocket 16f.p.s 24f.p.s 


This table is based on the formula 
Mains frequency in c.p.s 
Number of bars x 120 
rpm 

(In some cases the answer will not be a whole 
number, but the nearest whole number can be used.) 

The stroboscopic disc must be viewed 
under the light of a lamp fed from the A.C. 
mains. Best results are obtained by using 
a neon lamp of the pigmy indicator type. 
The bars of the stroboscope will appear to 
be standing still when the projector ts 
running at the correct speed. If it is going 
too slowly they will appear to be moving 
backwards; if too quickly, forwards. 
Adjust the speed accordingly, but let the 
projector get well warmed up first. 


If the Tape Stretches... 


Small synchronisation errors will creep 
in when vou start recording but there is 
lictle you can do about them, so the commen- 
tarv must be so written as to avoid exact 
matching with the picture. One of the 
main causes of trouble is that a new roll of 
tape stretches during the first few times it is 
used, but this can usually be overcome by 
ruaning it through the recorder and re- 
winding it a few times before you begin 


“synchronised” recording 
If your holiday or travel film contains a 
series of quickly cut shots of different 
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places, you will be inviting disaster to list 
them one by one in the commentary, hoping 
that the appropriate comment will be heard 
immediately the shot appears. Keep the 
commentary fairly general, and don’t have 
too much of it. 


The First Snag 


The first snag you will encounter when 
you come to record the track is the presence 
of unwanted background noises. Normally 
you do not notice them but when recorded 
they become intolerable: the furniture 
creaks, traffic noises penetrate even the 
most tightly closed window and the projector 
drones on incessantly. 

Extraordinary precautions are necessafy 
to cut down this extraneous noise. T 
projector must be in a separate room—sound 
proof if possible—and the film screened 
through a glass port. Have the commentator 
as close to the microphone as he can stand 
without his breathing being recorded, too. 

Don’t write the script on crisp paper 
which rustles when you turn it. Work in 
a thickly carpeted room, with windows 
closed, and plenty of curtains and blankets 
around to absorb unwanted sounds. If 
you live in a busy place, say goodbye to a 
good night’s rest and hold your recording 
session in the small hours when traffic hag 
entirely ceased. 


Mixing 


If your recorder has an input for the 
pick-up as well as that for the microphone, 
you will have little difficulty mixing commen- 
tary and gramophone records—provided, of 
course, that the music level can be varied 
at will and the two inputs matched for tone, 
Most commercially available tape recorders 
have only one input, however, and you will 
need to make a simple mixer device (with 
two volume controls and tone correction). 

Another, simpler, method which works 
fairly well is to play the records with the 
loudspeaker placed near the microphone 
used for the commentary. But you will 
need to have the room lined fairly heavily 
with curtains and blankets to cut down 
reverberation. 

What happens if the tape breaks ? Trim 
the two broken ends at a matching angle of 














about 4 eg! and hold them butting 
together wide guideway, coating 
side dov Place a adhesive 
cellulose the back of the two ends, 
Then cut the surplus 
flush with the edges or 
itting in—but certainly not 
leaving a! ners protruding 
Or you use a special tape joining 
M.1., making a lap joint 
and stich ends rather as you would 
jomnat not necessary to scrape the 
coating from the tape when making the 
But t itted join with sticky tape 
very satisfactory and, if 
just about imperceptible 
in the reé The cemented tape join 
only work cellulose acetate tape—not 
such as that used on the 
Stainless steel wire, as used 
joined simply by tying the 
a reef knot. 


piece ot 


across the 
sticky tay 
even slight 


cement J is | 


join 
on the 
prope I 


with paper 
Soundmit 
on the W 


ends toget! with 


BIG IDEA 
from page 461) 


THE 


Princel: India of the past.”’” Well 
most of it rue, but if folk tales of the 
India of ¢t past have whacking great 
American 1 r cars as long as a block 
in them, folksey-folk of the past 
must have several jumps ahead of 
their time 

The her ruts about like Bette Davis 
The hero 1 r leaves off smiling The 
love ron minus kisses (those being 
taboo, the me, in India on the screen). 


In place of them we have long, luscious 
close-ups. The horror film comes in—a 
dungeon guarded by great jaws and a green 
eye which lights up fof no reason at all. 
The Western gets into it, with a 
stampede of, not steers, but camels. We 
even have a touch of Life with the Lions, 
or possibly Quo Vadis ?, in which victims 
are thrown to the man-eaters. 


too, 


From Kodachrome to Technicolor 


It has a touch of Rita Hayworth spectacle, 
a portion of Bitter Rice, something of an 
old-time Metro musical number complete 
with rotating wedding-cake-style set, but no 
news reel. This, however, may have been 
in the hour’s running time which has, | 
understand, been cut from it. It now 
runs only 2 hours 9 mins. 

Astonishing is the fact that this enormous, 
long-running spectacle was shot on 16mm. 
Kodachrome, then transferred to 35mm. 
Technicolor. It loses only a little in 
definition. Of the colour itself it would be 
unfair to judge, for the Indian producer 
(and to do him justice, he did not make it 
for showing anywhere except in India) has 
piled every primary colour into every scene. 

Scarlet stair carpets adorn bright blue 
stairs between verdant green walls, gold 
pillars tower upwards and brown rugs 
adorn the foreground floor. On top of that, 
the players all wear  brightly-coloured 
costume without any thought about clashing. 
(Clashing ? One really ought to say 
bashing.) 


See it, enjoy it, as one 
used to enjoy that too- 


patriotic play ‘‘ Young 
England ”’ on the stage, 
but make the reservation 
that this is a once-in-a- 
lifetime hit, and _ that, 
though your films should 
have a story if they are to 
hold audience interest, 
the adroit handling of the 
natural, everyday theme 
is the real winner. The 
big idea can, and very 
often does, prove too big. 


Not on elaborate camera doliy 

by professional standards, but :t 

runs smoothly and sweetly—note 

the planks which ensure o steady 

track.—Group 3 /ine up for a 

shot for ‘* Time, Gentlemen 
Plegse |" 





ODD SHOTS 


H. SEWELL, F.R.P.S. 


By GEORGI 


NEG. POS. | have been discussing 
with a representative of one of the manu- 
facturers the problem of ‘ sparkle’, that 
moving pattern of bright spots which 
appears all too frequently on 16mm. positive 
prints made from 16mm. negative. He 
reminded me that they also appear on 
reversal dupes, but since they are black, we 
do not notice them. 

It has long puzzled me why the industry 
has not yet found a method of removing 
these spots. They are mostly due to dust 
settling on the film. We all know the experi- 
ment of our schooldays of rubbing a pen- 
holder on the sleeve so that it attracts and 
lifts up small pieces of paper—and dust. 
That is what happens when film is handled 
and passes over and through various 
mechanisms, as in the printer. Static 


electricity is generated and attracts the dirt. 


They had the same problem in _ the 
artificial silk industry, particularly with 
threads of cellulose acetate, which is similar 
to the base of ‘safety’ film. Here the 
induced static would cause adjacent threads 
in a web to become unmanageable, but the 
factory people surrounded the web with an 
electrical field to nullify the static electricity 
effect. A similar system could almost 
certainly be used to repel instead of attract 
dust on the film in a printer head, and most 
of the ‘sparkle’ trouble would then be 
solved. 


COLOUR FILM LIGHTING. [| was talk- 
ing to an artist the other day about 
lighting for colour. ‘ I cannot understand’, 
he said, ‘‘ this passion for eliminating colour 
reflections from nearby objects. A tour of 
any gallery will show that artists make 
valuable use of this very thing and that the 
modelling of a subject can depend not only on 
the amount of light reflected from various 
parts of its surface to the observer, but also 
on the differing colours of the light so 
reflected.”’ 

He pointed out that the four sides of a 
building, for instance, can be of four 
slightly different colours, due not only to 
reflection from adjacent objects, but also to 
the different routes the light has travelled 
through the atmosphere and the particles 
suspended in it, before reaching the object 
and then the observer. 


Incidentally, you may be surprised tv 
learn just how much some artists know about 
the theory behind their job. I recently 
picked up a treatise on oil painting by an 
eminent Victorian, famous for his dramatic 
‘problem’ pictures, which showed a dee; 
analytical knowledge of the behaviour ot 
light and colour far in advance of what ts 
known by a good many advanced photo 
graphers in this so-called ‘ scientific’ age 
If the highly skilful artist acknowledges the 
need to explore the technicalities, how muc! 
more necessary is it for us ? 


FILTERS AND SHADOWS. Have you ever 
noticed what happens to the shadows 
in your pictures when you use a filter? 
Shadows appear blue, particularly on bright 
days, because they are lit by the blue light 
from the sky. So the filter which holds back 
the light of the sky and makes it give a 
darker tone in your picture, also holds back 
the blue light coming to the camera lens from 
the shadows of the subject and makes them 
darker, too. It thus tends to increase the 
general contrast of your picture, even when 
you give added exposure to compensate for 
the light-stopping power of the filter, since 
this effect on blue rays is selective and is, in 
fact, the reason why the filter is used. 


STATE OCCASION. Of course you will 
want to take advantage of an opportunity 
which, we hope, will never recur during the 
lifetime of most of us. You will want to 
record something of the ceremonies and 
rejoicing which will accompany the Coro- 
nation. 

May | suggest you start your preparations 
now? Start buying the odd roll of film so 
that you will not have to lay out more than 
you can really afford nearer the time. It 
will help to prevent last minute panic buying * 
—and remember that there will probably be 
a run on stock. 

Find out as soon as you can what is going 
to be done in your district to celebrate the 
occasion, and bear in mind that the prepara- 
tions can have as much historic interest as 
the occasion itself. Try and arrange for 
facilities for filming from favoured positions. 

The amateur cine movement has the 
chance of doing a big thing for this country 
by producing a nation - wide record 
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(preferal lour) of this most significant This proposal is at present crude and 
year, and hould like to see some sort of | undigested and I well know that very real 
organisat yme into being to make it problems are inherent in it. But I feel sure 
possible r the fact is that the professional that many of you will agree that the occasion 
must neentrate on the high spots. He should be developed. The suggestion of 
cannot p y fully cover the multifarious commercialism will probably prove a 
local ; t which will take place, yet this stumbling block, but adequate finance is 
year wi e the flowering (and in some cases _ essential for a widely based scheme of this 
perhaps the t blossoming) of old traditions character, amateur work though it would be. 
and custor \ great service will be done As a professional myself I would certainly 
the histor f these can be preserved on not countenance any proposal likely to affect 
film my colleagues adversely but, as I have said, 
the professional could not work on a plan of 

Copies for Sale? this character, even if he wanted to. 

he enterprise could first be orgamised at 
local level by the cine society or prominent ENCHANTMENT FROM DISTANCE. 
amateur wh vould rally volunteers. They A _ suggestion of distance can be much 
would agree on a plan to cover the whole more marked on a slightly misty day 
of the activities in their district and produce than upon a bright one. I remember in 
an official record Finance would have to Kenya, that a vast natural canyon, the Rift 
be put on an equitable basis. Participants Valley, about 300 miles long and 30 miles 
could have the opportunity of purchasing ata = wide appears only a few miles wide owing 
favourable price copies of such sequences as to the extreme clarity of the atmosphere. 
they wanted. As return for the major partof Yet in this country, especially in the hill 
the cost might be possible for complete districts, the distances often appear to be 
copies to be made available’ through local vast because of the ‘softer’ atmosphere. 
dealer Ye | know—non-amateur com- An effect of distance 1s given by the pro- 
mercialist iwain, but it is more than _ gressive softening of the contrasts and detail 
justified where so unique a national event is of the successive planes of the subject 
concerned through the partial scattering of the light 
At a higher level it might be possible to rays by the water and material particles 
co-ordinate the efforts of local groups within suspended in the air. It can be almost 
a county. Finally, on a national level, the entirely destroyed by the use of yellow, 
cream of all this work could be collated into orange or red filters which stop the more 
a series of films for the National Film easily scattered blue rays and pass more 
Library or similar archives (possibly with readily the ‘harder’ vibrations from the 
monetar) istance from the Treasury), spectrum that are less strongly affected. 
and professionally edited selections made Ansel Adams, in his book “* Natural-Light 
available for sale both here and abroad. Photography ’’, has suggested a converse 
technique for the subject 
visually lacking in this 
property of recession ot 
planes. He points out that 
a blue filter will hold back 
the ‘harder’ rays and 
favour the recording of 
those more easily scattered 
blue vibrations which are 
principally responsible for 
the effect of aerial per- 
spective. 





Members of the Potters Bar C.S 
take a shot of the Houses of 
Parliament for their |6mm. film, 
“Brief Case Encounter’ A 
corner of Westminster Abbey is seen 
on the left. About |,000ft. have 
been shot for this film which is 
expected to run to some 800ft. 





The model worker can adapt this idea of 
increasing simplification of detail to give 
recession of planes by stretching very fine 
medium grey gauze on frames, placing a 
layer of gauze before each plane of the 
subject so that the light from the ‘horizon’ 
plane may have to travel through as many as 
three gauze layers to reach the camera. 
This method, however, offers difficulty in 
lighting, so that if you have the skill, the 
better plan is to prepare your model so that 
the detail in successive planes is progressively 
decreased and the contrast range lowered. 

Such a device is almost essential for 
overcoming the disadvantages of the mono- 
cular vision of the camera. A _ familiar 
example of it is the ordinary scene lit to 
secure strong modelling and sometimes 
backlighting on the characters to ‘ lift’ them 
from a background that is lit to less contrast. 


GOT IT TAPED. We were looking at some 
really ham-handed effects work done on a 
film with Sellotape. “What a rotten 
wipe!” I said. ‘* Wipe ?”’’ my companion 


The Splice That 
Won’ 


H. A. V. BULLEID, M.A., A.R.P.S., discusses 

‘’ 

Can there be a cinematographer so accom- 
plished, or so fortunate, that he has never 
opened up his splicer and examined the 
newly-made splice, only to see the horror 
depicted in col. 2 Vhe dark part of the 
joint represents proper bonding, but the 
white part is simply air. One then applies 
a spot more cement, which runs easily and 
obligingly in, and after a few more seconds 
under pressure, sometimes all is well, but on 
other occasions it still won’t stick right up 
to the edge, and closer examination reveals 
that the two film ends seem to be obstinately 
curved away from each other. 

Well, there are times when this is the 
operator's fault: insufficient cement, delay 
in bringing the ends together and wrong 
type of cement being main causes, Or the 
film may have been cemented before and 
left with a coating of incorrect cement that 
holds away the new cement. But, all else 
being in order, this thing can still happen 
if the pressure on the joint is not evenly 
applied over the whole area of overlap. 

If heavy pressure is applied at the centre, 
falling away to the sides, or correctly for 


Stick 


echoed. ‘Looks more like a complete 
ap 


washout to me! 


BLIND SPOT. I have quite often 
commented on amateur films which assume 
a knowledge on the part of the audience they 
might not have or else show a pre-occupation 
with the theme at the expense of clarity of 
expression. I have just had a discussion 
with my producer about a script I am 
preparing on a highly technical medical 
subject, and we have decided to throw away 
about one third of the film because my fear 
that it might be overbalanced in one direction 
had caused me unknowingly to unbalance it 
in another. 

When we live too close to a job we all get 
this type of blindness. The way out is to 
submit one’s work to the unbiased judgment 
of an informed, candid critic. But—and this 
is an important but—one’s reaction to his 
criticism must not be an immediate desire to 
prove him wrong. Rather should one make 
every attempt to understand why his view 
of the film is so different from one’s own, 
since he is much more likely to represent the 
potential audience. 


Just 








a familiar trouble 


width but hard at one side of the film, 
falling away to the other (as illustrated 
above), we get both the failure to make a 
fully bonded joint and in extreme cases the 
moulding of the film into a slightly concave 
shape which then causes a positive springing 
apart of the ends. In such cases, the joint 
is a dead loss and should be remade, but if 
the splicer is at fault, as evidenced by this 
phenomenon often occurring, it is worth 
getting it carefully reset. 

One point of interest in the controversy 
of wet versus dry scraping is that protagonists 
of the latter claim that the cement ‘‘bites”’ 
better on film base roughened by the action 
of the dry scraper. This is theoretically 
true, but practically of no importance 
because it “‘bites’’ more than well enough 
without roughening—assuming you are 
using the correct cement. They also claim 
that wet scraping has the ill effect of inter- 
posing a barrier to the cement; again, a 
theoretical basis to this, but the moisture 
pick-up is in the region of 2% and is in 
practice negligible—so long, of course, as 
the scraped overlap is wiped dry. I hasten 
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to disclaim interest in the controversy 
merely remarking that dry scraping weaker's 
the base, and that the dust it creates is a 
beastly nuisance | 

] was slightly jaundiced in drawing the 
diagram a: ywed the splice out of align- 
ment. Whe happens to a slight degree 
the edges A a B, standing proud, should 
be shaved « away with a very sharp 
knife, prefera in the direction of the 
arrow and | paring—not just big, 
brutal cut If bad misalignment occurs, or 
there is a j tive epidemic of slight muis- 
alignment } either your splicer is out 
of adjustn you are introducing strain 
in the using it. 

I persona eel that the pleasure of a 
perfect spli ery time will be denied us 
ull the splice makers realize that the 
blo hould be fully the splice 
width and a itely parallel to the clamp ; 
that the hould not be more than an 
absolute n im of 3/32 of an inch wide ; 
and that the guide pins should be decidedly 
further aj than present practice ; location 
by two px near together is far more 
critical thar points further apart. The 
of joining up a really short shot, 
sequence, can be catered 


one, 


pressure 


rare cast 
as in a montage 
for by an add 


tional pin or a guide line 


New Federation Services 
e bulk insurance scheme mentioned 
m of Cinematograph Societies 
upment exchange plan whereby 
apparatus they need from other 
tal programmes, each consisting 
irious themes with a scripted 
ase, there is a recorded discus- 
mo r I a panel of well known 
amateurs) w e available. Non-member clubs 
can hu e that for 
membe 
The propos sing date for the 1952 competition 
is March 2: Ihe main award wil! be the 
Wratten Cha ip, presented by I. D. Wratten, 
president Photographic Societ It w 
be awarded f st outstanding film in the 
competit Harmitt Cup wall be reserved for 
C.S. me ies and their members and the 
Watkins f non-member societies Prize 
winners e an engraved replica. Details 
of mer t r¢ tained from the honorary 
secretar I Honeyball, 95 Castelnau, Barnes, 
London, 5.W 


' 


e booking fee is twi 


Your A.C.W. Badge 

fan A.C.W. badge was first 

readers wrote to say that thes 
t their badges would be the 

g useful co-operation in their 
tivities Letters we have 

ertainly proved the point 

» holiday where you will find 

we know, because our 

means of acquiring assis 

ming in our own home town 

were not known to us! 

your badge yet you can 

(post free) from Amateur 


f 
re Street, London, W.C.1 


From the Other Side 


r 

The acute shortage of Kodachrome makes 
life very difficult for us. Many people have 
been without film for months and probably 
wonder where it all goes. ‘The answer is 
depressingly simple. The bulk of British- 
made colour film is exported. We often see 
foreign tourists with foads of it. 

When we are asked why we do not keep a 
list of regular customers and supply them all 
once in a while, we do our best to explain that 
in no time at all we would have hundreds of 
names on our list and would never be able 
to supply one-tenth of them. Just to show 
you that we can take the medicine we 
prescribe for others, we used Type A 
Kodachrome with an 85 filter on our holiday 
last month. We are glad to say that we 
enjoyed f/8 weather throughout 


We stock a well-known make of sound 
projector that is quite a favourite with all our 
salesmen. We believe that we know the 
machine quite well, and have sold a large 
number without encountering any major 
mechanical snags. ‘Then to our surprise, the 
other day a customer called our attention to 
at least three features of it which, he said, 
had given nothing but trouble on the model 
he owns. Which bears out our theory that 
no one item of cine equipment will suit 
every individual’s requirements. 

It also impressed on us the importance of 
demonstrating the complete range of equip- 
ment before a client finally makes up his 
mind—otherwise we can never be sure that 
the machine he hadn't seen was really the 
one he would have chosen. ‘There is one 
other point that arises out of this. We 
always pass on to the manufacturer any 
comments, adverse or complimentary, that a 
customer may make. Quite often major 
changes have been made as a result 

We recently had an example of this 
presented to us in the form of a snag we had 
never experienced before. A customer 
brought in some 8mm. films which appeared 
to have drying marks on the emulsion. We 
got in touch with the processing laboratory 
and they re-washed the films. The marks 
were gone when we checked them before 
sending them back to our customer. 

A few weeks later he called again with the 
films and once again marks 


same similar 
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of the Counter 


We began to get suspicious of his projector 
and had it in for test. It was quite a well- 
known, popular make. The trouble had a 
most unusual origin. He was using the 
machine in a humid atmosphere which 
caused moisture to condense on the picture 
gate. This was being splashed on to the film 
as it ran through and was drying out, leaving 
the offending marks. We drew the makers’ 
attention to the fault, and a simple modifica- 
tion to the gate prevented any further 
splashing. Yes, there is always something to 


learn. 
* . > 


We learn from our repair department that 
there is now a delay of at least a week on all 
camera work that requires workshop atten- 
tion. We will never be able to understand 
why people put off taking their camera to a 
service department until a few days before 
they require it for their holiday. We realize 
that some faults develop when the camera is 
lying idle, but the majority of snags occur 
when it is in use. If only cine camera users 
would have repairs done during the slack 
season, they would save themselves a great 
deal of disappointment ! 
* - . 


Another cry from the heart that we hope will 
be heard by the cine manufacturers! We 


8mm. editor to sell for around 
£15-£20. We want it complete with splicer, 
re-wind arms and a big magnifier. It would 
probably be too much to hope for an 
animated image at the price, but we are sure 
that the average 8mm. film user would be 
content with a frame by frame type that 
would do the job without causing the 
inevitable headache. 


need an 


The forgotten man in any cine showroom is 
the window dresser. ‘These days his job is 
more difficult than ever. The supply posi- 
tion with most of the items we sell is so 
unpredictable that our window man 1s liable 
to spend all morning working on a good-look- 
ing display, and then have the whole thing 
wrecked while he is at lunch, by a salesman 
who wanted to demonstrate the projector 
right at the front of the window. 

Recently our own man took the tempera- 
ture in our window when the sun had been 


on it all morning: 120°F. This might be 


fine for growing tropical fruit but makes the 
job of producing eye-catching displays one 
for a man in an asbestos suit. So don’t 
think too hardly of the window dresser if 
your local dealer is not displaying just the 
selection of equipment that interests you. 
Mention of window display reminds us of 
the time we rear-projected a colour film 
(animal subject) in the window. The idea 
was simply to attract attention. The scheme 
was abandoned because it proved far too 
popular! Such a crowd collected on the 
pavement that we were in danger of being 
charged with obstruction. But it did show 
us once again the value of film as an advertis- 


ing medium. 
* > 


Today we met our first customer to have 
flown in the BOAC Comet. He was a 
visitor from South Africa and was purchas- 
ing some films of London. He enthused 
about the speed of the aircraft, the food and 
the service, and told us that one less obvious 
advantage of the Comet is that the lack of 
vibration makes filming from the air very 
simple compared with shooting from piston- 
type planes. We could see the point and 
envied him the opportunity he had enjoyed. 
* *¢ @ 


W e have just had a customer ask us for 
“a camera repair set’’. He explained that 
he wanted a small screwdriver, oil, brush, 
etc., so that he could start on his own 
camera. Which one? A Paillard Bolex 
H.16. 

We were aghast at the thought of an 
unskilled person working on such a precision 
mechanism, and said so. Just imagine the 
wreck he could have caused ! We somctimes 
see the results of ham-fisted home work- 
manship, and generally the cost of getting 
the damage straightened out is higher than 
we would have charged to have the original 
work done by a skilled camera mechanic. 
If you don’t think it is a skilled trade, read 
the ‘ situations’ columns. They indicate the 
trouble dealers have to find suitable men. 

eee 


Within three days we have had two postal 
enquiries for sound attachments for the Pathe 
Ace. Well, we can but salute enthusiasm 
wherever we find it! 

ee 


Messrs. Gevaert Ltd., tell us that they can 
now produce duplicates from single (i.e., 
split) 8mm. black and white films. They 
have asked us to bring this to your attention 
because we said a couple of months ago that 
it couldn’t be done. We are sure this service 
will be in great demand. Your dealer will be 
pleased to forward your films for you. 
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Opinion 


THE EXHIBITOR SPEAKS 

e screened eight p ictures in our presentation of 
the 1951 Ten Best. The announcement that we had 
obtained the eighth, Sestrieres, 1949, from the British 
Film Institute was made from behind the stage 
curtans, for we know that the people came to see the 
films, not us. The show was run entirely by young 
people (average age 20) 

[wo gram units were used for mixing the music for 
the silent films, and one for the opening and interval 
music. Parts of Beethoven's 7th Symphony were 
played to Head in Shad about which picture we 
received several adverse reports. The audience was 
tense and one could have heard the proverbial pin 
drop. There was sparse applause 

Both projectors—an Ampro Stylist and a G.B.-Bell 
& Howell 601—did the job well. With a 2in. lens, they 
had a throw of 70ft., giving a 13ft. picture. The front 
row of seats was 22ft. from the screen. ‘“‘Serutan 
Yob,” the record used in Never a Cross Word, was 
played in perfect synchronisation to the picture. This 
film, A Dog's Life and Sestrieres received most applaus 
and in our opinion deserved it. Next in popularity 
was that gem, The Millstream, the best amateur cartoon 


might just as 
however, 


et 

The Wycombe film was Wycombe 
well have been Shepherds Bush. It was, 
shickly cut—almost professional but, like Student of 
ie delberg, suffered from poor definition. A Day with 
Looe Sailing Club appeared to be underexposed (it may 
have been the print or the fact that a great deal of it was 

ot against the light), but the colour certainly helped 
it to its exalted position. Red sails, blue sea and sky, 
yachts cutting through the water It was all laid on 
One couldn't miss 

We wish people who want to see these presentations 
would make up their minds earlier. Some 40 people 
asked for tickets at the door. We let them in-—who 
could refuse ?—but it meant putting out more chairs 
and an unexpectedly rapid depletion of programmes 
and our stock of 200 tubs of ice cream (temperature 
90") 

Our sincere thanks to 4C W for their great assistance 
hanks, too, to the W.L.F.{ Che show was slick 
and even had a touch of elegance (one dress suit and a 
few flowers) 


West LONDON F.U A. F. SHAVE. 


AUDIENCE VIEWPOINT 


included in the programme efficiently 
West London F.U., struck me as a 
very carefully composed visual impression, helped 
considerably by the excellent music, in spite of the poor 
recording. But I can’t help feeling that the skiing stuff 
has been done much better in The White Flame. The 
was the ride to the 
but too much 


a) 
Sestri res 


pres¢ nted by the 


most exciting sequence, for me 
mountain top on the aerial railway 
filtered sky 

Looe Sailing Club certainly had the tang of the sea 
init. I found it refreshing and exciting in the close- 
ups. I should, however, have liked a little explanation 
of the rules of sailing and some long shots of the race 
but within the scope of his theme the producer has 
made an interesting and very colourful film 

‘ycombe, apart from the poor photographic quality, 

an interesting and informative docu- 
isual treatment of the theme 
which was similar to 


appealed as 
mentary, though the un 
was not supported by tt tyke 
thousands of other ecummentarian produced by the 
professionals. However, it achieved what it set out to 
do and I hope it survives the hundred years. What 
with last vear’s Antijuitres and this year’s Portrait we 
shall soon know Wycombe better than its natives ! 


Millstream was a truly excellent piece of work, 
combining humour and inventiveness with obvious 
artistic skill—in fact, quite up to professional stan- 
dard : which doesn’t explain why the leaders to the film 
were so disappointing 

4 Dog's Life : the best family film yet, packed full of 
good things including some of the most charming shots 
of children I have ever seen. I would give anything to 
know how a scripted film can appear so spontaneous 

Heidelberg; At last an amateur film on a serious 
theme. All the more reason why the producers should 
have gone a little deeper into their subject. What they 
showed us was very good but it was rather too general 
an approach. Better, I think, to have taken one 
student rather than a group. It is always easier for an 
audience to follow the fortunes of one character. ‘hey 
can identify themselves with him and his environment 
then becomes theirs, producing a much stronger, 
because personal, impact. Again we had that neg.-pos 
flatness. It may have been lack of skill on the part of 
the cameraman but I have noticed it on very many 
films and have had the same results myself 

Head in Shadow. ‘This may have been a good film, 
I don’t know. More than half of it appeared to have 
been taken in total darknesse Surely a better standard 
of photography is demanded of a ‘Ten Best winner ? 
I learned very little about the mind of a blind man 
—- that everything is very dark, which I do not 
believe. The point of the film could have been stated 
in a simple title and saved us all the eyestrain 

Never a Cross Word. The climax of the evening. I 
arm still chuckling over some of the incidents. ‘This is 
the kind of film that many societies try to make and 
fail. They should study this one and note that it is 
largely the acting which lifts it into the top class. | 
think clubs should teach their members to act before 
they attempt a film of this kind 

“hank you, ACW, for saving it for the end of the 
programme and thank you for letting us see Britain's 
Ten Best films 
LONDON, N.13 


R. V. Prime 


BOOST FOR LOCAL FILM-MAKING 


Ti kets had sold slowly but steadily up to the night of 
the performance, but half an hour before the show was 
due to begin they went frantically fast, and we had a 
packed house. ‘There was an air of expectancy in the 
audience, and all the films but one received enthusiast 
applause. The exception was Head in Shadow, which 
was greeted by a stony silence, but it was praised by 
the lovers of arty camera angles 

I heard no adverse criticisms of films or presenta- 
tion. The evening was an outstanding success and was 
a great boost to our efforts to revive interest in amateur 
film making in this district. We will certainly book the 
next Ten Best if we can 


Bexey F.t K. RYDER, 


COMMENT ON COMMENTARIES 
r. Sewell disarms criticism of Ags criticism of the 
len Best by pointing out, in Odd Shots, the impos- 
sibility of judges ever agreeing but at least this 
allows me to hope that my views may be no less valid 
than his. He describes Student of Heidelberg as less a 
film than any of the others shown because it is an 
illustrated verbal thesis. May | say that in my opinion 
it us the most mature of the entries because the 
commentary really has something significant to say and 
is not merely an appendage to the visuals ? 
Wycombe—a very good film—could at a pinch do 
without its commentary and still be an attractive, 
informative film, but Student would be lost without 
surely suggests that picture and 
wedded instead of being slightly 
few sound films of which this 
shorts the commentary is 
rather than a 


sound—which 

commentary are 

related There are very 

can be said In so many 

merely a description of the 
ymiment on them 

DULWICH 


visuals 


PARSONS, 
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PATHESCOPE SON PROJECTOR 


nn 
Phis projector 1s 
amateur ‘ ] 
price bei 


designed specifically for 
the armateur’s pocket, the 
risingly low Being based 
on the G ullt on to a soundhead and 
arnplifies the familiar Gem feature 
of high light output—a result of the low- 
ficiency lamp (12v., 100w.) 
with a very quick pull-down 
on the ttent, and correspondingly 
smal! cut ngle on the shutter 

The pull-down is obtained by the 
use of a normal speed cam-operated claw 
accelerate “out two to one by driving it 
through centric pin operating into a 
slot or driven member (the cam) 
There 1 effective pull-down period 
of about grees of the complete cycle, 
and the a ition of the claw reaches a 
peak lle point‘of the pull-down, 
with a sl tart and finish. ‘The gradual 
deceleration makes the 
kinder to film than one 
would exy mm such a fast movement 
he thre ided shutter gives virtually 
flicker| despite the relatively 
high ght t ity, when running 
slight! ent 


voltage } 


im coniu 


acceler 
projec t 


even 


3 I * ed 


Generous Film Path 
Locate nd the very compact lamp- 
house { ngle sprocket, which serves 
both t to the pate and to pull it 
throug! ihead. Since the sprocket- 
behind i layout gives a rather 
gener film path, rollers are 
placed ‘ oints to control the 
film a ! iding the teeth A 





A.C.W. Test Bench 


good point about the sprocket retainer 
rollers on their snap open, snap shut arm 
is that they are designed to touch only the 
edges of the film. This type of roller is 
used throughout, the only parts that touch 
the picture area being the sound drum and 
pressure roller, both of which rotate and so 
will not harm the film. 

The machine takes 900ft. reels without 
modification and, of course, will run all 
smaller sizes. The take-up reel is driven 
by a spring belt, and a rubber belt on a free 
pulley on the take-off reel spindle gives just 
the nght amount of drag to the top reel to 
prevent over-running. 

The sound head is placed below the 
lamphouse, and the film comes directly from 
the picture gate to the sound scanning point 
in a nice S-shaped loop—the correct shape 
for absorbing intermittency from the film, 
allowing it to travel very smoothly by the 
time it reaches the sound scanning point 
The film is kept in good contact with the 
sound drum by a spring-loaded pressure 
roller (which also guides the film) and by 
the large angle of wrap ensured by a roller 
immediately after the drum. 


Negligible Mains Hum 


There is negligible mains hum because 
the exciter lamp has a thick filament. Such 
lamps rarely fail; they generally need 
replacing only when the bulb becomes 
appreciably blackened just above the fila- 
ment. You can turn this one around in the 
holder and use the -unblackened side, so 
giving it a new lease of life. 

The Leech optical system is_ readily 
adjustable for sideways location across the 
film, enabling the operator to provide 
immediate adjustment when running a film 
carrying a sound track thought to be out 
of position. Setting this lateral adjustment 
is quite simple. If the scanning beam is 
moved over on to the picture, a low throbbing 
noise is produced (24 cycles per second) by 
the scanning of the frame lines. Turning 
the milled wheel to move the scanning beam 
outwards will remove the 24 cycle noise, and 
give maximum response and good sound at 
the correct position. 

This simple lateral adjustment of scanning 
position not only provides a ready means of 
getting good results from an out-of-position 
track, but also facilitates manufacture, since 
the guide-pressure roller can be _ fixed 
laterally (and correctly) in line with the 
other rollers in the film path Just above 
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AVAILABLE AUGUST 
Abbott and Costello 


Meet the Killer, 
Boris Karloff 


(G.F.D. Release) 
Leslie Banks 
Paul Robeson 


Sanders 
of the River 


Roland Young + Joan Gardner 
Ralph Richardson 


The Man Who Could 
Work Miracles 


(A Li F 


Edmund Lowe + Ann Todd 
The Squeaker 


; gotta horse .|. .and it’s a Winner! 


iny Major: 


Starring 


BASIL RADFORD 
JIMMY HANLEY 
JANETTE SCOTT 


mae — Film Distributors Release 
through British Lion) 


— — <= «ee ames cues aoe 


AVAILABLE SEPTEMBER 
Richard Conte 
Julia Adams 


Hollywood Story 
(G.F.D. Release) 


David Farrar Nadia Gray 
Night 
Without Stars 
(G.F.D. Release) $4 
tA 


oa ee ee Lye 


, 


a 
* 


4 


Ronald Reagan «Diana Lynn 
Walter Slezak 


Bedtime For Bonzo 


(G.F.D. Release) 


For details of the wonderful as of G.B. 
FILMS, write for copies of -ERTAIN- 
NT AND EDUC RTIONAL Catalogues. 
opies (2/6 each) from G.B. FILM DIVISION 
(Depe ACW/9/52 Aintree Road, Perivale, 
Greenford, Middx. 


G. B. Equipments Lid. A Company within the 
J. Arthur Rank Organisation. 


6.B - BELL & HOWELL 
with 
TAYLOR-HOBSON LENS, 
The BEST l6mm. projec- 


tor for any size audience 





) FIRST PAST THE POST WITH 16mm. FILMS 
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Mutput of 





The neatly-de t 


f pt ximate 


er gives an undistorted output 
y 44 wotts 


the scanning | t is a small Perspex rod 
which carri the light from the track up 
to the phot ery efhiciently, and does 
Paway with the need for mirrors or for the 
cell to be 1 1 on an outrigger bearing 

The amplit uses standard International 
Octal valve OSH?7 (metal) first stage 
(we think a 65J7 would be equally suitable 
here a oS] metal) second stage, and a 
%V6-GT output valve, giving an undistorted 


ximately 44 watts—-more 
than most 1 sets The rectifier is a 
SY3-GT, heated type with a 
quick war 1 e important tor reason 
Mentioned be 


Interlocked Switches 


There ire ree witches motor, lamp, 
@nd sound { so that unless the motor 
Bwitch is o1 hing happens, so one can’t 
accidenta the lamp alight when the 
machine tched off It might be 
thought tl he ampliier is off until 
the projector tarted up, one might miss 
the sound of e beginning of the film. 
But the war v-up time of the amplifier 
is only a s¢ r so (with the amplifier 
previously irmed up a bit), so the sound 
comes on ali t von as the machine ts 
running ck warm-up ts due to the 
use of the t heated rectifier valve 

The mot h must, of course, be on 
betore the nput can be used, but 
it is sy push the motor speed 











control lever right back and stop the motor 
with the amplifier on. It seems preferable 
to leave the motor turning over slowly 
whenever the amplifier is on, to maintain 
a current of air through it. 

One must be careful not to switch on the 
projector lamp before the motor 1s running 
at a sufficient speed to cool it efficiently. 
Inadequate forced cooling from the fan may 
damage the lamp and can certainly blister 
the film in the gate. ‘The machine is thus 
not quite foolproof, but normal care in 
operation will obviate disaster. 


Electric Speed Control 

‘The motor speed is controlled at 24 
frames per second by an electrical governor 
which comes into operation only when the 
lever on the resistance is brought up 
sufficiently for the motor speed to reach 
24 f.p.s. The speed is therefore manually 
variable between dead slow and 24 f.p.s., 
and governed for sound films. For smoothest 
governing, and hence best sound reproduc- 
tion, do not advance the speed control lever 
more than is necessary for the governor to 
take control. 

The Son behaved perfectly in all the 
exacting tests we submitted it to. At the 
end of long, almost continuous shows, the 
amplifier was no warmer than would be 
expected, almost all the heating having come 
from the exciter lamp. <A certain amount 
of stray light is given out by the exciter 
through the bottom grille of the amplifier, 
but standing the machine on a dark cloth 
prevents this light being scattered about. 


Quiet Running 

Although the projector is unblimped, it 
is reasonably quiet even when running at 
sound speed. ‘The picture was sharp and 
steady except for an occasional very slight 
side float on old films—naturally so since 
no edge guide is used at the gate. Light 
output measured on a 3ft. screen averaged 
3} foot candles—remarkable for a 100 watt 
projector—and the evenness of the illumina- 
tion deserves comment. 

Sound quality is good—the equal of that 
given by any other 9.5mm. sound machine 
we have heard, whatever their cost. ‘Testing 
the amplifier with a standard type crystal 
pick-up, we obtained excellent results with 
the tone control set at low. 

The projector packs into one case (size 
144 x 14 x 10 in.) which also houses the 
loudspeaker. Packed away, the weight for 
carrying is 36lb. Of course it does not 
have the degree of “‘finish” of a £250 
machine, but the workmanship is good 
throughout. Highly recommended. 


Price : £78. 
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THE NATIONAL FILM AGENCY 


(STOTT and BARROW Ltd.) 
ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 





Have you prepared ? 


for the WINTER Season 


BUY NOW BEFORE PRICES RISE. WE HAVE THREE SHOWROOMS OF CINE 
EQUIPMENT AND CAN OFFER MANY END OF SEASON BARGAINS. 


SPECIAL OFFER 


Paillard Bolex Model G.3 with 
attachments for 8mm., 9.5mm. and 
16mm. silent films, GUARANTEED 
in MINT condition, complete with 
8mm. Offset Lens, plus 2” lens for 
9.5mm. and 16mm. film, and auxiliary 
transformer, with immaculate carry- 








Sportster 8mm. 


Screenmaster 
Camera £57 18 4 


8mm. Projector £63 


SECOND HAND BARGAINS 


lémm. SOUND PROJECTORS l6mm. SILENT PROJECTORS 
Bell & Howell ‘Master’ 16mm. Sound Ditmar Duo 9.5/l6mm., fitted with 


ingcase. Asnewonly ...4120 0 0 








Projector, complete with transformer 
and all leads forward and reverse projec- 
tion and still pictures . £185 0 0 
Bell & Howell Model 120, |6mm. Sound 
Projector, complete with speaker, trans- 
former and all leads, 750w. lamp 

£115 0 0 
Ampro Premier 20 Sound Film Projector, 
complete with all accessories, in absolute- 
ly new condition .. £175 0 0 


500w. lamp, forward and reverse pro- 
jection... as ie . io © © 
Bolex G.916, 9.5/16mm. Projector com- 
pletein blimpcase ... ... £445 0 0 
Bell & Howell Model 129, 1,600ft. spool 
capacity, complete with resistance and 
750w. lamp ... £87 10 O 


8mm. PROJECTOR 
Kodak Model 80, fitted with 300w. lamp 
and complete with case ... £42210 0 


2-64-74 VICTORIAST., MANCHESTER, 3 


GRAM ANIMATED 


rELEPHONE BLACKFRIARS 0334 








News from the Societies 


Reports for the October issue, on sale September 

15th, should reach us not later than August 18th 

Club stills are always welcome and should 
preferably be half-piate glossy prints 


Albany P.F.U. (Hon. Se L. V. Williams, 13a 
Western Road, Hove, Sussex). Casting has now been 
completed for t rthcoming production Che 
secretar at a recent meeting, brought along his 
Bolex H 16 and a mprehensive collection of acces 
sories and dem trated them to members. Another 
meeting dealt with film appreciation while the last 
meeting of the nth was devoted to a talk on 
scripting 

Ardieigh House F.S. (Hon. Se« Mrs. K. M 
(Altham, Windover, The Grove, Upminster, Essex 

Fvery availab! mute and all club members are 
occupied wit filming of Omar Khayyam (8mm.) 
All sets, includir arge painted backcloths, had to be 
made and ar was sent out to past members 
urging them ¢ me back and help with the task 
Such 1s the ter f work that the member in charge 
of lighting come meetings on crutches and directs 
his team fron armchair ! 


Blackpoo! A.‘ Hon. Sec G. T. Purdy, 29 
Fesmond At enue kpool). Good progress continues 
to be made wit! Iming of City of Pleasure(1 6mm 
Demonstrating the advantages of home processing 
member ( S th processed a comedy cameo which 
was filmed r projected im the same evening 
Preparations for the presentation of the 1951 4.C.W 
Ten Best on Aug. 27 and 28th are now wel! in hand 
(for details of w see page 472). There are a few 
vacancies for r y nembers 


Boston F.S Hon Sec Charles Whitaker 
23 Tollfield La Boston, Lincs.). Camerawork for 
Absconded (1 has now been completed It 
was shot at » speed as a sound track may be 
added later simple story deals with a chase 
across the mar *s which surround Boston A 
Horstal bov | aped and is being pursued by plain 
clothes pol One of them succeeds in catching 
the boy | a fight and the policeman is 
killed with bottle. The boy the nds that 
his only route of escape is the - sea and his 
dilemma is whet r to give himself up or commit 
suicide, The secretary comments that “ it is interesting 
to know that while filming was taking place two boys 
did escape and were tracked down by police with 
Army dogs vere very pleased that the actors 
were not taken realistically —those dogs have very 
sharp teet 


Bristol A. Hon. See FE. ¥. Worsell, 39 Footshill 
Road, Hanh s The winter programme is 
now almost t ‘te. It will cover as wide a range 
as poss members’ varied interests 4 
filming tr Smart’s Circus and a social 
outing to t t Park 


completed the summer 
programme 


Bristol Phoenix C.C. (Hon. S¢ 4. E. Lord 
29 Warden Roa Redminster Rristol 3) Good 
rogress continues to be made with the filming of 
"he Black Pa The 1951 1A.C. prize-winning 
films are t f fon Sept. 8ti 9.5mm 
group is be rmed vacancies for 
new members 


Cameo 9.5mm. C.C. (Hon. Sec.: T. A. Siddons, 34 
Mary Street, Harpurhey, Manchester 9) Recent 
activities included a visit by members to the Ele 
tronics Exhibition at the Manchester College of 
Technology « attendance at a combined lecture 
and demonstrat lealing with the production of 
gramophone records 


Canterbury A.C.S. F.U. (Hon. Se 
Field, Long ichton, Bennells Avenue 


[here are 


inthony L 
Tankerton 
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Whitstable, Kent.). Final plans for the filming of 

Kent Week” have now been made: this newsreel 
will run to about 300ft Requests for copies of 
Home of Handweaving are coming in steadily the 
secretary reports modestly “‘and even we are beginning 
to wonder what the attraction is, as this film is not 
above average for interest and production.” 


(Hon. See Mrs E 7 Schindler 
Cook Road, Newlands, (Cape), Cape 
Town, S.A.). Membership is increasing rapidly and 
the monthly meetings are well attended. Quarter} 
film shows were held in March and June while the 
May meeting was run by the lz members. The 
presentation of the 1949 4.C.W. Ten Best in 
was well received. Earlier in the vear D. Barling 
screened a selection of colour transparencies he had 
taken in America and two interesting demonstrations 
were held one dealing with the use of tripods 
gunstocks etc. as aids to camera steadiness and the 
other on the subject of characterisation 
Centurian F.U. (President T. Clark, 60 San 
dringham Road, Northolt, Middx.). Work on the new 
cutting room has been completed and the unit ts 
prepared to undertake cutting and editing for any 
society or lone worker free of charge The 9.5mm 
unit have completed their 300ft. production dealing 
with an 800 year-old local church Cameramen, 
editors and technicians are urgently required and 
16 year-olds living in the Northolt area are invited 
to write to the president for details of membership 
Coventry P.F.U. (Hon. Sec Reg. A. Yeoman, 67 
Laonfields Avenue, Allesley The unit has been very 
busy this year having completed, since January, two 
five minute shorts and done most of the ground work 
for two full length comedies and a road safety film 
Reryl Davies, who plays the lead in Veronica (one of 
the comedies) has won a number of personality contests 
throughout the Midlands. The story concerns an 
amateur film group whose attempts to make a film 
are thwarted by the disturbing influence Veronica's 
cousin has on the male members of the cast. The 
other comedy, One Fine Day, shows how father copes 
with a family picnic and ends with his returning to 
the office for a little peace and quiet! Bicycles for 
Two—the road safety film—deals with the correct 
use of bicycles and features twenty schoolchildren 
It is being made under the auspices of the 
Coventry road safety committee and will be shown 
at schools and youth organisations. Regular fort- 
nightly meetings are being held throughout the 
summer and the winter programme has been planned 
Membership is expanding steadily but there are still 
some vacancies for new members 
Crouch End A.C.S. (Hon. Sec R. D. Spragg, 91 
Steeds Road, Muswell Hill, N10). The society are 
now negotiating for premises and hope soon to be able 
to begin the filming cf their new 9.5mm. drama 
Garden of Chellow Dene and 1. F. Smith’s Jersey 
Battle of Flowers were screened at a recent show for 
the local horticultural society. ‘There are vacancies for 
new members and enthusiasts living in the Hornsey 
area are invited to write to the secretary for details 
Dewsbury & District A.C.S. (Hon. Sec.: Norman 
Craig, 2 Athlone Drive, Grasmere Road, Dewsbury 
Parts of the old city of York were filmed on the recent 
club outing, the society later joining forces with the 
Dewsbury P.C. for a filming session among the Kirk 
Collection of Bygones in the Castle Museum. T 
Walton lectured on the use of filters at the last 
meeting, illustrating his talk with charts and diagrams 
and a collection of comparative stills. ‘There is a plan 
afoot to invite other clubs to send films for projection 
and discussion. 
Eccles A.C.G. (Hon. Sec E. Higgins, Basten 
Street, Higher Broughton, Manchester 17) The first 
public show of the winter season is planned for 
Sept, 26th at the Eccles Town Hall when a selection of 


Cape C.C. 
Soldanella, 
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ILFORD negative films supply all the needs 
of the 16 mm user, from action in the studio to landscapes 
by daylight, from homely interiors to far away places, 


in artificial lighting or the brightest sunshine. 





\ 
for subjects requiring be 
maximum speed. ’ 


for grainless reproduc- 
tion of outdoor subjects 


in good light. 16 mm negative films 


ILFORD LTD., Cine Sales Dept., 104 High Holborn, W.C.1 


Tel: HOLborn 3401 
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P.S. Cine Section. (//on. Se 
7 Ellerman Avenue, Twickenham 
to London Airport w 
n for filming anywt 
id hangars, Pan-An 
two publicity film 


planned for this month but n 


Hounslow 
Hanney, 167 


med in September 


de C.S. (Hon. Sec 7. W. Shank 
ludenshat V anche ster 

Edinburgh ©.> , D me record was filmed of the 

Harnshot | t ester on July 13th. ‘Thirty me 


The winter session beg 


Johannesburg P. & C.S. (Hon. S¢ 
P.O. Rox 124, Johannesburg S.A 
were expected at the screening 


we 


it} frican Salon films and arrang 
according! Lor 


r, there wasn't a seat t 
' 


g before 


were sti 
away, the 
yf 


tudience 
productions being 

irke in. screen which was raised as } 
Fourfold F.S 1 ient Kingston & District C.C. (Hon. Se Miss M. I 


Turner, 8 Meadowside, Walton on Thames, Surres 


rh swossible 
int possit 


S$ animation table yn» which History 
ui be filmed, has now been installed 
be a complex piece of equipment, 
controlled and capable of handling 


solves and wipes. Member 


muxes, di 


ws a gradual increase and new members 


view t v 7 Cc ‘ties 

Greenwich & District C. \/ j firey : ) l tet Houghtor 

Beavan, 49 re Dri I begun on a 16mm 

(s00d pr le w I I ‘ ‘ ~ Films screened at 

firs ) ) ! l p ction evenings inclu a programme of 
and travel films by S. J. ‘Thompson, and 

melu ateu r } 4.5mm. German productions tllustrating ear! 

pul l I 5 i | attempts at trich ph tography 


erom tix : . , Liverpool! A.P.A.C.G. (Hon. Se G. H. Hesketh, 
new me LRPS., 16 Childwall Crescent, Liverpool 1¢€ The 
Grosvenor / , t. Brinkwort f Vorning has had to be postponed 
Ge aon ' ‘ ' ie to f the cast and technicians being 
patror t } “ } is hoped to resume production short 
was : ; t \ t with a Patilard Bolex H ‘ of 

the owner of whict vwliday 


i 


] 
| 
own recently mecluded Cor 


37, Club Outing 2 and film 
en at a local hospital. A number of the 
ns, some dating from 1934. were shown 


Cine : | é ‘ l meeting 
White G Maidstone F.S. (Hon. Se Aubrey Evans. 27 North 
Gwent C.( i d 4 toa Down ¢ s¢, Maidstone, Kent) Daylight Robbery 
Newport. 1 tor Kron ‘ making good progress and, although 
is now ana : p there v been some resignations in the production 
it in 
Ten 
Bep 1 ‘ t ‘ 1 ( season opens in September and the 
Proscen ! . ) ! sted to documentary film appreciation in 
) Dunsany has resigned from the 
of the society after holding the office for 


t (4 | i \ w members have been enrolled [here 


Ke t pening ‘ ill some vac ancies Che fourth film 


Harrogate A 
Gordor 

before prog é esis 

sound f Nort t ur Manchester C.S. (Hon. Se G Warren, 4 
was t ns t , } Warnick Road, Heaton ( hapel, St British 
the beg t a f pte t Railways provided the 16mm. sound films for a recent 
severa wed { ’ ng (memagazine, This Year London and 
product j 1 . p 12 ta 8t 9.5mm. Swiss holiday films, exposed 
cor i ! } t high-hght method, were shown at a later 
ar nr y wi a number of 8mm. productions ll 
Helston & sient films had matched commercia 

len j 

B 


t 


Mountfield C.G. (Hon. Sec John A 
Vlount? i Gardens, Tunbridge Wells, Ken 
s ago this group has produced three films 
11 (9.5mm.) 1s the latest to be completed and 
runs to about 100ft. It consists entirely of exteriors 
and the lead is played by David Harries a well-known 








A LUMAPLAK PRODUCT 

ifs owt 
The tripod legs open automatically, 
the whole screen being ready for use In 
10 seconds: it may be adjusted for 


height in a moment, and there 1s a special 
slide hanger for horizontal adjustments. 





Folds into a very small compass when 
not in use, has a comfortable carrying 
handle, and is light in weight. 





SIZE BEADED MATT WHITE 





x 30 ab is 0 £10 12 6 
Now available in . x 30° to 40 412 17 6 aii tl o 
limited quantities *(Dual Purpose: opens to 40° x 40” when required) 

x 40 £13 15 0 aii i2 6 
#52” x 40” to 52 aiS 17 6 £13 10 0 


*(Dual Purpose: opens to $2” x 52” when required) 








See them at your cine dealer 


Sole Wholesale Distributors 


NEVILLE BROWN&CO.LTD <{ii} 


ee) ny NEWMAN STREET, LONDON, W.!. 





EXCEL MAGNETIC TAPE 
AY RECORDERS 


A } With Projector Synchronising Unit pens) 
% Superimposing Device (PAT. PEND.) 
* Interchangeable Capstan Heads 
HEasily Portable only 40lbs. 
% No “Wow” or * Flutter’’ 
% Standard 3,250ft. reels 
Write today for full details 


and the address of your local 
stockist. 


EXCEL SOUND 
SERVICES LTD. 


NORWOOD WORKS 
NORWOOD AVENUE 
SHIPLEY YORKS 


PHONE 
SHIPLEY 81291 




















local amateur & ca { nm is i itly being 
filmed at Rye ar nt Ims © begin 
shortly, 


Newcastle A.C.A } Creorge Cummin, 143 
n Tyne 2) 

remain to be filmed for the 
Iickets for the Ten Best 

2Uth are going well, the first 

applications | : een received the day after 

announcem The secretary reports 

that members eligh with the amount 

co-operation hen filming the Nortt 

land colour 5 All the exposed fil 

retained unt umappete 80 

rocessed iny @ useful aid to 

slance 

Nottingham A.‘ 1 R. D. Brown, 

96 St. Barth ' Nottingham) 

prehens: \ « 


Insert shots 


being prepared 
winter sesa: September 
meantimne ng held on the la 

of each mor at | ri il ch Roor 
Road, Not 

attend. New 


Oldham Lyceum (Hon. Sec H. Hilt 
Chamber Ha Ndham). Camerawork 
new lommn a children’s advent 

has now nly the titles rernain t 
for the ¥ comed Anot 
the Belle \ een 
visit pro imties for 
photograp! t ils beang broug 
enclosures for t ae 
Pinner F.S i DJ 
Drive, North Viiddx.) Ha 
accommodat est House, Pinner 
meet there or ‘ Mondays during 
months Pal ‘monstrations | 
amateurs are I ad in the winter 
Uhree camera en working « 
16mm, co j 15 Se Harrier, 
nearing coms nchronis¢ 
16mm. sound e planned for winter pr 
Planet F.S. (/ Mrs. I] Smith 
Road, Winchm Hi N.21 After sor 
suitable ¥ > f stage was 
filming of meert 
now nearly and wo i ey 
sound se n 
for whi 

stancir 
chairman 


His subj 


Potters Bar ( 
Wakroyd At 
Encounter, f 
has now rea 

the edited 


Preston & District 
S Park Road ’ 
cameramen a tant went 
Pehicles to f road safet 
Organised | nty Police 
l6mm. st ~d Although 
hitherto Deer c tT ce 
enrol lad : It 
us now compl 
Rochdale & District ( Sec H. R. Bond, 
Sun-Bank ¢ af hawclough, Rochdale, Lancs.) 
Almost two ¢ the sequences for Passpor 
Paradise have 1 een filmed. 450 ft. of m« 
chrome stock 5 to film the recent Cavalcade of 
Motoring arra e local motoring organisation 
a garden wonsored by the Conservative 
Association. || s now being edited 


St. Albans A.F.1 Miss Molly Seymour 
19 Jennings Roa t. Albans, Herts.) itt 
formed only fou nths ago this unit ne 
membershi; t production 


arranged 
wort! 


O0ft 
the club has 
it has been decided t 
With Flowers (161 


ng and titling 


swing he first 18 a ¥Y.5mmn. ce ¢ I BOCUI 
on 8mm. Kodachrome, is being filmed streets 
St. Albans, the scene being set in the 
market. Four cameras were used to « 
recent visit to Hemel Hempstead and Albans 
Passes for two of the cameramen wer by the 
local diocesan office d generous co-operation was 
received from the authorities m. mono 
chrome record will rur unutes and 
now being edited 
Scotia Film Productions. (/’roduction Manager 
T. Stutt, 15 Newhatles Crescent Musselburgh 
Midlothiar This newly-formed gro ‘ seven 
members, urrently engaged 
Reflections of Stevenson—wtuch deals 
Louis Stevenson and one of his ear wo! 
ned in the grounds 5 | 


he Queen's 


1 for al 


in F« 
Sheffield gaa Fivers A.C.S. (// 


Stockley, yurt Road, Sheffield 
script wn has been formed 
script fo shi fhiln Ihe 
schedu h | 
together in the 
club's first production 
Southall P. & C.C. ( 
29 Devon Wa 
Aalin was shov 


Wu 


I i 
neantime to 


” tp ned 
Plans for t 


from the 


Strathearn F.P. (Hon. S Miss H. 
Burnhouse, Monzievaird, Cricf} On the 
the week-end school orgamsed by the 
Amateur Cinematogr aphers’ Association at Strathearr 
ial meeting was held at whi the 
r were D. M. Elhott of ™ 
Council, F. M. Marshall and D 
secretary respectivel he 
production Our Jt ilag 
meeting 
Swansea & District A.C.C. 
Evans, Sunny Dale 
(Arrangements 
iecture 
the winte 
Best pr 
meeting 
Triad F.t 
Priory Roa 
arts coun 
which 1s | i ised finance 
ke f 1 > script was 
petit 
theme the 
motion 


Winners 
year and 
asket whi 
mushaps 
Wallasey A.C.C é Se Miss Kay Ba 
19 Elgin Drive, Wa vy). Mr. Knagg, a local jewe 
has agreed to perr opening scenes of the current 
production—a crime stor) to be filmed in his shop 
There are a few vacancies for new members 
Wanganui A.C.S. (Hon. Se 1. Broadhead, 
Smithfield Road, Wanganui, N.7Z Proof 
ingenuity of amateur enthusiasts 
example of Mr. Tyrell Ruscoe wh« l i 
to members how he used outdated 16mm. Anscocolo: 
is 9.5mm. camera! He first borrowed a 
: machine from another member—Rous 
Singleton—and cut the film down to 9.5mm. by 
removing the edges then—-a masterpiece of under- 
statement follows—he punched the necessary 9.5mm 
sprocket holes down the centre All this, of course 
be done in total darkness. After exposure he 
cessed the colour film himself 
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381 & 446 GREEN LANES 
PALMERS GREEN, N.1|I3 


Telephone : PALmers Green 8664-6828/9 
9.5mm. SOUND SILENT 
PATHE ‘SON’ PROJECTOR 


WATT 
UNDISTORTED 
SOUND 
10° Speaker, 900ft. 
Film capacity. 
Brilliante 
illumina- 
tion 
Complete 
in case 
Price— 
£78 0 0 
(Deposit 
£16 0 0 
and 18 
payments 


of £3 19 3) 


ORDER NOW 
TO AVOID 
DELAY 


Full details on request. 


PROJECTOR 
STAND 


Of all aluminium con- 
struction, with folding 
legs, this Stand is sturdy 
enough to support the 
heaviest projector. Mov- 
able top |5° x 10° covered 
with ribbed rubber. 
Stand adjustable 32° to 
48” 47 00 


CONTINENTAL 
were, sone nuns FLL $A 


* KRAKATI Czechoslovakia. Englis! 
sub-titles. 105 minutes 
definitely acameraman'sfilm.""€2 0 © 
Tells of a scientist who discovers a destructive 
force which haunts him during an iliness 
combines fear and fantasy, love, disaster and 
decision, and is neatly contrived with set 
which are reminiscent of ‘‘ Odd Man O 
* Cocteau,"” and Things to Come. 


* UKRAINE in BLOOM 435°, 


English Commentary. Agfacolour. 60 minutes 
Outstanding colour rendition is a feature of 
this documentary which portrays tge life of 
Ukrainian people in all scpantn-tndibatel - 
Agricultural—Work and Leisure An eye 
opener for all workers in colour 


% AN INCH of SOIL srcncanan 


English sub-titles. 100 minutes. £2 0 0 
A peasant’s existence is vividly brought to life 
by the sheer artistry of Frigyes Ban's direction 
it becomes a dramatic, moving and gripping 
tale of the fight to keep and till one’s own land 
Send for lists describing the above and 150 nm 


PLATO FILMS LTD.— 


Dept. A.C.W.10, 374 Grays inn Road, 
London, W.C.1. Phone TERminus 7488 











2 RECORDER 
BARGAINS 


Soundmirror Tape Re- 
corder, complete with 
mic. and tape. Slightly 
shop soiled. Maker's 
Guarantee ., £57 10 0. 
Clifton Tapw Recorder, 
complete with mic. and 


tape .. £37 10 0. 








9.5mm. MOTOCAMERA “H” 


Fitted with 20mn 

(/1.9 lens in inter- 

changeable mount 
Single picture 
device. Strongly 
constructed for 
years of use and 
attractively finish- 
ed £40 17 0 
(Deposit £7 17 0 
and ji! monthly 
payments of £3 60) 
ditto, but with 
(/2.5 fixed focus 
lens 428 13 4 
(Deposit 45 13 4 
and |! payments of 

42 6 0) 














8mm and i6mm 
CINE FILM 


Including first rate processing 
at economical prices 


8mm. 25ft. - 17/6 inclusive 
l6mm. 50ft. - 24/- 
100ft. - 40/- 


BAUCHET SUPER PANCHRO 
REVERSAL 


JOHN KING 


(FILMS) LIMITED 


7-9 Glentworth St., Baker St., N.W.1! WELbeck | 


Film House, East St., Brighton 
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Sous le Ctel de Paris. D, Julien Duvivier. Brigitte 


7 j | m ~ fo r th ¢ Auber, Christiane Lenier Linked stories set 


against a Pans background As the city comes to 
life, events are set in train which affect a mumber 


’ 
Home Show ot the character 
. All the above films have English sub-titles 


f new and recent additions to G.B. Film Library 

ries, obbreviations used The Galloping Major 82m LD, Henry Cornelius 
M. minute ; D. director. Basil Radford, Janette Scott, Jummy Hanley The 
inhabitants of a London suburb form a syndicate to 
lémm. SOUND FEATURES buy a racehorse Contrived plot but an amusing 
comed 
F.H. Co. Bedtime for Bonzo. 83m. D, Fredernck de Cordova 
ter Morris, Nancy Ke Ronald Reagan, Diana Lynn. In an attempt to 

mst backgrour prove that environment determines r 
rllege professor brings up a4 chimpanzee as 


(Constance un i human baby 


:. ry Mowbr an Frank E. Jessop 
wo (00 . . The Masked Pirate 89m 1), Edgar G. Ulmer 
1 Denning, Duster Cra Louis Hayward, Binnie’ Barnes Alan Curtis, 
7" Mariella Lotti, Rudolph Serato Fast-moving 
romantic drama set in the Naples of the eighteenth 
century 


Metro-Goldwyn- Mayer 
Films de France The Tall Target 78m. D, Anthony Mann Dick 
1), Jean Cocteau. Jean Marais Powell, Paula Raymond, Adolphe Menjou Con- 
Powerful story, embroidered in vincing period picture based on the attempt to 
about a queen who falls in assassinate Abraham Lincoln before his inauguration 
st poet as President. Good direction and acting 
), Jean Cocteau. Jean Marais Complete programme with This Wild Life, 18m.; 
se study of a neurot dis Wanted, One Fez, 9m.; and The Story That 
am Fine acting and first Couldn't be Printed, 11m 
The Law and the Lady. 104m. D, Edwin H. Knopf 
I 7 < Greer Garson, Michael Wilding. Screen version of 
ting, immaculat roduce The Last of Mrs Chevney t Frederick 
» and Juliet legend Lonsdale A housemaid in Fdwardian London 
1), Jacques Becker anie! engages in a crooked partnership with her employer's 
Enjovable come Ifull disreputable — brother-in-law Amusing light 
rstandings and recs iliatio comedy 
{ his ung wife With Australian Diary 3637 


and 


I 
i 





be De De De be De Pee Pe De De 
Produce the BEST in CONTINUOUS PROJECTION with the 
* CHG %3-HOUR EQUIPMENT 
Suitable for all |6mm. Projectors 


PRICE £84-0-0 
TRADE ENQUIRIES INVITED 


Demonstrations together with the B.T.H. 

301, Bell & Howell Gaumont 621 and 

Ampro “Stylist” in our Theatre 
each day. 


SERVICING and REPAIRS to all types 
of PROJECTORS Silent or Sound 
STOCKS OF AMPRO SPARES 


a ARERR 


MBE LTD., 5/7 ST. AUGUSTINE’S PARADE, BRISTOL, | Tel. 22155 (3 lines) wa 
(2041) 
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NOTEWORTHY PRODUCT 
IN I6MM. SOUND 
JUST RELEASED! 


CONSTANCE BENNETT CHESTER MORRIS NANCY KELLY 
ALAN MOWBRAY _ BILLIE BURKE * 


IN 
MERRILY WE LIVE TORNADO 














RICHARD DENNING SHEILA RYAN DENNIS WEBB LESLEY OSMOND 
BUSTER CRABBE = 


CAGED FURY DEATH IS A NUMBER 


FOUR FINE NEW FEATURES 
THAT MUST BE BOOKED 


CATALOGUE POST FREE I - 
Ie sad 66 STREATHAM HILL, LONDON, S.W.2 
2 & e 


























TELEPHONE TULSE HILL 3584 


- CARLTON 
==] CINE SERVICE 


8mm. & 16mm. 


THE KAY SERVICE || SOUND and SILENT 
for 16mm. users FILM LIBRARY 


* Catalogues : Sound 2/6. Silent 1/- 


Negative Developing For Sale: VICTOR GREYLINE Projector 

Film Printing Complete with Transformer, 2” Lens, 

Waterproof Covers. Demonstration 
Model, as new, £165. 





Full Studio Facilities 
R.C.A. — —™ Positive Sales and Service Agents for : 
ecording 
also Direct Positive Recording SIMPLEX . ae 
Title Department DEBRIE - KODAK 
Editing Rooms SPECTO 


* A COMPLETE SERVICE 


Send your negatives to: 
KAY LABORATORIES 340, CARLTON HILL 


49a Oxford Road, London, N.4 NOTTINGHAM 
Tel.: ARChway 3050 Tel.: Carlton 57364 























9.5mm. 16mm. Films for 


* SALE - EXCHANGE 


8mm 
HIRE 


z 


FILM LIBRARIES 
95m SOUND AND SILENT FILM 
LIBRARY every f eieased b 


TRATEL 


n 
ew ed 
t 


ND AND SILENT LIBRARY 


ave 


MATERIAL Ko 


KIRKHAM FILM SERVICE LTD. 


111-115, WINWICK ROAD, WARRINGTON 








JOHN EVERAROS 
MOST AMBITIOUS 
ee vee’ 





ON FREE APPROVAL aaa 


Jer only 





DALLMEYER 
PROJECTION 
LENSES 
for better 

SCREEN 
illumination 


New brochure sent o 


J. H. ae Ltd. 


* The Lens Speciolists"’ 
CHURCH END WORKS, HIGH ROAD, 
tig = rar coon ae N.W.10 
phone YW 
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NEW RELEASES FOR I6mm. SCREENING IN 
YOUR HOME, CLUB, FILM SOCIETY, ETC. 


‘TEXAS CARNIVAL” 
(Esther Williams, Red Skelton, Howard Keel, Ann Miller) 
** TOO YOUNG TO Kiss” 
(Van Johnson, June Allyson) 

** ACROSS THE WIDE MISSOURI!” 
(Clark Gable, Ricardo Montalban, John Hodiak) 
**THE PEOPLE AGAINST O’HARA” 
(Spencer Tracy, Pat O’Brien, Diana Lynn, John Hodiak) 
‘* TERESA” 

(Pier Angeli) 

“RICH, YOUNG AND PRETTY” 


_ Gane Powell, Danielle Darrieux, Wendell Corey, Fernando Lamas) 


* 
MGM Pictures - 16mm. Division « 9 Arlington St. - London, $.W.1! 
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the badge identifies you with all amateur 
— men and women wherever 
you go, and ts therefore a vital 

a part of your equipment. 


Send for yours now 


» “THE BADGE the badge < 


Is. 6d. p 


The Editor, vr oan _ 
to; \THAT LINKS 2 


Amateur Cin 


Wedd sores, “SS ALL CINE MEN 


W.C. 1. 








Please 


NAMI 


ADDRESS 


OCK LETTERS, PI 
rk yur envelope Badges’ 
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FRENCH DIALOGUE : 
ENGLISH SUBTITLES 

% SOUS LE CIEL DE PARIS 

% EDWARD AND CAROLINE 

% JOUR DE FETE* 

¥% ORPHEE 

% L'AIGLE A DEUX TETES 

% AU DELA DES GRILLES 

% LE SORCIER DU CIEL® 

% RUY BLAS* 


With English Narrator 
te PAR 1900 
te DAUGHTER OF THE SANDS 


r Children 


lispensable for 
Entertainment 
Appreciation 
Education 


Distributed by 


Silns de France 


144, Piccadilly, London, W.|I 


CROYDON OFFERS 


Everything for 
the Cine Man 








Dekko 9.5 camera f/!.9 Dalimeyer £25 
Pathe De Luxe 9.5 camera, as new £18 
Kodak 8/55, {/2.7 Ektron, case, new £45 
Kodak BB Junior, |\6mm., {/3.5 £26 
Bolex L8 {/2.8 case, new £59 
Bolex HB fitted 3 lenses, {/1.5 |12imm 
{/2.5, 25mm. {/2.8 36mm. £15 worth 
accessories, 3 films, case £135 
Bolex C !6mm. projector, as new £25 
Dalimeyer 3” telephoto lens {/3.5 él 
Kodak 8, f/1.9 and interchangeable 
telephoto f/4.5, case and films £45 
Kodak Super XX magazines new 
stock 2 
Kodachrome liémm. Type A & D 
50ft., new. Stock. Bauchet 50/t, x 
6mm. reels, new, each él 
Titling Lettering Outfit, modern 
stencilling, new reduced price £1 19 


Croydon Cine Exehauge 


48 SOUTH END, CROYDON 


CROYDON 0236 














MANY NEW i6mm 


Sound Films have been added to our 
Library this summer. A few of the 
titles are: 


TOPPER 
KELLY THE SECOND 
MIDGET CAR MANIACS 
COMEDY COCKTAIL 
SHEEPDOG 
VILLAGE SPECIALIST 


A new catalogue is in course of prepara- 
tion and will be ready for distribution by 
first week in September. Send your 
name and address and we will forward a 
copy as soon as ready. 


SPECIAL RATES 
will be quoted for Block Bookings or 
weekly programmes on request. These 
show a considerable saving on the prices 
given in the Catalogue. 


RANELAGH 


CINE SERVICES LTD 


“‘Talkie House’’, 6 Bold Place, 
Liverpool, I. ROYal 3006 




















CRYSTAL RECORDING 
STUDIOS 


Specialists in the technique of 
SOUND-ON-DISC 


direct recording to synchronise with 
SUB-STANDARD FILM 


COMMENTARIES - MUSIC - EFFECTS 


DISCS CUT from TAPE or WIRE 


(when sending magnetic recordings 
please give fullest instructions) 


5 mins recording - ...  10/- 
15/- 
30/- 
50/- 
If you do not own a recorder let us 
send you a brochure giving details of 
our Sound-on-Disc Service. 
553/5 Uxbridge Road, Hatch End, 
Middlesex 


SYNCHRO-SCOPE 


Precision Instrument Manufacturers 


wish to offer their apologies for un- 
avoidable delay in meeting the many 
hundred enquiries they have had 
regarding the Synchro-Scope. An 
illustrated brochure will be available, 
but there is still a short delay in meeting 
orders placed. 
IF YOU HAVE NOT YET RECEIVED 
A BROCHURE BUT HAVE WRITTEN 


TO US, YOU WILL RECEIVE SAME 
IN THE NEXT FEW DAYS. 


No Recorder is complete without a 


SYNCHRO-SCOPE 


553/5 Uxbridge Road, Hatch End, 
Middlesex 


1952 
AMATEUR FILM 
COMPETITION 


Founded 1933 


Full details and Entry Forms 
now available Free entry to 
Members and Affiliated Societies 
Numerous Valuable Cups and 
Trophies in all Gauges 


for full details, write :— 
INSTITUTE OF AMATEUR CINEMATOGRAPHERS 
8 WEST STREET, EPSOM, SURREY 

















PROJECTORS 





Show your own 8mm. Films in de Luxe projection, 
on any of these excellent projectors. Available for 
immediate delivery 

8 MR Paillard Projector, 500 watt 468 0 0 
8mm. Gaumont Bell & Howell 606 463 0 0 
8mm. 500 wact Specto 53 0 0 





SCREENS 





For best quality projection a high class screen is 
essential. Send for free list of ‘‘Hunter’’ Celfix 
and Self Reel Screen All sizes available for 
immediate delivery 





FILMS 





16mm. Kodachrome, |00ft. Type A 
t6mm. Kodachrome, 50ft. Daylight 
8mm. Super X Film 

9.5mm. Kodachrome 





| TITLER 





Paillard Cine Titler de Luxe £59 17 
Wakefield Cine Titler £9 17 











A. P. MANNERS LTD 


Photographic and Cine Specialists 
il Westover Road, Bournemouth 
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CROSS 
EXAMINE 


THE 
“WITNESS” 
CAMERA, witH FI.9 DALLMEYER LENS 


£121°16°8 


EVER-READY CASE £5°-5°8 AT 
CAMERA 


HEATHCOTE «ames 


300/302, Radford Road 
Te. 75851 NOTTINGHAM 


Deliveries in Strict Rotation. 
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16mm. 





News £ | Sound 











| DOUBLE VALUE IN 
DOUBLE FEATURE SHOWS! 


25s. 


Thrillers, laugh - packed 
comedies, musicals 
they’re all included in | 
F our 50 complete 25s 
or programmes, some of || 


which aredouble features 
The best films at the 
most economical rentals 
Send for our grand new 
catalogue enclosing a 
stamp for registration 
form. 


Three 
| Nights’ 
Hire 


REGIONAL LIBRARIES fl 
4, OXFORD STREET, LEICESTER. | 








Ee. G. TURNER 


SCREEN MAKER 








CATALOGUE ON APPLICATION 


43-9 HIGHAM STREET 
WALTHAMSTOW, E.17 


Tel. LARKSwood 1061/2 











om 


: Sound Fi ilms 
For Hire 


LATEST RELEASES 


TOPPER 
CARY GRANT & 
CONST ANCE BENNETT 
TRAIL OF THE 
SILVER SPURS 


Cheap Hire Rates for Consistent Users 


Catalogues |/- post free 





Surplus to requirements, 16mm. sound 
films in excellent condition, complete with 
spools £4 0 @ per reel 
Send stamped addressed envelope for list 


WELLSTEAD & SON 


12 MADEIRA ROAD BOURNEMOUTH 

















Dale End 
Tel. : Cen. 6729 
BIRMINGHAM 


35 Colmore Row 
Tel.: Cen. 6055 
BIRMINGHAM 


THE NEW G.B. BELL HOWELL 


‘AUTOLOAD’ 


l6mm. CAMERA IS HERE 


Queen Street 
Tel. : 26303 


Fitted with superb Taylor, Taylor Hobsan F/!.9 Coated 
Lens which is interchangeable. Ic has five speeds, and is 
loaded in seconds with the standard KODAK Magazine. 
Black and white and Colour Magazines may be instantly 
changed without spoiling an inch of film, to meet 
weather conditions. 


Complete with case £102. 10.0 








THEODORE PYKE 


SECONDHAND CAMERAS 

8mm. Kodak 8-20, f/3.5 lens, 

case. . £23 
8mm. B. & H. “Sportster” , 

f/2.5 lens... 
8mm. Paillard-Bolex. ‘+H, 3 

lenses, fitted case . £130 
9.5mm. Dekko 104, ffl 9 Ross 

focusing, variable speeds £28 
16mm. G.I.C., f/1.9 coated lens £39 
16mm. Paillard- Bolex H.16, 

{/1.5 Xenon lens ... .. £89 10 


SECONDHAND PROJECTORS 
9.5mm. Pathe ‘‘Home Movie”’ 

with motor and resistance £615 0 
8mm. Atom 8, 200 watt, fitted 

case . £18 17 6 
8mm. Kodascope 8-46, 200w. £26 0 0 
In date 16mm. Gevaert Film, 23°, 26° 
and 32°: SOft. 24/6, |00ft. 41/2, process- 
ing paid. All the latest new equipment 
in stock. 


89a CLARENCE STREET, 
KINGSTON - ON - THAMES. 
(Entrance: Castle St.) Phone: Kingston 0723 
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l6mm. x FILMS x i6mm. 
SALES AND EXCHANGE x 


NWANTED FILMS and receive 
The sending of your 
under no obligation to 
Je a Sale 
ector r 


from €159. 


PINEDENE FILMS 


76 Belmont Rd., Portswood, Southampton 
Tel. 57708 








NINE FIVE 


| LIMITED 
Soll 


PLEASE NOTE NEW ADDRESS 
64, ROSSLYN HILL, 
HAMPSTEAD, 
LONDON, N.W.3 
Telephone: HAMpstead 2308 —— 








SCREEN WHITE 


will make 
YOUR SCREEN 
WHITER than WHITE 
(ar n-directional) 
Covers any rface won't rub off 
Enough ¢ ver five-foot screen 
Obtainable y from R. Barker, 
The Young Folk’s Film Library, 
8 Clifford Road, Macclesfield 
Postal Order Cheques, etc., make 
payable to R. BARKER. 
Send 7s. (inc luding postage) 








“THE FIRST MIDLANDS 
PHOTOGRAPHIC AUCTION” 


will be held on Saturday, 20th September 
at 3.30 p.m. in the Theatre of Camera 
House, Paradise Street, Birmingham: 


Entries vited eras, Projectors, Enlargers 
Entry forms and 
Camera House 
dise St or the auctioneers 
Messrs Havi Nand & Co. 1, Rutland Road, 
Birmingham 17 y lots already assured 


or any 


vited 





CINE FILM PROCESSING 
All Makes Black and White 
50ft. l6mm. 7/- tOOfr. 13/6 

30ft. 9.5mm. 4/-. 25ft. D.8mm. $/- incl. Splitcing 
All post free. Cash with order 

Repairs to all Cine Apparatus Send for List 


HENRY HOWELL & SON 


23 Holtwhite Ave., Enfield, Middx. ENF. 5665 








ADD TO YOUR ENJOYMENT THIS 


SEASON 


with a SCANRITE add on sound unit for your 
silent projector Complete sound con- 
version with our soundhead and preamplifier 
costs less than £20. Models for Specto Pathe 
etc. in 9.5mm. and |6mm. Stamp for details to 
J. H. Balchin, Woodham Park Rd., W. 
Byfleet, Surrey. 











FILMS FOR HIRE 


l6mm SILENT LIBRARY 
l6mm SOUND LIBRARY 


Features, Comedies, Cartoons and films 
to suit all tastes at amazing low rentals 
Send for Catalogues and information 
SILENT 2/- SOUND I/- 


lémm Silent Films for Sale. Send S.A. for lists. 


VAUXHALL FILM HIRE LTD. 
36, VAUXHALL BRIDGE RD., LONDON, S.W. 














Ex. WL 6mn sound rojectors 

complete w é ers and transformer 

in good £45 00 

Siemens /é > i€ pric 440 0 0 

Ex. W.D. Das ks, price ai is 0 
GERRARD TRADING CO., 

21 BATEMAN STREET, LONDON, W.! 
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ETER REPAIR 


all types of photo-electric 

meters repaired quickly and 

accurately at reasonable cost 
write or phor 


ARTHUR G. GOSLING 


70 EMBER FARM WAY, EAST MOLESEY, SURREY 
or Phone MAYfair 0242 














The readers market for BUYING, SELLING and EXCHANGING Cine equipment 
ALL ADVERTISEMENTS FOR THE OCTOBER ISSUE MUST BE RECEIVED BY ist SEPTEMBER 


FOR SALE 
Films and Film Libraries 


9.5mm. Film Catalogues. New 
complete sound and silent film catalogue 2/- ; Sound 
Library loose-leaf catalogue 1/3; Ace Library 
catalogue 6d Please add 3d. to cover postage 
Nine-Five Ltd., 64 Rosslyn Hill, Hampstead, 
N.W.3. (Please see our advertisement on page 492.) 
Interesting collection of attractive 16mm. sitent 
films for sale. S.A.E. tor particulars. BM/EDWM, 
London, W.C.1 
Few interesting 16mm 
state requirements. BM/EXOTIC, 
16mm. Silent Films for sale--Comedies 
ALF Ivey, 2 Dryburgh Road, 


Pathescope 


American films for sale, 
London, W.C.1 
Dramas, 
Putney, 


Hire More Films at Less Cost. A programme in 
l6mm. Sound for everyone Latest Features anc 
Shorts of Super Cinema Quality Send for list and 
try specimen programme Cinehire Film Library, 
Liss, Hants. eg 7310 

9.5mm. Sound, | 6 reel, 3 mights hire, postage paid, 
details and list 7 used perfect 9.5 sound and silent 
films post free, used perfect 9.5 sound films wanted, 
send your films to “ Guarantee 
Kilburn Lane, Dewsbury 
16mm., 8mm., 9.5mm. Film Catalogue 4d. 
Diamond Films, 124, Oatlands Drive, Slough 
16mm. Sound Shorts for sale, exchange, satisfaction 
guaranteed. Free lists. Sarson, 5, Brampton Ave 
Leicester. Phone 87164 

Silent Film Exchange. (ood condition only 
9.5mm. 1/3 reel ; 16mm. 2/6 reel. Groves, Richmond, 
Sandhurst Way, Lydiate, Nr. Liverpoo 

Unique collection 16mm. silent shorts for sale 
S.A.E. for details; please mention requirements 


Write BM/BTRG. 


Film Service,”’ 76 


Cameras 


Ensign Autokinecam 1|6mm. 
3} Dallmeyer 
W.A 15mm 
variable speeds, 
50’ and 100’ films, 


(only 2 years old), 


lenses (cost £60), £/1.5 Speed, f,1.5 
bloomed, 3” ‘Tele. £/2.9 bloomed, 
rangefinder, filters, 2 gate focusers, 
tripod tilt-head, fitted leather 
case, instructions Allas new. Gift at £80. Smith, 
230 Beverley Road, Hull 
Latest Kodak Royal Magazine Camera, f 1.9 lenses, 
also latest press-button Projector, transformer and 
screen. Mint condition. Now unobtainable in this 
country Unwanted gift All enquiries answered 
Box 1169. 
Malor case for Paillard-Bolex H.16, nearly new, 
£7.10.0. G.R.V., 1 The Dell, W.O.T., Bristol 
R.C.A. Victor 16mm. Cine Model 4, 4”, 1” 
lenses, £50 16mm. G.B Sound Projector 
speaker, etc., £70 Snowdon, 25 Junction Road, 
Sheffield 11 
Cine Kodak magazine 1.9 8mm., perfect condition. 
8mm. B. & H. projector, mint condition (606), 
Weston meter, splicer, pan head tripod, and glass 
beaded screen, all in new condition, with 2 Koda- 
chrome films, £100 Sold separately if desired 
MacCreadin, Station House, Bonnybridge, Scotland 
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Agfa Movex 16mm. Camera, takes 50 or 100 ft. 
f/3.5 lens, also special adaptor to take any 
£25. Roques, 54 Highgate High Street, 


spools, 
Leica lens 
N.6 
Magazine Camera Revere 16mm., 5 speeds focusing 
lenses, 1° f,1.9, 2” £/3.5, filters; latest Weston meter, 
seen London Box 1166, 
Bolex L.8 with two f/2.8 Yvar lenses, one 12.5mm, 
and one 36mm. Telephoto. Weston Master Cine 
Meter Cases for Tele lens, meter and camera and 
carrying case for all Excellent condition, used 7 
months only. Nearest £85. "Phone: Grimsdyke 
3055 
8mm. Agfa Movex camera and 8mm. Agfa Movector 
projector, new condition; £45.—Rann, 31, Park 
ve., Normanton, Yorks 
Paillard Bolex pre-war H16 and three lenses. 
Agfa projector 500 watt and screen Total cost 
approx.: £250-—-will accept £165 the lot. Condition 
as new Apply——G. W. Pickles, 12 Jordan St., 
Liverpool 
8mm. Bolex L.8 f 1.9 Pizar in purse and leather case. 
6 reels unexposed film also Bolex M8R 500 watt 
projector in fitted carrying case. Beaded screen— 
unipod All as brand new cost £185 few months 
ago, bargain £150. 25, Curthwaite Gardens, Enfield 
i55 
Cine Camera Victor IV f 1 
visual focusing, case, excellent 
Telephone Walton 1286 
16mm. Kodak *'B"’, 100ft. spool loading, f/3.5 lens, 
built-in “portrait” attachment, £23 5s. H. V. Barnes, 
Bridge Street, Belper, Derbyshire 
Kodak K, 16mm. camera 50 & 100ft. loading, f/1.9. 
‘lwo speeds, carrying case, perfect condition £65, 
Clarke, 39, Southcote Lane, Reading 
Double 8mm. camera, f 3.5 lens, usual daylight 
loading electrically operated, converted gun camera, 
bargain, £7; 9.5-l6mm, 250w. motor driven pro- 
jector built from W.D. parts, £12. Hutchinson, 
Engineer, Morland, Penrith 
Bolex L.8 also 14” dallcoated f/4 lens, leather case, 
mint condition. £60. Box 1171. 
Kodak K 1” f/1.9 and Dallmever 3” £/2.9, 50/100ft. 
4X and Kodak A filters Leather case, excellent 
condition. £80. Box 1172. 
8mm. Eumig Electric camera, 2.5, excellent 
condition, £10. Exley, 40 Lea Bank Avenue, Kidder- 
minster 
Kodak 860. Interchangeable 1.9 focusing. Case. 
Offers over £30. Ensign Autorange, Tessar 4.5 £22. 
Thompson, 195 Churchill Rd., East Barnet 
Cine Kodak K. f/1.9. £65. Archbald. 439 Oxford 
St., W.1. MAY fair 7878 
Keystone Al2 f/2.5 lens, mint condition, used only 
four spools. Complete in fitted hide case and with 
two 100ft. Super X Films £75. Also Sixtomat 
Meter £7. Will not be sold until advert appears. 
Cade, 86 Church Lane, Wistaston, Crewe 
Bell & Howell 70DA, 4 lenses, Sesame case. Combi 
titler. Set 3” Magnetic letters. Specto Educational 
projector. Offers to Box 1177. 
Kodak Eight-60 camera and latest 8mm. Specto 500 
projector £52 Box 1181. 


5 Zenon lens, 5 speeds, 
condition £85 
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w VICARAGE #0 
LANGLEY OLDBURY 
Near BIRMINGHAM 





Sprockets @ Idlers @ Jockeys 
SAE Flywheels @ Gates @ Gears 
for Involute @ Spiral @ Helicals 
lists ° 

etc. @ Amplifiers. 


SCIENTIFIC INSTRUMENTS - Towngate 

JA Hipperholme - Halifax - Yorkshire 
8mm TITLES 

8 words 3/-, additional words 3d. each, 


Tin ting 6d. per citle extra. Delivery 5-10 days. 
Choice of style. 


MOVIE TITLES "<SusoNt wie 














Gebescope Mode! K.516, |6mm. Sound, 500w. 
lame very good condition 467 10 («0 


Paillard Bolex Model PA, 9.5mm., 400w. 
lighting, as new, complete with case €28 10 06 


Siemens 8mm., Special Optical System, reverse 
and still picture, motor rewind, mint condition 


0 
Kodascope Model GA, !6mm., 750w. lighting, 
430 0 0 


complete with transformer 


Pailiard Bolex H.16 Camera, with 2° {/2.9 
Dallmeyer " {/2.8 Trioplan, in very good 
conditior mplete in fitted case .€140 0 6 


SPECIAL BARGAIN 


Ge vey. lérmmm. Cine Camera, |00ft. capacity 
9 |” Wollensak lens and {/3.5 Wide 
An gie lens 427 10 («0 


MORTON ROWLAND 


126 Old Christchurch Road, Bournemouth 
Telephone 4716 














Bell Howell Filmo 78. 16mm. f/2.9 (universal mount) 
3 speeds £35. Dallmeyer Telephoto 4° f/3.5 £8 10 
Tripod Pan-tilt head £10. Complete outfit £50. 
16mm. Kodachrome 1953. £3 17. All guaranteed 
erfect. 115, Bournemouth Road, Chandlersford, 
ants. 
16mm. Kodak Junior BB. f/1.9 in case. Perfect 
condition £37, Box 1188. 
Bell & Howell Cine Camera 16mm. Mode! 70A 
1” £/1.9 lens, £100. Box 1189. 


Projectors 
Pathe Pax projector in condition equal to new, 
complete with £30 worth of sound films. Outfit 
only used twice. Reason for sale—gone over to 
16mm. Price £150 or near offer. Beckett, Manor 
Farm, Brimington, Nr. Chesterfield 
Astor 9.5mm. 300ft. Motorised Projector, latest 
model, as new, £8. S.A.E. details. Box 1167. 
9.5mm. Pathe Gem, mint condition, has run about 
50 hours, £27.10 carriage paid. Box 1168. 
16mm. Kodascope Projector (American), recently 
overhauled, £25. Resistance. >. Bruton, 70 
Shirley Road, Croydon. 
16mm. Victor Sound Projector, 1,000 w., Dalimeyer 
lens f/1.5, 750 watt lamp, Vitavox sound, new 
condition, one film, £150. Browner, 4 Lodge Lane, 
Liverpool 8. 
DeVry 16mm. Sound Model SSH, 750w. £85. 
67, Norton Road, Wembley. 
odak Home ‘8', absolute mint extra resistance, 
case, spare 200 watt lamp, £21 10 0d. Box 1176. 
Meopta Atom 8. Projector, latest type. Complete with 
case and spare lamp. Absolutely as brand new and 
guaranteed. For quick sale £17 10. Box 1173. 
Snip! Pathe 200B projector resistance, 200/250v. 
AC/DC, fitted with suppressors for television etc. 
Spare lamp, 2-spools, spare belts. 9.5 silent films good 
cond. SB/30566 (3 reels). M/30366. Bargain £20. 
Phone Byr 4180, after 6 p.m. 
Kodascope EE, 16mm., with case, used twice ; 
cash offers Box (Essex) 1174. 
Paillard Projector G16, 500 watts as new £60. 
Lotimer, Thickwood, Elmstead Lane, a 
x 5. 
For Sale 35mm. sound projectors from £16. Kalee 
Invicta and G.B.‘N’ at bargain prices. Sound film 
from 15/- per reel. Pathe Vox, mint with feature 
films £60. Fairfield Cine Service, 16 Kelso Road, 
Liverpool (6) 
Bargain for house or hall, 1-16mm. Silent sound 
G.B. 601 (Bell & Howell) projector, with 2,000ft. 
spool arms and films, very little used, voy nome 
transformer, stand screen, 2” & 3” lenses, spare lamps 
flexes and all fitting sockets. £185 or offer. Box 11 
GB L516 sound/silent complete newly overhauled 
by makers. Bargain £65 or near offer. Box 1178. 
8mm. 100-125 volt Kodascope, model 50. 250 watt 
lamp. Case. No transformer. £15, London. 
Box 1179. 
Kodascope ‘A’ 16mm. 115v. 750w. with resistance 
400ft. reels £10. GB L516 silent 16mm. £25. Both 
hardly used. G. O. Roscoe, Engineering Department, 
Manchester University. 
Sacrifice, 16mm. Bell Howell! Utility Sound Pro- 
jector, perfect order, complete with portable platform, 
5,000ft. arms and reels, auxiliary motor etc. £110 
only. No Offers .Richard B. Grierson, Frinton on Sea, 
Essex. 


Accessories 
Semi-professional titling machine, with full 
accessories, {£25. Set Magnetic letters £3. Boo 
fader £2. Nirek wire recorder Model B2, as new, 
£45. Recording wire (Wirek) 30/- spool. B.S.R. 
complete disc recording set, dual channel, as new 
with accessories, £120. S.A. E. for details and photos 
of _ items, Box 1165. 
50ft. Ils Kodachrome Daylight, 16mm., 1953, 
44/6. 400ft. 16mm. Films from 50/-; 100ft. 9.5mm. 
Peak Films, new 20/-. ‘Ace”’ projectors, list 
£6 19 6 at L6 00. Scott Cine Services, 8 Portland 
Place, Mottram Road, Stalybridge, Cheshire 
Kodachrome Film—Daylight well in date—16mm. 
100 & SOft. 8mm. 25ft. Regular prices. Box 1182. 
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GB L516 SOUND 
PROJECTORS 


GUARANTEED S!iX MONTHS 


OUR PRICE STILL 


£89 


429 13 4 Deposit and 12 months at 45 13 9 
or \8 a =a Se FS 


Hire Sound Programmes at 30/- per week. 


LAUREL CINE EXCHANGE 
624, Bath Road, Cranford, Middlesex 
"Phone: HAYBS 0742 





YOU HAVE NOTHING 
TO LOSE by trying out the 
“Arrow Tripod,”’ which we 
will gladly send to you on 
7 days’ approval against 


payment. 

MONEY REFUNDED IF 
NOT SATISFIED 
Polished oak legs, metal head 
and leg fittings, finished in 
black crackle enamel. Fully 
adjustable. Weight approx. 


24 Ib. 

Model!. Extending legs from 
2ft. Zin. to 4. Post I/-. 
42/6. Model Il. Extending 
legs from 2ft. Bin. to 4ft. 
Yin. Post 1/-. 47/6. 
Combined tripod pan and 
tile head and table top 
tripod 23/6. Pust 9d. 


76 Yardley Rd. 
SHERWOOD STUDIOS 


Birmingham] 27. 











A LUXURY 16/8 PROJECTOR 
*% Atan Economical Price @ 
e new of” Specto with Cinesmith Dual 
16/8mm. | . £50. S0Ow. £62. 
Exclusive to Cinesmith Products 

Cinesmith Sound Units specially designed for 
your Specto or Gem. No fitting. Phone or 
write Mr. Smith.—S.A.E. Please. Now is the time 
to send us your projector for conversion or 


overhaul. 
*% CINESMITH PRODUCTS ~ 
Regent Street, Barnsley. _‘Phone: 4445 | 











CINE SERVICE FOR 
SOUTH BIRMINGHAM 
PROJECTORS, CAMERAS, FILM LIBRARY. 
ent for PATHE, SPECTO, DEKKO, 8.T.H., 
PAILLARD-BOLEX, etc. H.P. available. 
RONALD BRAY (Chemists) LTD. 
(Photographic Ciné Dept.) 
1164 WARWICK ROAD, ACOCKS GREEN, 
BIRMINGHAM. "Phone: A. G. 0374. 














PHONE 
your advertisement to 


MUSEUM 9792 
Ext. 14 





CLASSIFIED ADVERTISEMENT SERVICE 
RATES 


7d. per word (7/- min. charge) 
1'- for Box Number services. 


All advertisements pre-paid. | for an advertisement order form. 


Ex-Government Surplus. Reels 1,600ft. 12/6 
Cans 2/6. 400ft. Reels 2/6. Fibre Transit Cases to 
hold two 1,600ft. Reels, fitted straps, new 7/6 
Carriage extra. Midland Film Library, 137 Vicarage 
Road, Langley, Oldbury, Nr. Birmingham. ‘Phone 
Broadwell !214. 

Kodachrome 16mm. magazines and spools, Super 
XX magazines, Micropan Reversal 50 & 100ft. 8mm. 
Gevapan Super X and Panchromatic. A few Movex 
Superpan dated June ‘52 at 12/6d. 9.5mm. Koda- 
chrome, Pathe, Gevaert Superpan (Link chargers and 
sparelinks). Duval, 217, High Rd., Chiswick 

3 Kalee 7 projector heads in good condition (2 
adapted rear shutters). Offers. Wilson, Rutland 
Cinema, Uppingham 

9 Kodak magazines outdated. Super X offers. 44 
Birchall Avenue, Matson, Gloucester. 

16mm. Bauchet super-panchro, 50ft., May, 1953, 
£1 4 5. Gevapan super-pan Reversal, 50ft., 26°, 
oe 1953, £1 10 0. Kodachrome daylight, 50ft., 
February, 1953, £2 2 6. Kodachrome artificial, 50ft., 
anuary, 1953, £2 2 6. Kodachrome artificial, 100ft., 
May, 1953,£3 171. 16mm. Magazines. Kodachrome 
artificial, 50ft., January, 1953, £2 12 11. Kodachrome 
daylight, 50ft., August, 1953, £2 12 11. Super XK, 
50ft., October, 1953, £2 0 3. 9.5mm. Reloads. Pathe 
Kodachrome, H.SS.H. and 5.5. £1 100. Pathescope 
black and white, H.SS.H. and 5S.S. 11/6 Gevaert 
panchro-super 26°, March, 1952, 18/0. Gevapan 
ultra Reversal 32°, Ist July, 1953, £1 10 7. Gevapan 
super Reversal, 26° £1107. Gevapan micro Revergal 
23° £1 10 7. Bmm. Super X, 25ft., October, 1953, 
£1 21. Gevapan super 26° July, 1953, 25ft. 19/6. 
Panchromatic, 25ft. Kodak, May, 1953, £1 2 1. Super 
X, 25ft., July, 1953, £1 2 1. Movex 8mm. Gevaert 
micro pan Reversal, 33ft., 23°, Cessette charger, 
ist June, 1952, 14/7. Charles G. Strasser, Newcastle 
Studios,'19, Hassell Street, Newcastle, Staffs. 65233. 
Brand New Weston Master cine exposure-meter, in 
leather case ; never been used, £7. Box (Sussex) 1188. 
16mm. Black and White Reversal Cine Film 
100ft. reels: 10 Gevaert Super Pan, to be developed 
before January, 1953, 41/- each; 16 Gevaert Ultga 
Pan, to be developed before February, 1953, 41)- 
each ; 16 Gevaert Ultra Pan, to be developed before 
November, 1952, 41/- each 16mm. Colour Cine 
Film, 100ft. reels: 2 Kodachrome Type A, 
artificial light, to be developed before September, 
1952, 50/5 each 16mm. Black and White Reversal 
Cine Film, 50ft. reels: 3 Gevaert Ultra Pan, to be 
developed before October, 1952, 24/6 each. Apply 
Assistant Secretary, Tavistock Clinic, 2 Beaumogt 
Street, London, W.1. (WELbeck 5415.) 


MISCELLANEOUS 

Reader with subscription 8/i6mm. American 
monthly “Home Movies’ wishes exchange iss 
when read for similar different magazine. For . 
issues Feb., 1951, to date, 17 copies, or exchange. 
For sale, Specto Carrying Case by A.C.E. cheap. 
Corbett, Millhawk, Chapel Hill, Odcombe, Yeoval, 
Somerset. 

Most Cameras, 


Actessories, ete, 
advertised by manufacturers, available from Lamond 


Projectors, 


Films. Brochures 3d. 

Processing! Reversal 8mm., 9.5mm., 16mm. 30ft., 
4/9, 50ft. 7/9, 100ft. 14/6, Double 8mm. 6 6. Negative! 
50ft. 7/3, 100ft. 13/9. Prints 50ft. 16/6, 100ft. 25/9. 
C.W.O. Also Kodachrome duplicating Diamond 
Films, 124, Oatlands Drive, Slough 





POST 


Send a S.A.E. to A.C.W. 
24 Store Street, London, W.C.! 











MAKE LIKE The Merseyside Cine Centre = 


YOUR TRIS CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 


HAWTON OF CASTLETOWN Cw 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


TheLondon GameratxchangeGo.Ltl. | Fy ALLEN JONES — 


Commis all good serviceable types of second 
hand Photographic and Optical Apparatus and 122 SOUTH ROAD, WATERLOO 
Access ‘ sound condition 300d prices 

allowed write or phone. No. 35 Bucklers LIVERPOOL 22 

bury, Queen Victoria St., London, E.C.4 (City Telephone - - - Waterloo 123 and 3904 
459! ™M te only from Bank and Mansion 
House Stat 


"SUMMER SALE 


400ft. | 6nr Musicals 45/-. Debrie 750 watt lamps — 
28/6 \00w 100v. A.S.C.C. lamps 6/6. 40v., _ 
Sw. 2/ émm. Premier precision splicer (new) OFFER THE CHEAPEST EASY TERMS 

65/-. lémm. 400ft. Cyldon reels 2 for 5/-. 800ft. for any item of Home Cine Equipment 1S 
5/- (can 3/-). l6mm. B00ft. ensign rewinds 38/6 deposit and only 5% interest on a 12 months’ 
Minicine projector 65/-. Ampro 14” lens £6 10 purchase 

Film list 6d. Add postage. All goods new. Films An example of an 18 months’ purchase :-— 
perfect con. Jack Pearson, 84, High St., Old Specto Standard 9.5mm. or 16mm peseester, 


ill, Staff Tel.: Cradley 09317. cash Price £37 10 
vo a - sme Less deposit of 3/- in £ (15%) £5 12 


Presented Any Size. Style, Colour 
7 


By for normal rates. 














” 














£31 18 


0 

| 0 
Plus interest for !8 months (74%) a2 8 0 
Making 18 monthly payments of £1 18 2 

k 


Payment may be made into any local ban 
Write for leaflet containing full details 2 

A. G. EGGINTON & SON, LTD. 
83 Washway Rd., Sale, Cheshire. Tole Sale 3352 


Pathe Mode! B, {/3.5 
9.5mm. Dekk //35M.B 
1. B/SOR 200w. Kodascope 
pe EE, 6mm 
Silent, 750w 











ex P.A. in case 
he 200B 
pe Strip Projector 
oke lens 


TO ALL EXHIBITORS 


9.5mm. SILENT lémm. SOUND 

Our new season's catalogues for the above film 
sizes are now out, listing hundreds of reels, at 
cheap 2 day rentals. Stamp for list. 16mm. Sound 
list contains many titles for FREE hire. 


GRANBY STREET, LEICESTER PREMIER FILM SERVICE, Manchester Rd., 
Westhoughton, Lancs. Phone : 3154 


cosccoooces 
ecoccoocooceo 








Phone 65351 


SOUND MID-CH 


Charges & Quality 


U NBEATABLE 
Siu’ Soca ea Film Library 














on request 


Young Folk’ s Film Library For iémm. Sound and 8mm., 9.5mm., 
8 CLIFFORD ROAD, MACCLESFIELD idiaine: Seat Ginae 


Telephone 4352 








Send 1/- for I6mm. Sound list. 


THOUSANDS OF AMATEURS Send 6d. for Silent film list. 


have enlivened their films through reading We have for disposal a limited number of used 
TRICK EFFECTS WITH THE CINE CAMERA 9.5mm. Silent films, list available 
by 4. A.V. Bulleid, M.A. (Cantab), A.M.1.Mech.E., 
ARPS Yet another new impression is now 
ready From your cine dealer or newsagent 40 HIGH ST. Grams and Phone Northwich 
(price 3s. 6d or 3s. 8d. post paid from :— NORTHWICH, Cheshire. 2506 
AMATEUR CINE WORLD, Link House, 

24 Store Street, London, W.C.!. 














MISCELLANEOUS (; 
Expect Envy! Medic: 9.5mm 


6d Announcement Censor ce 


mid.) 

Personal titles from 

rtiificates iE tfects 
Box 1154. 

14mm. stockist 


Walthamstow 


Wilson, Cine Engineer, 8 
List 24d. Repairs. 17 R 
London. LARkswood 
9.5mm. Bargains! Send stam; r lists. Everything 
ver} heap. 200B Extensio rms, pare, 7 
pair Berry, 22, German's Road London, 5 
REPAIRS 
Exposure Meter repairs are the specialit 
Jennett, 64 So Essex 
The Repair of cine cameras and projectors 
ed knowledge and equipment We! 
both Works reports and estimates submittec 
l Burgess Lane & 
‘ “1 Wemble Wen 
Projec tor ‘repairs ( (sound and silent 
collection service n 20 miles London or Brighton 
Fully equippe and trained stat? Quick 
and effic ient service ] n K x (I iln ’ 7 , 
Glentworth Street, N.W.1 WI Lbeck 11 
Film House, East Street, Brighton (2591 


ithend 


(ra 


for speciah 


workshops 
and 
S) 


BOOKS AND MAGAZINES 
American Magazines. ir's inc. subsc 
to Home Movies, 28 6 Maker Mag 
Modern Photograph ypular 
} Send for free booklet quoting al 
Willen Ltd (Dept 18), 101 Fleet St., London 
1935, 1936, 1937, 1938 voiumes of A.C.W. (less few 
copies) in self-binding cases. Offers to White, 176 
Castellain Mansions, W.9 (Cunningham 5061) 


Aira 


EQU theme? LOST 

£10 Reward. Huddersfiek ibse quent to 
May 16mm Kodak. ( 63475, £1.9 
lens No. 65618. Hart & ¢ ark Cross 
Street, Leeds, 1 

A reward information leading the 
recovery of an Ensign Mod. 1 camera in E.R. 

body No. 11748 ) +5 train from ¢ annon 
Street to Dartford ( it) on lay, 11th il To 
B. I Welling, Kent 


ffered 


psom, 77 Oakhampto r ent, 


SITUATIONS VACANT 
ronevre applic able, 
acancies Order 1952 with 
le 3 thereof 


Salesman 


1/1 adt 
winect to the notif fron | 
particular reference ¢ lr 
Young amateur cine 
knowledge and 


ertisements in these am ive 


with some technical 
wanted by well 
known London and good 
prospects for bright, keen man Box 1133. 
Projectionist ‘ ‘ vent required for children’s 
film shows aly enclosing S.A.E. Diamond Films 
124, Oat! ais The ¢, Sloug! 
Managing Director re 
Sales Campaign wit! 
essential Exce 
by telephone considered, apply in 
Managing Director's Office 


writing to 
(Cambr Ltd Film House 


experience 
rmanent ob 


dealer Pe 


assistant for planning 
Reference 
ipplications 
instance ir 

Davis & Co 

Wisbect 


yuires 
product 
lent opportunit No 
first 


new 


igeshire) 


WANTED 
rgently Wanted. t6mm. and 
conditior top prices 

t or exchange Midland Film I 
137 Vicars ‘ I tley, Oldbur Nr 
har One - idwell 
Amateur requires ) feature 
or Western Als« 1 un. Camera 
Cryorsewa 4 
Wanted. j6mn ilms of outstanding interest. 
(sood Amate condition 
essential Box 1170. 
8mm. Films of all tvpes wanted by rivate buyer 

Box 1115. 


16mm 


Sound and 

paid 
brary, 
Birming- 


¥oS5mm 


t 
Silent ims n good 
Fils 


film, Musical 
Grey, 82 


Good 


35mm. and 
New Park, Cranleigh, 


Wanted. Colour Films, 
Kodak ma zin Johnston 
surre 

Wanted for cash. ‘ projectors, films and 
apparatus od Lif in first-class condition, 
Streatham Hull, London. 


neras 


Penrose ( 
Phone I i 
Pathe 9.5mm. si! Ims (good condition) wanted 

1 of titles for our otter by return 
Balham, London, S.W.17 
silent films. State 
to Frank Films, 41 


for cast Send 
Cinemart, 7 The Be 
Wanted for cas} 
titles, condition and lowest price 
Florentine Road, Liverpool 13 
Cassettes in yood condition for 
camera armer, Chemist, Spilsby, 
Wanted for Midas 
char wer 4 ) given 
Kodak 8mm. animated 
Price Box 1184 
Portable Cine Screen 8° x 6 Also projector stand 
necessary equipment for two hours 
Box 1187. 
projector, dox 


ilevard, 


j00ft, 9.5mm 


Siemens Cine 
Lincol - 5 
camera, also 


Box 1183. 


viewer Good condition. 


complete with the 
continuous runn 
Wanted, smal! 35mm 
movement, hand driven open model, new condition 
Ingham, 10 St. Thomas Road, St. Annes, Langs. 
9.5 and 16 silent films wanted for cash or in exchange 
for stan { “~ Some films for sale White, 
28 King rr Dursley, Glos 

Wanted. 8mm 
teleph« t 


silent film 


camera, pre ferably 
Box (Scot.) 1178. 


projector and 


lenses 


with 


RECORDERS 
New Wirek Recorder, ‘Scribemaster 
shortly Battery portable available now 
ch ires 3d Diamond Films, 124, Oatlands 
Slougl Phone 211 
New CG ine Soundmaster tape recorder. Complete. 
Jarwain. £38 10. 25 Newcombe Park, N.W.7. Phope 


Mill Hill 2805 
K.B. recorder 1185. 


available 
159%. Bro- 
l rive, 


little used offers Box 


AUCTION SALES 
1,000 lots can be accepted and stored for September 
10th Photograph Auction Welch & Lock 
Wimborne, Dorset 
Send your entries now for the South of England 
Photographic Auction No. 2, September 10th, 19§2, 
to Welch & Wimborne, Dorset 


Lock, 





—ORDER FORM 


FOR 


~ Cit WORD 





Hand to your Newsegent or post to AMATEUR CINE 
WORLD, Link House, 24 Store Street, London, W.C.1. 


Pi-ase deliver AMATEUR CINE WORLD monthly to 
the following address 


Name 


Address 


N.B.—14s. Od. per Overseas 


15s. Od. or $2.10. 


annum (post paid). 
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INDEX TO ADVERTISERS 


LONDON 
Actina Led 
Brown, Neville, & Co. Led 
Camera Craft | 
Cinemart 
Cimex Led 
City Sale & Exchange Led. 424 
Dalimeyer, J. H 


Doliond & Aitchison Ltd. and 
provincial Ore nes 

F.H. Co 

Films de France | 


Film Library & Exchange 


Service 412 
G.B. Equipme 475, Cover 
Gerrard Trading Co. Ltd 492 
Gevaert Lid 
Gosling, |. & A 410 
403, 405 
Hunter, R. F.. & Co. Le 409 
iMford Ltd 479 
Kay Laboratories 485 
John King (Films) Led 483 
Lewis, R.G ~ine) Led 


Cover 


Heaton, VVallace 


Cover 


London Camera Exchange 
itd 4% 


M-G-M Pictures Led 487 
Movie Titles 494 
Newcombe, | 

Nine-Five Lcd 492 
Pathescope Led 404 
Penrose Cine Ltd 

Plato Films 483 
Rigby, Robert, Led 408 
Sands Hunter 

Simplex-A 

Thermion 

Turner, E.G 

Vauxhall Film Hire Led 


Westminster 
Exchange | 


hotographic 


PROVINCES 
Berks 


Specto Ltd 408 


Cambs 


Campkins hop 420 


Ches 
Egginton pon 496 
Mid-Ches. F brar 496 


Young Fe mn Library 492,496 


Published 


Derbys. 


Hoares 


Essex 
Bruce, Chas W 


Glos. 
Dunscombe, M. W., Ltd 
Salanson Led 


Hants. 

Manners, A. P., Led 
Pinedene Films 

Rowland, Morton, & Co. Ltd 
Thermionic Products Ltd. 
Wellstead & Son Led 


Kent. 
Associated Cine Equipments 


Danson Development Co. 


Led. 


READERS 
ARE REMINDED 


that to ensure prompt 
attention and a speedy 
reply to your postal 
enquiries to our adver- 
tisers announcements, 
it helps to mention 
that you saw their 
advertisement in the 


AMATEUR 
CINE WORLD 











Lancs. 

Hayhurst, J 

Holdings Fidelity Films 422 
Howorth, H. E., itd 

Jones, J. Allen 496 
Kirkham Film Service 486 
National Film Agency 477 
Premier Film Service 496 
Proffitt, R. W., Led 

Ranelagh Cine Services 488 
Thomas, A., & Co. Ltd. 486 


House Publications Ltd., 24 Store Street, London, W.C.1. Tel. : Museum 9792 


Leics. 
Regional Film Libraries 
Midland Camera Co. Ltd 


Middx. 

Howell, H., & Son 

Laurel Cine Exchange 
Precision Instrument Manf 
Pullin Optical Co. Led 


Notts. 

Briggs, D. 

Carlton Cine Service 
Heathcote 


Staffs. 
Pearson, J. 


Surrey. 

Balchin, J. H 

Croydon Cine Exchange 
Gosling, A. G 

LA.C. Ltd 

Pyke, T. 


Sussex. 
John King (Films) Led 
Westminster Photographic 


Exchange Ltd. 


Warwickshire 


Birmingham 
Films 


Bray, Ronald Ltd. 
Cine Equip. Ltd. 
Midland Film Library 
Sherwood Studios 


Commercial 
4) 


Yorks. 

Baines, A. R. 

Baker & Hyman Ltd. 
Cinesmith 

Excel Sound Services Led. 
Jay Scientific Instruments 


Royal Sutcliffe Cine Equip 
Ltd. 


Saville, John, & Sons 426, 
Sheffield Photo Co. Ltd 
Simmonds 


ISLE OF MAN 
Hawton 3 496 


Printed 
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R. G. LEWIS LID 202 wich Hotsorn, w.ci 


if it’s CINE and GOOD — it’s at ‘202’ CHANCERY 5208 
BRANCHES in STRAND & SHREWSBURY eee 


FIRST-CLASS 


SECONDHAND 8mm 
Dekko Mode! 110, | ; 


y & é 


Camex Model GS, 


“ 


BARGAINS IN USED a 


CINE CAMERAS f gat cus nar focuser. B.J.L 
2 eye ent tte box PB ne fade ew 

£45 table finder 4 95 o 0 
‘ Paillard H.16 {/2 

414s 0 0 

Paillard H 16, 

. ‘ wits 00 

Pai Hard Bolex H.16, { m c (/2.8 


Bell & Howell Sportster, {/2 A e fixed f r ans o Ay 


46 64 


Victor Model V, 
£67 10 
lémm. CAMERA LENSES 


Bell & Howe!! Sportster, { yt fixed 3in. {/3.5 Tele Kinic 425 0 


32, 48 4 
Revere 8.55 
Revere Ranger 
Siemens 8R, 
ageewe Model 8.20 
Paillard- - nlex L.8 
hivere Peagesinn 
Revere 88,{/2 5A 
Eumig Electric, {/2 5A 
Miller, / IDa ey v 
Kodak 8mm. Mode! 40 


SECONDHAND lémm 
Bell & Howell Filmo 


z 
kK 


Kodak 8B Junior, f 
Kodak Model K 


Paittera: Guten H.16, 


Anast a 
Zeiss Movikon 
Paillard- Bolex H.16 


“ 


4 


75mm.f/2.5 Yvar £37 10 
2.8in. £/2.3 Cooke Panchrotal £40 0 
iSmm. f/1.5 Meyer Plasmat £25 0 
1Smm. £/2.5 Ekear | Magazine e k 

fe £42 10 
CINE EXPOSURE METERS 
Blendux Exposure Meter 42 10 O 
8mm. PROJECTORS 
Kodak 8.40 ~ t €21 17 
Kodak 50 R t r 


Kodak 8.46, 2 watt 
Bell & Howell Showmaster, Ow la 
¥ £45 0 
fiv lémm. PROJECTORS 
£57 0 Filmo, black de 400w ame 4 ta 
£35 0 y overhauled by Bell & Howell €32 10 
£18 6 Bel! & Howell Filmo Model S.T. 750 watt ia 
£35 a forward, reverse, and stills device 
*0 
. 


é55 0 0 


) ange rrying Ca 
£42 10 DUAL PROJECTORS 
CINE CAMERA 95mm. and i6mm. Specto, 1 watt lame 
Autoload, ig t ansf c £37 10 O 
{ F TALKIES 
f er lémm Bell & Howell Gaumont Model ret 
€135 0 6 pa jel w 
ew “40. 0 6 
£32 io. 0 STILL PROJECTORS 
Z eiss i ayonet fitting 
apacity £67 10 0 £10 0 0 
" eve peed Nankon Fireside #8 0 0 
: Aldis Epivisor, for photographs t ‘ 


» for ¢ t 
ax 


£125 0 0 


f ange dia 
£150 0 0 y 
ke Elite 750, t 


Palomar Projector, 





COLOURED pr ydagreenere 


€ + 
ave 


ANIMAL BANDITS 


_ CUNNING ee 


£6 100 SOfc. 4330 





MAIN MART WHERE MOVIE MAKERS MEET 
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Fe. N it takes 


precious for inc g ot to | 

recorded in brilliant det SPORTSTER 8 mm. 
Only the best 8mm. equi s good enough to CAMERA Model 605 
make and show perso ’ t 

by G.B-BELL & HOWELI P ; f Taylor-Hobson coated 


4 operating speeds 


Life's 


ove and over 
sed eaposure guide 
G.B-B & « rest exposure 
t ' dial ( 
Ihe motor does not 


Ww 


down you can use 
whole wind. 


VICEROY 8mm. CAMERA Model 605T 


has all 


-G9.8-Bell £ Howell 


HOME-MOVIE EQUIPMENT 


Ma 


e Sportster’s ads plus 3-lens turret 


ro\ ind 
NTSLTD., 
rSt..W.1 





